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TEYRE SIMIR U RENGVEDANEN WE
DI FOLKLORA KURDI DA

Kenan SUBASI - Aram RODER

KURTE

Yek ji pénaseyén herl manadar 0 balkés én mitosé ew e ku ew
zanina seretayi, ¢cirokén afirandiné 0 endiseya li ser hebiiné ye. Ya ku
mitosé xurt kiriye G zinde girtiye ji baweriya pé ye. Simir {i manaya wé
ji hebiineke mitolojik a Kurdo-irani ye ku li ser afirandiné 0 xistisen
di afirandina her heyineké da tecelliya heri nézik a Xweda ye. Raz 0
sirreke xwedayi ye. Kan (i ¢avkaniya bereketé ye 01 héj gelek manayén
din 1& barkiri ne. Ew hin di vegotinén mitolojik da ji weku teyreké
hatiye sayesandin i mirovan ew wisa xeyal kiriye ku xwedi perén
biheybet, hélineke ezamet, dinyayeke derveyl vé dinyayé qasidek e
ji bo mirovan. Nézi heman tesewurén mitolojik di folklora Kurdi da
ji Simir fiziki weku teyreké 1€ bi gelek mana, raz 0 temsilan dagirti
heta roja me hatiye neqilkirin. Bi rébazeke analitik di vé xebaté da
ev mana 0 temsilén Simir én di folklora Kurdi da hatine nirxandin. Ji
aliyeki va manayén Simir én mitik hatiye zelalkirin @ ji aliyé din va
rengvedana van manayan di folklora Kurdi da hatiye destnisankirin.
Di encama l€kolineke bi vi rengi da em gihistine wé genaeté ku Stmir
fer/ilahi ye, Simir ¢avkaniya hebiiné ye i Simir bi héz (i zana ye. Simir
di folklora Kurdi da ji weku réber, pésbin, kahin, perwerdekar, hekim,
alikar, hézdar G totema lehengan 0 heta weku feriste @i ne ji vé dinyayé
1€ qasideke di navbera vé dinyay¢€ G dinyayén din da ye.

Béjeyén Sereke: Simir, Mitos, Folklor, Rengvedanén Simir.

126



Kenan SUBASI - Aram RODER
Teyré Simir @t Rengvedanén Weé Di Folklora Kurdi Da

Simurg and Its Manifestations in Kurdish Folklore

ABSTRACT

One of the interesting and striking definitions of mythos is that it is a concern about primitive
consciousness, creation narratives and existence. It is the motive to believe in the myth that makes
it strong and vivid and brings it to the present day. The Simurg and the meaning attributed to it is
also a Kurdo-Iranian mythological being, which is related to creation in general, and in particular,
the fact that it appears as a manifestation of the creator in the creation of each creature makes it
special. It is a divine secret and meaning. It is the source of fertility and is loaded with many other
meanings. Even in mythological narratives, it is still conceived as a bird, but people have imagined
its as a divine messenger with majestic wings and a majestic nest, coming from a different world and
travelling between themselves and other worlds. In Kurdish folklore, the Simurg, which is also seen
in similar imaginations, has been transmitted with many secrets, meanings and representations. The
representations and reflections of these aspects of Simurg in Kurdish folklore are analysed in this
study. On the one hand, the meaning of Simurg in the mythos is discussed, and on the other hand, the
manifestations of these meanings in Kurdish folklore are determined. As a result of this research, our
opinion about Simurg is that he is considered as divine glory, the source of existence, mighty and wise
in mythology. In Kurdish folklore, it is understood that she is also conceived as a guide, seer, sage,
educator, physician, helper, totem of heroes and even as an angel and messenger between our world
and the unreachable worlds.

Keywords: Simurg, Mythos, Folklore, Manifestations of Simurg.

Simurg ve Kiirt Folklorundaki Tezahiirleri

0z

Mitosun ilging ve garpici tanimlarindan biri de onun ilkel biling, yaratilis anlatilar1 ve varlik
lizerine olan bir endise olmasidir. Mitosu gli¢lii ve canli kilip giiniimiize ulastiran ise ona olan inanma
giidiisiidiir. Simurg ve ona yiiklenen anlam da Kurdo-rani bir mit olup genel anlamda yaratilisla ilgili
ve 0zellikle her bir varligin yaratiliginda yaraticinin bir tecellisi olarak goriinmesi onu 6zel kilmaktadir.
O ilahi bir sir ve manadir. Bereketin kaynagi ve daha birgok farkli anlamla yiikliidiir. O heniiz mitolojik
anlatilarda bile bir kus gibi tasavvur edilirken insanlar onu heybetli kanatlari, azametli yuvasi olan ve
farkli bir diinyadan gelip kendileri ve diger diinyalar arasindaki ilahi el¢i olarak tahayytil etmislerdir.
Kiirt folklorunda da yakin tasavvurlarda goriilen Simurg bir¢ok sir, mana ve temsille donatilmig
sekilde nakledilegelmistir. Simurgun bu yo6nlerinin Kiirt folklorundaki temsil ve yansimalar1 analitik
bir yontemle bu ¢aligmada ele alinmigtir. Bir taraftan Simurgun mitosdaki anlamu tartigilirken bir diger
taraftan da bu anlamlarin Kiirt folklorundaki tezahiirleri tespit edilmistir. Bu arastirma sonucunda
Simurgla ilgili bizde hasil olan kanaat onun mitolojide ilahi fer, varligin kaynagi, kudretli ve bilge
seklinde degerlendirilmesidir. Bu vecihleriyle onun Kiirt folklorunda da rehber, kahin, bilge, egitici,
hekim, yardimei, kahramanlarin totemi ve hatta diinyamizla ulasilmaz diinyalar arasindaki melek ve
elgi olarak tasavvur edildigi anlagilmistir.

Anahtar Kelimeler: Simurg, Mitos, Folklor, Simurgun Tezahiirleri.
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EXTENDED ABSTRACT

One of the interesting and striking definitions of mythos is that it is a concern about primitive
consciousness, creation narratives and existence. It is the motive to believe in the myth that makes it
strong and vivid and brings it to the present day. The Simurg and the meaning attributed to it is also a
Kurdo-Iranian myth, which is related to creation in general, and in particular, the fact that it appears as
a manifestation of the creator in the creation of each creature makes it special. He stands out in Kurdo-
Iranian myths in three aspects. Firstly, it has existed together with God since eternity. God created the
Simurg before He created the angels, the worlds and man. It is described as a divine glory. The second
aspect is that Simurg is described as the source of all existence and is also described as the being that
scatters all seeds on the earth and brings fertility. The third aspect of Simurg is that it is a secret that
cannot be discovered besides its majestic and mighty aspect. It is also mentioned in the sources that
it has a divine wisdom that people in this world cannot access. In Kurdish folklore, Simurg has been
described in the same meaning and in different ways.

In the light of the above definitions, our primary aim in this study is to interpret and analyse the
manifestations of Simurg in Kurdish folklore. In this framework, can we assign a place, home or space
to Simurg in Kurdish folklore? To what extent are all bird species or names mentioned in Kurdish
folk narratives compatible with Simurg? Can we consider Simurg as a totem of the Zal family and the
heroes representing them in Kurdish epics and tales? How will we position Simurg’s relationship with
magic, healing, divination and wisdom in Kurdish folklore?

While Simurg is still conceived as a bird even in myths, people have imagined him as a divine
messenger with majestic wings and a majestic nest, coming from a different world and coming between
themselves and other worlds. In Kurdish folklore, the Simurg, which is also seen in similar imaginations,
has been transmitted with many secrets, meanings and representations. The representations and
reflections of these aspects of Simurg in Kurdish folklore are analysed in this study. This study is based
on an analytical examination and research based on written and oral sources rather than fieldwork. For
this reason, this study mainly includes description, interpretation and evaluation. Firstly, the position
and meaning of Simurg in Kurdish mythology is emphasised and the sacred texts of the Yezidi, Yarsan
and Zoroastrian religions are shown as the main source. Based on these definitions, the manifestations
of Simurg in Kurdish folklore have been scrutinised.

As a result of this research, our opinion about Simurg is that it is considered as divine glory, the
source of existence, mighty and wise in mythology. In Kurdish folklore, it is understood that in these
aspects, it is imagined as a guide, seer, sage, educator, physician, helper and even as an angel and
messenger between our world and the unreachable worlds. In addition, with all these aspects, it was
on the side of peace and tranquility, heroes, humanity and light against oppression and oppression,
dragons and giants, and darkness. In addition, in Kurdish folk narratives, Simurg is usually remembered
together with the hero and enters the scene of the event. Therefore, it can be easily said that Simurg is
a totem of Kurdish epic and fairy tale heroes. Because with its presence, the hero is able to overcome
insurmountable paths, cross impassable valleys and discover worlds it could not discover, and thus
reach success, perfection, truth and the right path. Without him, the hero is like a bird with a broken
wing. In Kurdish folk narratives, the presence of Simurgun corresponds to the presence of the hero and
his absence to the absence of the hero. These heroes are the family of Zaloglu Riistem and the heroes
with hundreds of different names who later represent them.

The Journal of Mesopotamian Studies Vol 8 (2) Autumn 2023
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1. DESTPEK: MiT U FOLKLOR

Derheqé mité da gelek pénase G nérin hene. Digel vé firepénaseyiy¢€ di heman demé da li ser mijarén
mité ji gelek arése hene. Herwiha ji aliyeki din va ji aréseyén bi teoriyén mité ra peywendidar li dar in.
Cohen (2010: 161) dibé&je ku antropolog bi taybeti di bin tesira Malinowski da mane. L& ne ku ev teori
hema diji hev in an j1 hev temam dikin. Li gor ku Cohen balé dikisine ser, divé mirov mité ne weku
¢irokeke derew bibine ne ji temami bi ¢avdéri G rébazén zanisti hewl bide xwe bigihiné. Di mitan da
vegotineke ¢iroki heye. Di van vegotinan da piroziyek heye i bi hin sembolan tén vegéran. Hin tigtén
ku di mitan da tén qalkirin, nasibine tu tistén ku li ser riiyé vé dinyay€ ne. Taybetiyeke bergav ya van
vegotinan ew e ku li ser kozmolojiy€ ne. Kes nikare van gotinan derewin derxine (Cohen, 2010: 161-
162). Ji ber gelek sedeman Cohen teorlyén mitan dike heft bir. Bira yeké hin formén mitan dinirxine
ku di demeké da bi taybeti mirov ew di ¢argoveya saristani G ¢andé da afirandine. Bira duy€ ifadeya
sembolik e ku xwedi fonksiyonek e. Bira séyé ku mit ifadeyeke binehisi ye. Bira ¢aré; mit weku
fonksiyona civaté ya tifaq 0 saxtiyé ye. Bira péncé; mit pratik {i saziyén civaki mesrii dike. Bira sesé
mité weku ifadeyén sembolik dinirxine ku bi rituelén civaki va peywendidar in G weku ximén civakeé
tén gebulkirin. Bira hefté ji teoriya binyatgeriyé ye (Cohen, 2010: 162).

Mit alternatifeke zanisté ye gelo? Bi vé babeté ra eleqedar Turner (2021: 140, 142, 144) li ser
pirtika Hans Blumenberg (1920-1996) ya bi navé Work on Myth da dib&je ku Blumenberg mité weku
watadayin pésniyaz kiriye 0 ji ber ku her du ji (mit i zanist) li d heman encamé ketine di serdema
ronakbirly€ da ji mit ji holé ranebi. Li gorl wi loma mit bixwe berhemeke “logos™¢ ye.

Pettazzoni (2003: 244) dibéje ku destpéka mitan a di afirandina vé cihané da bétir di nav baweriyén
mirovén heri oldar da xwe dide der. Pettazzoni mité weku destpékeké dibine. Gelo ev gotina ku di
nav kurdan da té gotin: “Nava rojé ¢irokan nebéje yé ar/debara malé xelas bibe.”! yan ji baweriya
ku gililik an ¢éreyeke din (karibelg) dema li ser merzeleké hésin dibe ev ¢ére candin-xwarin qedexe
(tabll) ye? weku rébazeke ku Pettazzoni qal dike xelasbina ji xofé ye yan ji tirsa binehisi/derehisi ye?
Vé yeké xwe di nérineke politik da daye der (Pettazzoni, 2003: 250). Ev politika xwe dispére ol G
diroka dem 1 ciheki ku li gor berjewendiyén serdemi xwe afirandiye. Helbet li ser vé esasé encameke
wisa derdikeve ku mit bi politikayén ol G candé va girédayi ne. Ev fikir me ber bi seré nav mitolojiya
yewnan dibe (seré di navbera xwedayén li Olymposé 0 Titanan da) yan ji dibe nav seré navbera
Ehtiremezda (Emsaspend)® G Ehrimen (Déw) yan ji gelek pevetinén bi vi rengi.

Heta niha ji bo mité gelek pénase hatine kirin G hin t€ kirin. Mircea Eliade (2001: 15-16) dibéje,
mit ¢irokeke piroz vedibéje; bliyereke di dema heri kevn da, di dema aildé ¢irokan a “destpéké” da ku
gewimiye O qediyaye, vedib&je. Geoffrey Stephen Kirk (2010: 157) dibé&je “ciroka devki ya geléri”
weku pénaseyeke berfireh a mité, yekane pénaseya ewle xuya dike. Li gor Malinowski (1990: 88) ji
mit ne vegéraneke beredayi ye, daxuyannameya baweriya seretayi 0 zanatiya exlaqi ye. Lord Raglan
mit bi vegéranén rituelan va giré dide 0 dibgje: “Kesayetén di mitan da bi taybeti xweda G heyinén
sersir(sti ne 0t ew ne pergeyek ji jiyana rojane ne.” (vgz. Eliade, 2001: 20).

Kifs e ku mitan li ser bir (i baweriya gel tese girtiye G li gor vé esas€ dikare bé gotin ku mit ¢i bi réya
din, ¢i bi réya ¢andé, ¢i bi réya binehiseé ¢i j1 bi réya bawerl, xewn G xeyalén kolektif tén afirandin ku bi
watadayina gel tese girtine. Wé demé dikare bé gotin ku perceyeke mezin a mité (em vé angasté li ser

' Min ev gotin ji dayika xwe Esmeré bihist. Wé ji ji dayika xwe Nigaré 0 xwesiya xwe Mariay€ bihistiye (Aram
Roder).

2 Ev qgedexe hé ji di nav hin kurdan da té ditin. Weku minak jineke bi navé Gulé li ser gora kuré (Tahiré kuré Ahmed)
xwe gulik ¢candiye. Sedema ¢andina vé glliké ji ev e: mirazé kuré xwe weku mirazé giliké dibine. Ji ber ku giilika
biharé zi derdikeve @ seré giliké hé biskok nade (nabiskive) pir/pi¢ dibe. Gulé ji kuré xwe z{ ji dest dide. (Ev agahi
ji Esmera dayika Aram Roder hatiye wergirtin.)

*  Emsaspend: Sifeté/navé heft feristeyén Ehlremezda ye.
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fikra Alexander H. Krappe 1894-1947 ava dikin) bi folkloré va girédayi ye. Ev angast pala xwe dide
serboriya ¢anda devki G niviski @ jevgetina wan. Cimki heta nivis nehatibi kifskirin ¢anda sereke ya
peywendidanin 0 neqilkirina tecrubeyé ¢anda devki bil G ev j1 mecreya bingehin a icraya folkloré ye.

Folklor bi awayeki zanisti tesbita hilberinén gel dike. Di nav van hilberinan da, ji wéjey¢ bigire
heta bawerlyg¢, ji baweriyé bigire heta cil 0 bergan, ji cil i bergan bigire heta xwarin-vexwarin, rabln-
rinistandin, sin-sahi G gelek nerit vedihewin. Weku Krappe (2010: 137) amaje pé kiriye ku folklor
zanist e ji ber ku péseroja mirovahiyé zelal dike. Peywendiya folklor t mité ji bi vé€ esasé ¢€ dibe.
Cawa ku mit bir 0 bawerlya seretayi ba, folklor ji sibakeya zanisti (i ya nisanker a wan bir Gt baweriyan
e.

Gelo mijarén mitan ¢i ne? Ew tené li ser afirineri, xweda G xwedavendan, heyinén dersirlisti
lehengén nivxwedayi ava dibin? An ew ji cihana eqlé dir di nav hest, xeyal G xewnan da xwe didin
der? Wé demé alema fenayé seranser mimkin e di nav mitan da watadar be? Cirok ¢i rast ¢i honaki
heta ¢i radeyé bi mitan va girédayi ne? Peywendiya dirok 0t mitosé di ¢i asté da ye O tarixa beri nivisé
bi réya mitan eskere dibe? Rola din G ayinan di mitan heye an jixwe mit pargeyeke ji bir G baweriyé
ne? Ev baweri bawerlya yekxweday1i ye an baweriyeke pirxwedayi ye? Ev pirs 0 hin gelek pirsén din
dikarin bén zédekirin. L& di vé gotaré da mebest ne zelalkirina van pirsan e. Mebest ew ¢ ka di nav
folklora kurdi da hebtina Simir i rengvedanén, rol 0 fonksiyonén wé bi ¢i sikll xuya ne 0 em dikarin
cawa vé€ diyardeyé rave bikin.

Heyinén mitolojik di nav folkloré da bi celebén cuda derdikevin pésberi mirov. Di eslé xwe da
dema mirov 1€ hiir be, dé kifs be ev heyin rol i fonksiyonén xwe hene di bir 0 baweri 0 binehisé
takekes 0 kolektif da. Bi pirani li gor nérin/serdeman ev heyin di bin bané basi G nebasiyé da hatine
watadarkirin G li gor v€ yeké di nav formén cuda da tén ditin. Ev heyin weku déw, cadd, peri, hesp,
teyr, dar 0t hwd. vediguherin (Subasi, 2022: 73). Celebek ji van heyinan Simir e G Simir weku heyineke
mitolojik gelek mana G temsilén xwe hene. Ev mana 0 temsil bi réya canda devki 0l mirasa geléri di
nav folklora Kurdi da weku hicrikén parasti veguhezine 0 di vé xebaté da dé zlrbiina me li ser Simiré
di folklora Kurdi da be.

2. SIMIR LI CEM ZERDEST] U EZDiYATi U YARSANAN

Em € di vé xebaté da li ser Teyré Simir 0 rengvedanén wé yén di folklora kurdi da rawestin. Ji
ber ku me beré ji amaje bi peywendiya mitos O rituelé kiribli em € di pirtikén piroz G dini da ji li
pey mitosa Simir bikevin 0 ré¢a wé bisopinin da ku rengvedanén Simir én di folklora Kurdi da G
nirxandinén li ser wé hevgirti bin. Di vi sernavi da ji aliyé niviski, ¢andi (i dini va ¢i pénase i danasin
di gavkaniyén Kurdi @ Irani da hene, em & destnisan bikin. Ji bo vé yeké em & xistisen kelam i gotinén
piroz én Zerdesti, Ezdiyati @i Yarsaniy€ yén derbaré Simir da li vir binirxinin G bikin bingehek ji bo
analiza gisti ya xebaté.

Simir di gelek ¢irok, gotin 0 kelamén piroz da té ditin. Di nav ¢irok, bir  bawerlyén geli da
ciheki Simir yé xuyani kifs e. Di pirtika Avestayé da di kelam G gewlén Yarsan G Ezidiyatiyé da em
pérgl Simir tén. Simir di van ¢cavkaniyan da weku réber, pésbin, hekim, arikar G temsiliyeta Xweda G
feristeyan té nasandin. Ev xislisiyetén Simir hézek 0 efstiniyeké li Stmir bar dikin. Di pirtika Avestayé

di besa Behram Yest Kirdeya Heftan da Simir bi navé “Warixne” derbas dibe. Di wir da li ser heybeta
Simir ¢end gotinén bi vi rengi hene:

“Behramé ehiregékiri, cara heftan di peykeré Warixne de ku né¢ira xwe bi ¢engalan digire 0 bi nikulé
xwe parce dike, ber bi wi ve firiya...

...Warixne ku di nava balindeyan de heri tund e G di nava bilindfiran de heri persivik e..” (Avesta, 2021:
280).
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Di Kirdeya Cardehan da em rasti per G hestlyén Simir tén. Di vir da Ehiiremezda qala heybeti 0
efsliniya per 0 hestiyén wé dike. Hézeke xwedayi dibexsine peran G weku parézvané kesén ew bi
destxisti dinirxine:

“Pereki ji teyré Warixne€ mezin 0 saper bistine G wi bi lagé xwe ve bike G pé bifire G cadiiyiya dijmin

tine bike.

Her kesé ku hesti yan pereki wi teyré dilér pé re hebe, ti méreki xurt nikare wi ji cihé wi derxe 0 wi

bikuje.

D¢ ew peré teyré teyran wi kesi sitar bike G gelek mezinahi G heybeté bide wi.” (Avesta, 2021: 282).

Wisa xuyaye xof 1 tirsa ku Ehiremezda dixe dilé mirovan, bi heman rengi tené pereke Simir ji vé
pék tine ku Ehliremezda wiha qal dike: “Her kesé ku ev per pé re ye, wé hem ji wi bitirsin; cawa ku
hemti dijmin ji min (Ehlremezda) ditirsin...” (Avesta, 2021: 283).

Héz G heybeta Simir hew qas zéde ye ku dema xweziya zédeblina héz i heybeta Behram té kirin,
tesbihek bi Simir t€ kirin di Kirdeya Pazdehan de: “Xwezi serkeftin 0 heybeta Behram vi xaniyi @
garana ¢élekan bigire nava xwe; ¢awa ku Simir 01 ewré biber ¢iyayan digirin nava xwe.” (Avesta,
2021: 283). Héz G qudreta Simir ne hézeke fiziki ye, kifs e ku ew efstinek, manewiyatek e. Béguman
nisaneya vé héz¢ ji peré Simir e. Di Kirdeya Sazdehan da ¢ar perén Simir pistevané du artésan e ku
wiha hatiye neqilkirin: “...Car perén Warixne li ser riya her du artésan birijine. Her yek ji du artésan
ku z0 ji Emeyé gencafirandi G bilind G Behramé ehiiregékiri re niyazan bike, dé serketin a wé be.”
(Avesta, 2021: 284).

Di Zamyad Yest (Kiyan Yest) a Avestayé di Kirdeya Sesan da em rasti Simir tén ku weku feré ilahi
té teswirkirin. Ev fer 1i gor paki G nepakiya kesan (hukimdaran) nézik G diri wan dibe. Ev rews di
serdema Cemsidé Pigdadi da xwe nisan dide. Dema ku Cemsid li ser réya rast bii, vé feré ew tu car tené
nedihist, 1€ dema dest bi derew G nepakiyan kir, fer ji wi dir ket. Tesbiha balkés dirketina feré ye ku
ew weku balindeyeké yan j1 di stireté Simir (Warixne) da pék té:

“Bi serweriya wi, ne serma heb, ne germa, ne kalblin, ne mirin G ne dexesiya déwgekiri.
Heya beri ku ew derewan bike, wiha b(; beri ku ew devé xwe bi gotinén derew bilewitine.
Pisti ku wi devé xwe bi derewan vekir, fer bi awayé eskere di rengé balindeyeké de ji wi derket.

Dema ku Cemsidé kerixwes dit ku fer ji wi veqetiya, sewdaser G xemgin b G i hember dijmintiya

déwan bégare ma 0 xwe di erdé de vesart” (Avesta, 2021: 310).

Ev fer sé€ caran ji Cemsid cuda dibe. S¢€ caran ji bi heman awayi jé cuda dibe. Di cara yeké da Mihra
mezin wé feré jé werdigire, cara duyé Feridiné kuré Atbin feré jé werdigire G cara s€yé ji Gersasipé
Neriman feré jé werdigire. Mihr temsila Ehiremezda, Feridiin temsila hukimdariyé 0 Gersasip ji
temsila lehengiy€ ye ku ew ji bapiranén Rustem e 0t peywendiya Simir G malbata Zal ji meriv dikare
bibéje héj beri Zal dest pé kiriye:

“Cara yekem ku fer jé cida bi; ew feré Cemsid, feré Cemé kuré Wiwenngehan di rengé balindeyeke

Warixne de jé cida bi.

Mihra mezin a ¢éregehé, ev fera ji Cem veqetiyayi -ew hezarguhé dehhezargav- wergirt.

Em Mihra serweré hemi erdan niyaz dikin ku Ehiiremezda w1 ji hezdanén mindyi yén heri feremend
afirand.

Cara duyem ku fer jé cida bl; ew feré Cemsid, feré Cemé kuré Wiwenngehan di rengé balindeyeke
Warixne de jé cida bu.

Ferid(n kuré Atbin, feré ji Cem veqetiyayi wergirt ku -ji bili Zerdest- mirové heri piroz bi.
Cara séyem ku fer jé cida bli; ew feré Cemsid, feré Cemé kuré Wiwenngehan di rengé balindeyeke
Warixne de jé€ cida bu.
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Gersasipé Neriman ev fera ji Cem veqetiyayl wergirt ku -ji bili Zerdest- di diléri 0 méraniyé de, ji

mirové heri bihéz bl ...” (Avesta, 2021: 310-311).

Simir ji aliyé malbata Zal va weku heyineke piroz i bas té ditin. Lébelé di heftxana Isfendiyar
da (xana péncem) Simir dibe amanca tirén Isfendiyar. Cimki li gori Isfendiyar, Simir bi raz 0 sirén
cadiyi dagirtiye (Firdewsi, 1997: 241-249). Disa ji em heya serdema Isfendiyar nakokiyek 0 behsa
neliheviyeke Ehiire (i Simir nabinin.

Dema mirov li bir G baweriyén Ezidiyati dinihére teyreki piroz té ditin. Ev teyr bi mita kozmogoniyé
(afirandina cihané) va peywendidar e. Di deqén dini yén Ezidiyan da té ditin ku teyrek bi navé Angar/
Enger té afirandin 0 li ser pista vé teyré dureke spi heye 0 Xweda ¢il hezar salan di wé durré da dimine
0 pas€ ew durr perce pergeyi dibe (Omerxali, 2021: 55).

Mitosa Simir ne tené bi bi hebiina teyreki va peywendidar e. Di heman demé da heblina av/kani
@i dar ji nisaneyén hebtina Simir in. Di deqén Ezidiyatiyé da Enger li ser dareki (Dara Herheré/Dara
Kozmik/Xew(ar) vedinise ku ev dar, dara kozmik e 0 serserki di nav avé da disekine. Nave vé daré
Herher e G Xwedé bi siklé teyreki hatiye li ser vé daré daniye (Omerxali, 2021: 111, 112, 113, 114).
Ev teyré mezin G sp1 xwediyé€ 72 peran e. Ev temsiliyet bi Xwed¢ va té girédan; ev teyr bixwe Xwedé
ye. Xwedé ji nlira xwe Cibrail di stireté teyreki da diafirine ku ew ji Simir bixwe ye (Omerxali, 2021:
114).

Té gotin ku mekané Simir nayé zanin G tu kes nikare bice li wir. Her ¢iqas ev di gelek cihan da
weku Ciyayé Elburz/Herborz (Ciyayé Qaf) bé nasandin ji li jor hat vegotin ku ev cih weku dareke di
nav avé da t€ nisandan. Di “Beyta Heyi Malé” da ku ji allyé Keremé Anqosi va hatlye berhevkirin @
ev beyt ji aliyé Séx Xelifeyé Séx ‘Eli va hatiye xwendin ku Omerxali (2021: 285) vé yeké bi metafora
“Pist Perde” da watadar dike ku bi xwe ra nenasiy€ tine. Cihé Simir ¢i be tekane mekané Simir e G bi
afirandina heyinan 0 cihané ra tékildar e. Ezidi vé yeké bi Lalisé watadar dikin 0 destpéka dinyayé ji
ni va li wir didin avakirin (bnr. Omerxali, 2021: 350-351).

Li cem Yarsanan Simir weku tecelliya déya Sultan Sehak Remzbaré té zanin. Ev nisaneya sirr
0 razén Simir e ku Remzbar bixwe ji bi sirr bi. Cimki ew ji nlré bardar bl G béyi ku desté méreki
bigihéjé, ew bi Sultan Sehak bardar ba. Bi vi rengi Simir ji Zal bi sirré xwedi dike 0 dibe temsila héza
mutleq a cthané (Vali, 2018: 403-406).

Li gori kelaman hélina Simir a ku 1é bi cih biyi, cihé Zaté ilahi ye ku ew weku ¢iyayé Elbirzé
té binavkirin. Loma dema Zal ji héla wé va t& xwedikirin dibe xwediyé gelek sirr G razén xeybi
(Xwedayi).

Ew laney Simor, ew laney Simor

Bargey Sam liwa ew laney Simor

Simor Rezbar bé ¢eni zerdey hor

Zalli Destanis awird we Herbor

Ne ser koy? Herburz perwerdis we sor (Sefizade Borekeyi, 2021: 93)*

Di eslé xwe da destnisankirina hélina wé weku cihé Zaté {lahi mitolojiya afirandiné ya Ezidiyatiyé ji
tine bira meriv. Cimki Enqer (Simir) weku teyreki spi li ser Dara Herheré li hemberi Xwedé venistiba.
Cebrail di sikle wé da ba. Icar ev rewsa Simir bixwe ji di Yarsantlyl da mimkGn e meriv bibine.
Cimki li cem Yarsanan Simir 0 zat€ wé tecelliya déya Sultan Sehak e 0 bi vé ra peywendidar ew tové
heft kesayetén navendi yén Yarsaniy€ ye ku weku heften tén binavkirin (Vali, 2018: 405). Heftena di
Yarsaniy€ da teqabuli heft feristeyén Ezidiyatiyé @i heft emsaspendén Zerdestiyé dike.

4 Ji metna resen a Barge Bargey benda 52yan a Pir Muhemmed Sarezori di Kirdeya séyem da hatiye neqilkrin.
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Ve zaté Simurq xwacay Heft dane

Qubbey Yari in ne Sahé Cilane (vgz. Vali, 2018: 405)°

Cawa ku di Sehnamey Heqiget da dibore Xwedé Cebrail afirand ku ew weku Pir Binyamin ji té
zanin, ewil béyl ku haya wi ji afirineré w1 hebe li ser rityé avén ewilin geriyaye. Disa li gori kelamén
Hac Nimetillah Ceyh(nabadi ku hergiqas weku kelamén resen neyén hesibandin ji: “Cebrail beri
afirandina dinyay¢ li ser av€ baskén xwe li hev dixistin weku teyreké bl.” (vgz. Omerxali, 2021: 114).
Dema meriv van hemiiyan dide ber hev bétir zelal dibe ku feriste G heften ji tové Simir in an ji weku
Simir hatine nasandin. Ji aliyeki din va meriv digih&je wé qginaeté ku Simir ne weku teyreki efsiini yé
ji rézg€, bétir weku sirr, sembol G zateki lahi té pénasekirin.

3. REBAZA LEKOLINE

Ev xebat ji xebateke sehayi zédetir xebateke l1€kolini ye, ji ber vé rewsé em di nav ¢avkaniyén
devki G niviski da li pey ré¢ 0t sembolén Simir dikevin 1 ji bo vé yeké di xebata me da zédetir agahi,
sirove @i analiz cih digirin. Di seri da pénase (i danasina mitosa Simir 0 cihé wé yé di nav mitolojiya
Kurdan da hatiye destnisankirin G pasé di ¢ar¢oveya vé danasiné da rengvedanén Simir én di folklora
Kurdi da hatiye tehlilkirin.

4. RENGVEDANEN SIMIR DI FOLKLORA KURD{ DA

Di nav ¢irok, stran, dua 0 gotinén Kurdi da Simir an temsiliyetén Simir tén ditin. Ji bésirikbina
Simir bigire heta rébertiyé, ji rébertiyé bigire heta hekimtiyé, ji hekimtiyé bigire heta alikari @i pésbiniya
Simir ew bi gelek awayan watadar dibe. Ev yek raz G sirek 1i wé bar dike 1 bi pirani basi @i genci dibe
para Simir. Ev duaya di nav Kurdan da ji wé paki 0 qenciy€ niziliye ku dib&jin: “E’mré te e’mré Simirr
be!” (Celil & Celil, 1978a: 436).

Serpéhatiya Simir di edebiyata destani da cara yekem bi zarokeke ku kes miqat nabé dest pé dike.
Ev yek di Sahnameyé da dema kuré Sam Zal té dinyayé ¢é dibe. Di nav destan 0 vegéranén Kurdi da
esil berl Zal di nav réwitiyén lehengi yén bapirén wi da ji em rasti Simir tén. Ji bo vé yeké ¢irokén
Qereman (Keriman) 0 Sehnameyén bi navé Qeremannameyé minak in (bnr. Celil & Celil, 1978b:
117-131; Vali, 2022: 264-269). Hebtina Simir di nav edebiyata destani ya Kurdi ji wexté Qereman va
nisaneya wé ya totemi ya ji bo malbata Zal e ku em & pasé li ser rawestin.

Li gori Sahnameya Firdewsi dema Zal té diné€ poré wi spicil e. Ji ber vé yeké Zal datinin ¢ol G
beyareki 1 ji civaké dir dixin. Ev cih di Sahnameyé da weku ¢iyayé Elburz té binavkirin (Firdevsi,
2016a: 152-153). Simir di ¢irokén kurdi da ji nézi ¢iyayén heri bilind té ditin G tené ew dikare xwe
bigihine seré wan ¢iyayayan an ji dinyayén wi ali.

Réberi 0t héza bépayan a Simir di nav ¢irok 0 edebiyata destani ya kurdi da xisiisiyeteke din a
wé ye ku pir li ber ¢avan e. Cawa ku wé réberiya Zal kir G ew xwedi kir i héza tu kesi nebl ku xwe
bigihine hélina wé wisa ji di nav vegéranén Kurdi da ew tim li cem lehengan e: “Ji bo ku tu derkevi
ser ruyézemin, bitené careyek heye. Ew ¢are ji Teyré Simir e. Teyré Simir teyreki heri mezin e G pir bi
héz ¢” (Demir, 2021: 169). Simir di Sahnamey¢ da alikariya malbata Neriman dike G weku rispiyek/
réberek bi vé malbaté ra ye. Di seré Rustem 1 Isfendiyar da Simir pistgiriya Rustem dike (i raza kustina
Isfendiyar dide Rustem. Dema ku malbata Zal wi xwedi nake, em pérgi Simir tén di xwedankirina
Zal da G i gori raz 0 sirrén Simir Zal t€ perwerdekirin. Di edebiyata destani da Simir her bi leheng ra
xuyaye 1 ji ber ku malbata Zal malbateke lehengi ya sereke ye di alema Irani da loma em her gav bi vé
malbaté ra dibinin. Yani dema leheng hebe ew heye. Li gori N. Frye lehengé mitolojik lehengé xwedayi
0 piroz e (vgz. Celiktas, 2022: 51) 0 ji aliyeki din va leheng ji bo civaké fedakar in G ew temsila seref

5 Ji Deftera Derwis Huseyn’eli Siyani riipela 5an hatiye veguhastin.
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0 rimeté ne 0 xetereyén li pés civaka xwe t€k dibin. Leheng bi genci 0 ronahiyé tén wesifkirin ku ew
li diji taritiyé ser dikin (Celiktas, 2022: 51-53). Loma di vé peywendé da digelheviya Simir bi malbata
Zal ra bétir manadar dibe. Ev digelhevi ne tené ji bo serkirineke fiziki 0 hézeke madi ye, ew herwiha
temsiliyeta piroziyeké ye ji bo civaké. Piroziya Simir 0 temsiliyeta wé di nav tékosina malbata Zal da
ye. Simir digel réberiya xwe perwerdekar e ku me gotibli wé€ Zal bi sir G razén xwe perwerde kiriye.
Dema leheng dikeve tengasiyé Simir alikar e ji. Di ducaniya Riidabeyé da ku bi Rustem ducani ba @
dema ku Simir Rustem genc dike ji birinan @ raza kustina Isfendiyar dide pés em digel van xistisiyetén
jimarti hekimtiya wé ji dibinin (Firdevsi, 2016a: 153-157, 214-216; Firdevsi, 2016b: 247-251).

Héleke Simir a séhr 0 efsiné ji heye. Ev héla Simir ji dema Mitraizmé maye. Pisti ku Zerdesti di
nav gel da belav dibe, séhr kirineke cadlyi G Ehrimeni t€ hesibandin. Loma di Sahnameyé¢ da ji héla
Isfendiyar va Simir hevalkarén cadiiyan té hesibandin @ loma di heftxana xwe ya péncem da Simirek
dikuje 0 vé yeké weku erk ji bo xwe dizane. L€ vé nérina li Simir di nav edebiyata destani 0 folklora
Kurdi da ji piroziya wé tu tist kém nekiriye.

Di Avestayé da Simir bi navé Warixne/Syena té xuyin. Lé gelek navén cudatir ji € hatine kirin ku
em ¢ di sernavé “Navén Simir” da li ser rawestin.

Em hin xislisiyetén bi Simir ra peywendidar carinan di ¢irokén kurdi da bi heyinén weku hesp,
miri, sér, ¢élek yan ji bi heyineke din ra dibinin. Bo nimiine Simir peré xwe dide leheng (Zal). Dema
ku leheng kete tengasiyé peré Simir disewitine G ragihandinek bi Simir ra ¢¢ dike. Em vé rewsé di
gelek ¢irokén kurdl da hem weku perén teyran hem ji weku délbijiyén hespan, birliyén séran, lingén
miriyan dibinin. Di ¢iroka “Séx Ferx G Esti Xatin” da (vgz. Aydinlu, 2012: 22) ¢élekeke bi navé
Bermaye li zarokan xwedi derdikeve. Di eslé xwe da hercigas ev temsila ¢éleka Feridin be ku wi
xwedi kir 0 ji zilma Dehak xelas kir. Ji héleke din va ew ¢élek bi perén rengin én weku perén tawiseki
xemilandibi G piroz bi. Cawa ku ew ¢élek bi siré€ xwe zarokan xwedi dike Simir ji Zal ji xwin/siré xwe
xwedi dike. Di temsiliyeta xwedankirina zarokan a Simir da bi vi rengi hin mexliiqén din ji mimkan e
di nav vegérana geléri ya Kurdi da xuya bin.

Béyi ku em di vi sernavi/girizgahé da meseleyé zéde diréj bikin em € temsiliyeta Simir a di folklora
Kurdi da bi sernavén weku Navén Simir, Dara Simir, Peré Simir, Simir 0 Ztha, Simir 0 Leheng:
Totema Malbata Zal, Simir Weku Réber, Kahin G Pésbin, Simir Weku Hekim rave bikin (. nimlneyan
nisan bidin.

Weéne 1:
Meclisa Sah 0 STmir
(Ferdowsi, 1567: 3v)
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4.1. Navén Simir

T€ gotin ku navé Simir cara ewil di Avestayé da hatiye neqilkirin ku ev nav di eslé xwe da ji du
peyvan “Sén-Morx” pék hatiye. Lékoleran peyva Avestayl “Saena Maragho” weku sahin 0 qertel
tercume kiriye G vi navé bi “Varaghan/Warixne’ya Avestayi yek qebdl kiriye. Disa navé Saena, bi navé
hekimeki meshir 1 pir kevin ra yek dibinin ku navé wi hekimi ji Saena biye (Restgar Fesai, 1379:
587). Disa navé Saena weku peyva Sanskriti ya Syena di manaya gertelé da ji t€ ravekirin (Tarmi G
yén din, 1400: 283). Herweha Simir 0 Enqa (Gerdendiréj) G Enqaya Mexrib a mitosa Ereban ji weku
encama heman tesewiré t€ nirxandin (Semisa, 1387: 711). Loma veguherina navé Simir li cem Kurdén
Ezidi weku Angar, Ankar, Enqer (Omerxali, 2021: 55;113) li gori me bi karigeriya zimané Erebi
Engaya wan e. Cimki em € di minakén jér da j1 bibinin ku di gelek vegéranén geléri yén Kurdi da navé
Teyré Simir weku Enqa yan ji Enqger hatiye vegotin. Disa weku Sireng an ji “Sén-Murv (Sénmurv)’a
Pehlew1 j1 hatiye ravekirin (Yaheqqi, 1391: 503). Ji bili van navan navén teyrén weku Homa, Cinamris
(Cemriis)® ji nisbeti Simir té kirin an ji weku tesewira Simir tén pénasekirin (Heyderniyayl Rad &
Sebanli, 1396: 109; Tarmi G yén din, 1400: 284).

Hanns-Peter Schmidt (2002) dib&je ku Simorg (Farisi), Senmurw (Pehlewi), Sina-Mri (Pazandi)
teyreki muhtesem @ miti ye. Navé wé weku etimolojik ku ji heman navé Sanskirit “Syena”yé dikare
bé derxistin ji di heman demé da di eslé xwe da ev nav ji ajeleki dirinde yé€ weku gertel 0 teyré baz

“Maorayd Saend ‘Teyré Saéna’” ji dikare bé derxistin. Sagna di heman demé da weku naveki taybet &
ku ji bo navé teyran hatiye danin, té gebalkirin.

Simir heke weku temsiliyeteké bé ditin wé ¢axé ew ne tené bi navén Simir, Simurg/Simorg, Enqa,
Siyena/Seine sinorkiri ye di vegéranén geléri da. Herwiha hin heyinén din ji di nav vegéranén geléri
da dikarin wé temsil bikin. Ji bizin€ bigire (Aydinlu, 2012: 22) heta gelek temsiliyetan Simir t& ditin.
Di vir da rol G fonksiyona vé temsileyeté giring e. Bi taybeti Simir bi gelek imaj, temsiliyet G celebén
ajelan ra hatiye tékildarkirin, sirovekirin 0 watadarkirin. Ev sedem ji ji ber rol, nisane G fonksiyonén
Simir e G herwiha ji ber nirxén ¢andén cuda ne. Hin caran bi ajelén xerab ra bé peywendidarkirin
j1 bi taybeti Simir bi ajelén ¢&/xérxwaz ra té watadarkirin G gelek caran béhtir temsiliyeta xwedayi
werdigire (bnr. Hanns-Peter Schmidt, 2002).

Hanns-Peter Schmidt (2002) ji C. V. Trever radigihine G dibéje ku di du ¢irokén geléri yén kurdi
da Simorg ku bi kurdi weku Simir hatiye binavkirin, derbas dibe 0 qismek jé referans nisan daye. Bi
heman awayi di ¢irokeke geléril ya ermeni da ji vi qismi bi me ra parve dike dema ku gehreman di
dojehé da winda biye G wi tené teyré Stnam dikare derxe derva. Schmidt ji derveyi folkloré dibéje
ku “Di wéjeya klasik & modern a frané da ji Simorg bi taybeti ji gelek caran di peywenda mistisizma
tesewifé da weku metefora Xwedayi t€ behskirin. Di vé perspektifé da dibe ku teyr weku zayendnér
té famkirin.”

Di folklora Kurdi da navén Simir bétir weku Simir, Enqa, Enger, Sirim an ji béyi ku navek hebe
weku teyr G miré teyran té neqilkirin. Di ¢iroka “Destebiratiya Rvi Gt AsGivan” da Teyré Sirim bi
pencikén xwe qizeké digire 11 ji agiivan ra dibe (Celil & Celil, 1978b: 214-215). Teyré Enger di metafora
“sibera Cibrail” da di straneke geléri da li ser seré zerlyan weku siberek difire (Celil & Celil, 1978a:
423). Di straneke gelérl da ji navé Simir bi coteke melekan ra wiha derbas dibe: “Sing beré E’ysa
min usa ne, l& dixtine teyré Simir, cotek melek.” (Celil & Celil, 1978a: 411) Di ¢iroka Gulé i Sino da
teyré ku Diléré leheng dibe welaté duir (¢iyayé qaf) teyré Enqga ye (Bozarslan, 2002: 103). Disa navé
Enqa di gelek ¢irokén lehengi da derbas dibe weku di ¢iroka Mirze Mihemed 0 Cavresa Qiza Miré
Ereban da (Isler, 2014: 29) & hwd. Di ¢iroka Beksemet da ji Simir weku Miré Teyran hatiye binavkirin
0 dema Beksemet baskén teyran li hev dixine ew teyr li cem hazir dibe ku ev ji nisaneya Simir e. Bi

6 Peyvén weku “Morx”, “Mrls” peyva “Mirisk”¢ ya di Kurmanciya iroj da tine bira mirov. Bi me hi¢ ne dir e ev

peyv ji hev bin. Béguman em dizanin ku mirisk ji cureyeki teyran e ku hatiye kedikirin.
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vi rengi em dikarin bi dehan nimiineyan destnisan bikin. Li vir a balkés ew e ku pisti demeké slinda
navé Simir li cem Kurdan ji guheriye @t navé Enqa li xwe wergirtiye. Ev bi du awayan dibe. Yan pisti
ku Kurdan islamé pejirand G pé ra bétir marizi ¢ganda Hami-Sami man an ji héj ji serdema Astirlyan ku
li Kurdistané ji hukim kirine @ ev nav di nav Kurdan da belav bine. L& nav her ¢i be em di tevahiya
vegéranan da pé dihesin ku ew bi xislislyetén Simir dagirtiye. Loma pir bi raheti em dikarin bibgjin
navén me li jor hejmarti gist temsila Simir in.

4.2. Dara Simir

Di Minliyl Xered da hatiye neqilkirin ku waré Simir li ser wé€ daré ye ku ew dar diir e ji gelek xem
0 xerabiyan G kana hemi toximan e. Dema ku Simir ji ser wé daré bask vedide 0 vedinise ser digel
xwe bi hezaran toximan diresine i bi hezaran saxan disikine (Restgar Fesai, 1379: 588). Ev dar weku
dareke gelek bilind {i bi navé “Herwisp Toxmek™ an ji “Vispo-bish (Wispobis)” di manaya kana hemi
tovan 0 berheman da hatiye watadarkirin. Ev dar di nav deryaya Feraxkert da ye {i herweha hemi
nebat ji tovén wé ¢é dibin G bi xisGsiyeta xwe ya sifabexsiy€ ji t€ tesewirkirin. Digel vé 1€koliner vé
daré¢ li beramberi Dara Tlibay¢ ya di ¢anda islam1 da ji bi cih dikin (Yaheqqi, 1391: 503). Ev dar li cem
Kurdén Ezidi weku Dara Herheré (dara bédawi) hatiye binavkirin ku ev dar li nava behra/okyaniisa
ewilin e 0 li ser vé dar¢ teyrek mezin spi lasiyabli weku nlireké G ew Xwedé bixwe b 0 pagé Cibrail
ji di stireté teyreki spi da hat afirandin G 1i hemberi Xwedé¢ li ser daré venist (Omerxali, 2021: 112-
113) ku Omerxali vé daré disibine Dara Kozmik a bédawi ya bi navé Xew(ar)é ku koka wé ber bi jor,
guliyén wé ber bi jér va di¢in. Béguman yén ku cihé Simir weku Elblrz (Heriberz) Gt Qaf pénase dikin,
li gori me ew pénase ji v€ daré€ 1 ji yekem ¢iyay€ ku dora dinyayé geriyaye (Hara)yé ne xali ye.

Gelo em € karibin ji STmir ra cih G wargeheki diyar bikin? Cawa té zanin Simir ne tené weku
temsiliyeteke madi (teyreki an mexliqeki din) -ku ev heyin bi dem 1 cihi ra t&€ watadarkirin 0 li gor liv
U tevgeré dé di demek 1 ciheki da bé tunekirin- di nav formeki da ye ku tené€ bi pénc sehekan derdikeve
pésberi mirov (Tunali, 1971: 4, 10); Simir di nav roleke xwedayi da -ku ev heyin bi cih 0 demi va
nay¢ sinorkirin G watadarkirin 0 bi réya hizirin 0 aqil té tesbitkirin 0 gebllkirin- bi bi awayeki xeybi ji
derdikeve pésberi mirov; heyinek e ku bi réya hisi ji tam nayé nasin (Tunali, 1971: 11). Heyineke madi
ya di nav formeké da an ji ne madi, dema ku qala wan hate kirin, ji bo wan bivénevé cihek té tayinkirin
da ku di mejiyé€ insanan da bé sénberkirin. A rast heyin/hebln bé mekan/cih nayé watadarkirin. Yani ¢i
forma takekesiya madi ¢i j1 weku his di nav watadayina fenayi da hebin, ¢i metaryalist ¢i j1 metafizik
an j1 anti-metafizik helbet “perceyek ji fezayé di nav tevahiya fezayé da sekinok e 1€ tu made heman
cihé nikare zeft bike, ji ber liv 0 tevgera wé cihé wé guherbar e” (Alexander, 1920: 271). Di pirtika
Samuel Alexander ya bi navé Space, Time and Deity (Feza, Dem 0t Xweda) da Alexander vé yeké bi liv
0 tevgeré watadar dike Dibéje ku ev xal-dem ne ku sekinok e, xwediy¢€ liv G tevgereké ye (Alexander,
1920: 272). Em bén ser Dara Simir ku bi fazileta xwe rast e (Alexander, 1920: 272). Wé demé em ji
dikarin cih 0t mekaneki ji bo Simir sénber bikin. Her ¢iqas ev di nav fikreki metafizik da ji heyina madi
bé azadkirin ji li ser vé babeté, dema ku qala cihé piroz té kirin weku ciheki get nehatiye zanin 0 ditin
té vegotin. Ev ji bo cihé Simir ji wisa ye 0 ev cih wisa diir e ku mirov xwe nikare bigihiné. Hanns-Peter
Schmidt ji bo vi cihi (mekané Simir) qala dareki dike 0 dibéje:

“Di Yast 12.17an da darén Sagna di navenda behra Vourukasa da dimine, xwediyé dermané bi héz G bas
e jé ra té gotin sifabexs 0 toximén her nebati li ser vé daré berav dibe. Dema ku teyr li ser daré radibe
ji daré hezar stlikan dipiskivine @t dema li ser daré dimelise hezar siilikén daré digkén. Teyré Ctnamros
(Camrds) toxima berhev dike G wana li wir belav dike ji bo ku Tistar (Sirius) karibe toxim G avé bigire
biresine li ser riiy€ erdé. Li vir gava ku teyr bi giraniya xwe ¢iqilén daré diskine di Bundahisn 16.4 (tr.
Anklesaria) da vé daré hisk dike ev ji nigan dide ku weki wé tava tj va dihéle” (Hanns-Peter Schmidt,
2002).

The Journal of Mesopotamian Studies Vol 8 (2) Autumn 2023

136



Kenan SUBASI - Aram RODER
Teyré Simir @t Rengvedanén Weé Di Folklora Kurdi Da

Di Sahnameyé da sin G wargehé Simir li ser ¢iyayeki wisa bilind e ku seré ¢iya heta astmanan dice
0 hélina Simir ji bi darén cur bi cur hatibt ¢ékirin (Firdevsi, 2016a: 156). Di Avestayé da (2021: 280)
j1 sn 0 wargehé Simir di nav geli 0 ¢iyayan da té€ destnisankirin.

Di tekstén (¢irok G gewl) Ezidiyati da ev dar néziki Dara Herheré ye. Her der av biye @ ev dar ji li
nav avé da bliye li dora Xwedé darén melekan (di nav wan da yek ji Simir e) hebiye (bnr. Omerxali,
2021: 111-115). Ev dar/cih bi piroziyé t€ watadarkirin G bi qudreta afirandiné dibe slingeh. Di hin
varyantan da t€ ditin ku ev dar dareki pir mezin e G Xwedé i melek Cibrail tev li ser vé daré ne an ji
her yek li ser darekeé ne. Ji aliyeki va ji weku Omerxali diyarkiri ev dar di hin varyantan da girédana di
navbera erd i esman ku ¢ar ali 1€ hene nisan dide (Omerxali, 2021: 350-352). Ev cih/mekané Simir ku
ciheki Xweday1 ye di nav dinyayeke nerast da; ¢i bi awayeki ontolojik ¢i bi awayek fenomenolojik ¢i ji
tékilidanineke der-hisi weku heblinek di nav vegotinén metaforik da bi rastiya dinyayi t€ watadarkirin
0 bi wi awayf jé ra stingehek té diyarkirin.

Ev dar di nav vegérana geléri da hebki guheriye G di destana Zal da vediguhere dara sévé. Zal heft
kecikén wi hebilin 1€ lawiké wi ¢énedibi. Ji Simir alikari xwest (i Simir j1 sévek ji daré ¢ini 0 kir du
parge pargeyek wé da Zal 0 yeki ji da jina wi da ku bixwin 0 lawiké wan ¢€ be i navé lawik ji dani
Rustem (Riyani, 1396: 102). Ku ev qgiset Derwésé bi bavé Memé Alan xuyaye tine bira mirovan O
sévek daye wi ku bice nivi ew 0 nivi jina wi bixwe da ku zarokeki wan ¢€ be G navé wi j1 Memé Alan
be. Ev dar di hin vegéranan da dara Serwé ye li Kagméré Zertust ew ¢iniye 0 Simir ew tune Kiriye.
Di hin vegéranan da ji dara Cinaré ya hezar salan e ku li welaté tari li kéleka kaniyé, sin hatiye. An ji
weku dara zanatiy€ ji hatiye binavkirin (Riyani, 1396: 102-103). Carinan ji weku di vegéranén geléri
yén Kurdi da ew dara Camé ye yan ji her darek e li derdora ¢cem 0 kaniyan sin hatiye. L€ xislisen ew
darek e li dora cihén avi ye.

Di ¢irokén kurdi da ji em pérgi stina Simir tén. Ciroka bi navé “Balil” ya ku Heciyé Cindi di
pirtika Folklora Kurda da parve dike sina Simir té ditin. Di vé ¢iroké da behsa kani, zlyaret 0 daré
té kirin ku teyr li wir dihéwire. Di seré vé ¢iroké da cihé ku Beri (Bellli Bexdayé€) ¢liye cihé Simir
bixwe ye; xeyni Simir kes nizane 0 ji ber vé yeké bi saya alikari i zanebtina Stmir dé bé zanin ku ew
ji Simir li ser dara kaniya li ber ziyareté ye (Cindi, 2009: 81). Ev dar hem bi avé hem ji bi piroziya olé
té peywendidarkirin.

Temsiliyeta Simir a ku li hin ajelan ji hatiye barkirin; di ¢iroka “Qertel i Kund” da té ditin ku ev
teyr “ser ¢lya, bani (il newalan re difiriya, ¢cavén xwe li ¢lik 1 teyrén biglik digerand 0 tavilé ew né¢ir
dikirin. Rojeké 1i ser qoté dareka ¢camé ya bilind ¢avén wi 1i hélina dayika kund ket” (Xamo, 2014:
200). Cihé heri bilind 0 bi heybet dibe siin (i wargeha vé teyreé.

AAA

Di gelek ¢irokén lehengi da clicikén Simir li ser dareké ne 0 her gav tisi érisa ejdeha/zihayeki tén.
Bi pirani ew dar li ser réya ¢iyayé Qaf an ji li ser réya wé dinyayée ye ku meriv/leheng nikare bigihijé.
Di ¢irokeke “Mirze Mihemed” da té ditin ku Simir dige G t€ bi Ciyayé Qaf 0 kofi va hildikise 0 Mirze
Mihemed dibe (G tine. (Demir, 2021: 154). Di varyanteke din a ¢iroka “Mirze Mihemed” da ji t€ ditin
ku darek heye. Mirze Mihemed dinihére ser seré daré hélineke mezin, nav héliné da sé hev cucikén
Teyré Simir hene G wan clicikan ji érisa ziha xelas dike (Demir, 2021: 170). Ev dara Simir di varyanta
¢iroka “Mir Mihemed” 0 gelek ¢irokén lehengi yén Kurdi da ji té ditin (Demir, 2021: 214). Ev dar
kana ronahi 0 pakiyé temsil dike ku tlisi érisa taritl G mar 0 ejderhayan té. Leheng ji parézvané vé dar 0
héliné ye da ku xwedané wé daré wi derbasi dinyaya ddr an ji li gori teoriyén leheng dinyaya kemaleté
bike. Dinyaya kemaleté hew Simir dikare bige G ji bo ku Simir meriv/leheng bibe wir divé leheng
parézvané ronahiy€ be G vé yeké isbat bike.
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4.3. Peré Simir

Peré Simir hem ji bo ragihandiné hem ji bo sifayé hem ji weku cama Cem ji bo agahdariya ji
ayendeyé t€ bikaranin. Rol U erkeki agir ji di nav fonksiyona ragihandiné ya peré Simir da té ditin.
Simir di Avesta, Sahnameya Firdewsi i riwayetén Pehlewi da xwediyé perén fireh én weku ewrén rast
e ku ¢lyayan digire nava xwe 1 li her aliyé wé car per bi rengén xwesik in. Gewdeya wé weku parsan
0 sret G posté wé weku yén mirovan e. Ehiiremezda ji Zerdest ra gotiye ku pereki wi bi dest bixe 0 li
bedena xwe bixe da ku bibe parézvané te (Yaheqqi, 1391: 503-504). Herwiha xistisiyeteke din a peré
Simir weku sazkaré navé wi (Si reng) ku té gotin reng G nemisé hem teyran li ser perén wi hatine
neqisandin 0 her rengek mewcidiyeta teyran temsil dike (Semisa, 1387: 712).

Di Sahnameyé da peré Simir ji bo ragihandiné kariger e. Di aliki da ji ev per ji bo sifabexsiyé
kariger e. Zal dema ku di nav tengasiyeké da be hewara xwe bi Simir bi saya peré wé dadixe (Firdevsi,
2016a: 214, 216). Dema ku Sam dige Zal bine, Simir perek ji perén xwe dide zal da ku dema kete
tengasi 0 zehmetiyé wi peri bavéje nav agir da ku Simir li cem hazir be.

Di pirtlika Avestayé di besa Behram Yest benda 34-37an da ji aliyé bexsandina héz i qudreté da
behsa per 0 hestiyé Simir t€ kirin. Ehfiremezda pesné heybeti G efstiniya peré Simir dide. Ew per li ser
ké be, tu tesira séhra neyara li wi kesi nake. Bi saya vi peri, kesek ¢iqas xurt be j1 héza wi téri nake ku
kesé ku per li ser xwe digerine ték bibe. Ji ber ku ev per wi diparéze G hézeké dide wi (Avesta, 2021:
282). Bi saya vi peri, xof 1 tirsa xwedayi li mirovan t€ barkirin G mirov bi zaté xwedayi t€ watadarkirin
(Avesta, 2021: 283). Di Kirdeya Sazdehan da t€ ditin ku bi xwestineké, daxwaza mirovan cawa bi saya
peré Simir pék té (Avesta, 2021: 284).

Simir di nav bir G baweriya Ezidiyati da ji kariger e. Ezidi sin G wargeha vé teyré di ceneté’ da
didin nigandan. Hefté {i du (72) perén wé teyré hene (Omerxali, 2021: 113). Bi saya van peran ku her
der av b, Cibrail bi salan di nav esman da difire G di dawiyé da disa vedigere té li ser daré (Dara
Herheré) vedinise (Omerxali, 2021: 350). Ev rews ji qudret 0 héza perén Simir nisan dide.

Peré Simir di edebiyata geléri da bi ¢end wechén din xuyaye ku ev yek jé qudret 0 héz€ dibexsine
leheng. Ya duyé ayendeyé dibine di perén xwe de. Ya s€yé dema peré wé disewitinin hesp an sileh
dibexsine wi kesé per sewitandi (Ieheng). Ya c¢aré peré Simir sifabexs e; dema ku li cavén lehengan
dixe ¢avén wan én kor sax dibin. Ya péncé peré Simir pirozi dibexsine mirovan, bo nim@ine di heftxana
Rustem da an ji dema giw dige Keyxusrew peyda bike G bine @t hwd. Ji bili van xisiisiyetén peré Simir
yek ji sewitandina wan di agir da weku rituel 0 ayineke piroz ji té nirxandin (Rlyani, 1396: 93-94).
Loma di edebiyata destani ya Kurdi da kengi leheng bi perén Simir bangi wé bike, yan seré wan li hev
dixe digewitine yan ji davéje nav agir disewitine. Yani bi her awayi seremoniya agir xuyaye.

Hin caran ji li slna peré Simir di ¢irokén kurdi da em rasti délbijiyé hespan tén ku divé leheng
weku perén Simir wan bijiyan li cem xwe vesére 0 ¢i dema kete tengasiyé li hev bixe. Di ¢irokeke
Mirze Mihemed da ev qisim ji devé dé€ya leheng wiha té vegéran: “Bir neke! Ku tu ji desté bavé xwe
y€ kafir xelas bllyi, ji déla hespé xwe du milyan bikisine. Ci cihi 0 welati be, ¢i dinyak be; tu wan miyan
hev bixi, hespé te yé ba 1 birtiské dé hemberé te peyda bibe.” (Demir, 2021: 143). Di ¢irokeke lehengi
ya din da dema ku Mirze Mihemed ji piré daxwaz dike ku bige bajaré dé 0 bavé xwe; piré ji bo ku
Mirze Mihemed nekeve tengasiyé du teji dide wi. Ev teji bi banglékiriné xwe digihinin hewara Mirze
Mihemed (Demir, 2021: 136,139). Di vé banglékiriné da dubare temsiliyeta peré Simir té€ ditin cawa
ku bi saya peré Simir, Simir xwe digihine hewara Zal. Di ¢iroka “Mirza Mihemed G Cavresa Qiza
Miré Ereban” da té ditin ku di slina perén Simir da mayén biriiyén sér xwe nisan dide. Di vir da ji
bi I&xistina hev a milyén sér, séré 1i ber Mirza Miheme yé amade bibe. Disa di vé ¢iroké da ji xeyni

7 L& weku Omerxali (2021: 107) amaje pé dike ku baweriya cenet i cehenemé di nav Ezidiyén Kafkasyayé da der-

basdar e, di nav Ezidiyén din da baweriya kirasguheriné heye.
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miyén sér em pérgl perén Simir ji tén ku temsila alikari nisan dide G leheng ji gelek bobelatan xelas
bike. Ev perik di vé ¢iroké da carinan ji dibe perikén moriyan (isler, 2014: 15,18,20). Di varyanteke
din a ¢iroka “Mirze Mihemed” da di sina per da vé caré gustilek heye. Dema ku Mirze Mihemed sé
kegén dilgirtiyén déw ji desté déw xelas dike 1 ji biré bi alikariya her du birayén xwe yén mezin xelas
dike, kecika biglk jé ra dibéje:

“Vé gustilké téxe tiliya xwe. Ku birayén te, te re xayinti bikin 0 te nekisinine jor, here ber devé bira
kur. Gustilka ku min daye te tillya xwe de bizivirine. Wé demé beraneki sipi G beraneki res yé derkevin
pésiya te G der i dora te y€ bizivirin. Ji wan berana yek, mirov derdixe jor; yek ji, heft qat dixe biné erdé.
Bir ve neke, té xwe bavéji ser pista berané sipi ku te derxe jor. Ku tu xwe bavéji ser berané res, té heft
qat heri biné erdé” (Demir, 2021: 166).

Di heman ¢iroké da em rasti Smir j1 tén. Mirza Mihemed pisti ku bi sasiti li berané res siwar dibe
dadikeve heft tebeqe bin erdé G li wir pisti ku ejderhayek dikuje dixwaze disa derkeve dinyaya roni
0 jé ra t€ gotin ku tené Teyré Simir dikare vi kari bike 0 1i wir dema behsa Simir t€ kirin wiha behsa
per 0 baskén wé t€ kirin: “Demek derbas dibe dengé Teyré Simir diir ve té. Bayé baské wi wek bagereki
daristané dihejine.” (Demir, 2021: 170). Di varyanteke din a ¢iroka “Mir Mihemed (Mirze Mihemed)”
bi heman awayi da siina gustilé da icar perik hene. Bi saya van perikan Mir Mihemed ji biné biré xelas
dibe ku disa kecika pi¢ik wiha jé ra dibéje:

“Madem tu bi ya min naki @ dibe ku birayén te hawaki bi te bikin @ tu di biné biré de bimini. Tu yé heri
wé sindoqa li ber seré Kalo veki, t€ de du perik hene; yek sipi ye @ yek res e. Tu yé wan perikan heft
caran li heviidu bixi. W€ du beran derkevin ber te; yek res 1 qir e, yek ji sipi— boz, qey dibé€ ji nava

A A9

berfé derketiye. Tu yé xwe bavéji ser pista berané sipi i ’terq” wé te derxe ser ruyé erd€...” (Demir,
2021: 209).

Helbet ev temsiliyeta per di gelek vegéranan da bi awayén cuda té ditin. Ya giring ew e ku fonksiyon
0 peywenda ku ev temsiliyet t€ da xuya dibe bi heman rengi ye. Balkés e ku ev per di peywenda agir,
bangewazi, tari i ronahlyé da bi leheng ra ye. Divé ev bén lihevxistin 0 ¢irliskeke agir jé peyda bibe
da ku Simir (qudret 0 rébereke 1lahi) xwe bigihine hewara lehengi ji civaké dikose.

Weéne 2:
Simir, Zal teslimi Sam dike
(Ferdowsi, XVlIle si¢cle: 50r).
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4.4. Simir i@ Ziha

Motifa ziha bi heyinén cuda xwe nisan dide. Rol i fonksiyona vé heyiné li ser xerabiyé yan ji hin
caran pir kém be ji 1i ser basiyé t€ watadarkirin. Cawa di navbera leheng G temsiliyetén xerab (déw,
mar, ztha 0 hwd.) da dijminahi hebin, di navbera Simir @i van temsiliyetén xerab da ji bi heman awayi
dijminahiyek heye. Tené di Sahnameyé di heftxana Isfendiyar da Simir weku heyineke cadtiger @
xerab t€ nisandan (Firdewsi, 1997: 241-249). Di mitolojlyé da mar 0 ziha (ejdeha) ji hev cuda nayé
nirxandin 0 ztha weku tecesumeke mari t€ zanin.® Té gotin ku di seri da ziha ji mar bliye G bi demé ra
sikil guhertiye. Di gelek varyantén lehengi da ziha derdikeve pésberi lehengan 1 divé ew bé tunekirin.
Tunekirina ziha bi xwe ra jiyan, asiti, arami 0 hetta selteneté tine. Hem li aliyé€ rojhelat G hem ji li héla
xerbé ziha i mar temsila herc 0t merc, higki 0 béavi, dijmini, tariti G t€k¢liyiné€ ye (Esgerl & Dawudi
Mugeddem, 1397: 144-145). Pésigirtina zihayé ya ava bajar di nav ¢irokén Kurdi da temsila wi ya
higki G tékbirina jiyané ye. Cimki av nebe ji gelek hélan va jiyan radiweste. Di v€ ¢arcoveyé da gelek
temsilén bi vi rengl yén ziha hene. Ziha bi van temsilén xwe li dij Simir radiweste. Cimki Simir
nisaneya baweriya Méhr e 0 héj beré ku Zehak destdiréjiya jiyan & namdsa iraniyan bike, ew digel
ziha di nav pev¢iné da bl. Cimki bi ziha weku qiréji, nexwesi, iblis {i héza ehrimeni té bawerkirin
(Esgeri & Dawudi Mugeddem, 1397: 150). Loma di eslé xwe da pev¢ilina Simir 0 Ziha weku peveiina
baweriya qenci i baweriya xerabiyé ye. Li gori mitosa irani Behram, Tistir, Azer, Méhr, Suris 0
Ehiiremezda ew xwedavend in ku tékbiré ejdihayan/zihayan in. Disa di qata lehengan da navdarbiina
mala Zal a bi ejdehakujiyé ji temsila vé yeké ye. Loma Simir weku totema mala Zal ji t€ zanin. Di vé
peywendé da em dijayetiya Simir 0t Ziha bi minakén bi vi rengi dikarin z€de bikin. Simir bétir bi dar,
av, tav 0 ¢iyayé ra peywendidar e Gt weku parézvané tebieté ye. L€ ziha bétir bi tariti, wérankari, tofan,
lehi G binerdé ra peywendidar e (Esgeri & Dawudi Mugeddem, 1397: 154-156). Di vé dualizmé da
Simir temsilkaré Méhr i Mitra, ziha ji temsilkaré Ehrimen G Dehak té bicihkirin. Layengerén Simir
gencikar, hukumdarén adil én irani (destén Xweda yén li ser erd) G ew leheng in (mala Zal) ku vé
pergalé diparézin. Layengerén Ziha bedkar, dijmin @ ériskaré welaté irana qedim (ji bo Kurdan niha
Kurdistan ) 0 hema déw, cadd, dijleheng 0 pergalxerabker in.

Ziha di gelek vegéranén geleri da xistisen di vegéranén lehengiyé da weku mexliiqeki pergalxerabker
li pés av 0 kaniyan disekine G wan dimigigine G jiyana mirovan diherimine. Li gori me av temsila
heyaté ye 0 t€kbirina avé ji tékbirina heyaté ye. Ziha bi vé heblina xwe qesda heyata mirovan dike G
lehengé ku civat li bendé ye bi alikariya Simir té G zihayi ték dibe G heyata mirovan dibexsine wan.
Dema meriv li giseta Dehak 0 Feridin 0t Kawe hay dibe heman senaryoya di vegéranén geléri da xwe
bi me dide hisin. Loma zihayé di vegéranén geléri yén Kurdi da li gori me béyi teredut temsila Dehaké
sé seri (i s€ poz € ses ¢av e. Riidana ku Ziha pésiya ava bajar digire di du varyantén Mirze Mihemed da
xuya dibin. Di varyanteké da yé ku pésiya ava bajar digire zihaki heftseri ye (Demir, 2021: 167). Li vir
heftseriblina zihayi ji séseri 0 sescaviya Dehak tine bira mirov. Di varyanta din da ji yé ku pésiya avé
digire ejderhayek/marek e (Demir, 2021: 211). Di varyanta ewil da ridana ztha bi vi sikli digewime;
dema ku Ieheng di bin erdé da dige rasti pireki t€ 0 piré jé ra wiha dibéje:

“Zihaki heftseri xwe daye ser ava bajér, nahéle nuqutek av were bajér. Ger em her dem jé ra kegeke xwe
qurban bikin, pasé pi¢ek av ser me de berdide. Niha dor hatiye keca padisahé me ya bedew. Y¢ iro ewi

bibin ser avé, péskési zthaye heftseri bikin. Lewma padisah ketlye xemginiyek mezin. Ketiye nav §iné.
(Demir, 2021: 167).

8 Subas1 peywendiya mar ( ziha 0 herweha peywendiya wan a bi Zehak/Dehak ra wiha rave dike: “Lékoliner peyvén
“aji”, “ejdtha” “ejderha”, “mar” 0 heta hin cureyén “déw”an nisbet bi Zehak dikin. Jixwe peyva aji di manaya mar

an ji maré sor ¢ mezin € devbiagir da hatiye neqilkirin. Di Kurmanci de ji bo marén mezin én gir “ziya”, “ziha” té
gotin ku ev ne diri peyva “aji” ye. Zehak kan @i cavkaniya hem xerabi, tariti, zilm 0 zilalet, derew 0 ehrimenan té
zanin 1 heta hin 1€koliner wi ne weku sexsek, 1€ weku kesayeteki temsilkar € ehrimeni dinirxinin.” Ji bo agahiyén

berfirehtir derbaré vé mijaré¢ da binérin: (Subasi, 2022: 92-97)
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Mirze Mihemed li ser vé yeké biryar dide ku wi zihay1 bikuje G wisa ji dike. Ev gehremaniya Mirze
Mihemed dibe sebeb ku ji heft gatén biné erdé xelas bibe. Ya ku Mirze Mihemed derdixe ser riiyé€ erdé
teyré Simir e. Stmir 1i vir alikariya lehengé civaté dike ji ber ku wi ji nli va jiyaneke azad bexsande
civakeé. Bi vi rengi di ¢iroka “Mirza Mihed 0 Urfit” da yé ku pésiya avé dibire ne ziha 1&é déwek e. Ji
vir j1 em té digihé&jin ku déw 0 ziha temsilkarén heman manayé¢ ne.

Ev ziha ne tené xwe dide ber deré kaniyeki. Hin caran ev motif weku marek hin caran weku déwek 0
hin caran ji weku ziha t€ ditin. Yan ciiciké teyré Simir dixwe yan ji dilketiya leheng hésir digire. Xwarina
mari ya clcikén Simir G rizgarkirina leheng a clicikén wé 0 di miqabili wé da alikarikirina Simir di gelek
vegéranan da heye. Di miqabili rizgarkirina ciicikan da Simir leheng dibe dinyaya ronahiyé. Pisti ku
leheng clicikén wé ji mard rizgar dike, Simir réberiya leheng dike 0t wi dibe welaté ku dixwaze (Rlyant,
1396: 103). Di ¢iroka “Gulé G Sino” da lehengé bi navé Dilér dixwaze bige welaté Gulé G Sino 1 giseta
wan hin be. Lé ji Kalé Rihspi y€ ku derdikeve ser réya wi, hin dibe ku ev welat, welateki gelek dir e
tené Teyré Enqga (Simir) dikare wi bibe welaté ku dixwaze bigé. Dilér li ser vé réberiya Kalé Rihspi rasti
clicikén Enqayé G zihayeki t€ ku ziha xwe li daré¢ alandiye 0 dike ku clicikan bixwe. Dilér zihayi dikuje
0 clicikén Enqayé rizgar dike. Li ser vé yeké Enqa wi dibe welaté Gulé G Sino G pereki xwe ji didé dema
ku kete tengasiyé, wan li hev bixe da ku ew ji li ber hazir be (Bozarslan, 2002: 103-127).

Di c¢iroka “Mirza Mihemed 0 Cavresa Qiza Miré Ereban” zihayek vé caré xwe li dora koné
destgirtiya leheng dialine. Yani dest datine ser destgirtiya Mirze Mihemed 0 ji Mirze Mihemed dixwaze
ku bige jé ra Cavresé bine (Isler, 2014: 11). Ev ziha/mar weku ezmiinek derdikeve pésberi leheng ku
gelo lehengé ji vé mtihané derbas be an na. Leheng ji vé imtihané disa bi alikariya Simir bi serkefti
derbas dibe. Ji vir ji diyar dibe ku her gava ziha érisi leheng kir, ya ku pistgiriya leheng dike 0 1i diji
ziha radiweste Simir e.

Wéne 3: Ziha/Ejderha érisi clicikén Simir/Enqa dike 0 leheng wan rizgar dike 0 Simir xwe digihine
hewara leheng/Dilér (Bozarslan, 2002: 110-112). Wéneyén di vé berhema Bozarslan da ji héla Arif
Seving va hatine xézkirin.

' /
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4.5. Simir G Leheng: Totema Malbata Zal

Emile Durkheim di xebata xwe ya li ser Aborjinan da derheqé totemé da hin agahiyan dide G
manakirina peyvé ji li vir destnisan dike. Li gorl Giddens (2012: 584) Durkheim diyar dike ku totem
teseya bingehin an ji ya heri sade ya olé temsil dike. Yani weku pergala olé ye, an ji ol bixwe ye
(Tanyu, 1984: 160). Gelo ev nérinén Durkheim ¢iqas nézik an diri baweriya Ezidiyati, Mitraizm
olén din e? Helbet ev fikir nikare bé gistikirin. Lé Frazer derheqé totemé da dibéje ku kesé bawerilya
xwe bi v€ tisté aniye, tékillyeké germ di navbera xwe 0 gebila xwe da dibine G herwiha Frazer vé
rewsé di nav baweriyeke tews (xurafe) da watadar dike. Ji ber ku ev feydeyeké dide wi kesé 0 totem
wi diparéze 0 ew ji bi gelek awayan réz nisani totemé dide (Frazer, 1910: 3). Hin rituelén ku té kirin ne
ku ji ¢avkaniya olé pék tén ev bi gelemperi ji s€hré tén (bnr. Frazer, 1910: 103-106) da ku hézek wan
ji gelek tistén xerab biparéze. Frazer weku Durkheim vé yeké bi olé€ ra té€kildar nake. Ne tené Frazer
bi heman awayi John Ferguson Mc Lennan (1896), Frank Byron Jevons (1896) Gt William Robertson
Smith (1899) ji ji bo totemé li ser vé nériné tesbitin kirine. Malinowski (1990: 126) ji bo vé yekeé dibéje
kakilé hemi séhran ji tevahibiina kevnesopiya wé ye, ji ber wé yeke ji hewcedari bi secereya wé heye.
Loma di nav vé kevnesopiy¢ da bivé nevé mit alikariya séhré dike.

Bi hin totemén li ser ajel G nebatan té€ bawerkirin ku ev ajel {i nebat xwediyé hézén sersiriisti ne.
Bé ravekirin t&€ bawerkirin (Giddens, 2012: 588). Mirov hem weku ferd hem ji weku gebile tékiliyeke
wan bi totemé ra heye; ev tékili girédaneke biséhr, efsiin G mistik e. Ji ber ku totem bi ajel, nebat (i hin
tistén din ra nézikatiyek daniye, loma ev pevgirédan ¢€ blye (Tanyu, 1984: 155). Baweriya ku li van
heyinan té barkirin, bi héz  qudreté té sembolizekirin. Bo niméine, heke em li gor fikreke Ezidiyatiyé
v€ meseleyé binirxinin Taw(isi Melek (Melek Ta’Gs) di rola parastiné da watadar dibe. Helbet ev ji bo
hemt Kurdan an ji olén ku Kurdan baweriya xwe pé anine nikare bé gistikirin. Li gori M. Behar di
besa mitolojik a Sahnameyé€ da ajelén wiha sersirusti tevili jlyana mirovan nabin. Lébelé em dibinin ku
Simir digel malbata Zal dixuye. Loma vé yeké weku totemeke vé malbaté dinirxine (Vali, 2018: 399).

Bi vi awayi ji bo malbata Zal gelo Simir di nav totemé da dikare bé watadarkirin? Cawa ku té zanin
ev kesayet (malbata Zal) ne belavkerén ola Zerdesti ne. Icar li gor nérinén li jor gelo peywendiya vé
malbaté ya bi kevnesopiya Mitraizmé ra (ku bawerlyén xwe yén qedim weku totemek ji bo xwe ava
kiribin) dikare di vé ¢arcoveyé da bé nirxandin?

Li gori mitosé Simir yek ji wan sé jinén Xweda @ temsila ized Méhr e ku di qalibé teyreké da
hatiye tesewirkirin. Li ser vé esasé ye ku ew weku totema xanedana Sekkayan (xanedana Rustem) té
hesibandin 0 herweha ew @ Zal yeksan tén ditin ku li cem Ized Méhr 1i ¢iyayé Elbtirz (Heriberz) an
ji li ¢iyayén Sistané yan ji ¢iyayé heri bilind é welaté Irana qedim cih @ war ban (Esgeri & Dawudi
Mugeddem, 1397: 151; Vali, 2022: 263; Heyderniyayl Rad & Sebanl(i, 1396: 119-120). H&j beri
Rustem, ji bav {i kalén wi yén heri kevin Qereman/Keriman ziha t€k birib{i G blibli hevréyé Simir (Vali,
2022: 264-269) 0 pasé pevelna Gersasp bi Eji Dehak (ziha) ra ku wi li ¢iyayé Demavendé serkut kir G
micadeleya Rustem a bi ziha 0t hevalbendén wi ra G hevrétiya wi ya bi Simir ra nisaneya peywendiya
vé xanedané i bawerlya Méhr 0 Simir e. Ev ji mimkin e weku totemeke vé malbaté bé nirxandin.
Jixwe dema ku Rustem Isfendiyar dikuje G pisti wé hem mala Zal G Rustem hédi hédi tén jibirkirin
hem ji Simir digel wan ji wé totemé azad dibe. Loma totem an na 1€ peywendiyeke gelek xurt ya Simir
0 vi malbata leheng eskere ye. Ev peywendiya xurt ne weku totemé be weku din dé ¢awa bé ravekirin?

Kustina Simir her ¢iqas ev Simiré duyem ji be bi desté Isfendiyar (Firdevsi, 2016b: 167-168) yani
bi nérineke Zerdesti pék té. Di totemé da réz ji sembola totemé ra t€ nisandan, loma kustina wé qedexe
ye (Frazer, 1910: 3-4). Lébelé ev ji bo Isfendiyar ne wisa ye. Cimki Simir ji bo wi ne totemek e @
loma té kustin. Malbata Zal bi her away1 qedrek ji Simir ra digirin ku ew li cem wan xwediyé hézén
sersirlsti ye. Malbata Zal réberi, pésbini, alikari, sifa, zaneti, héz G qudreta xwe ji Simir digirin. Loma
bivé nevé ew bi Simir hene @ béyi Simir tunene. Icar ev temsil ji bo lehengén di edebiyata destani
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ya Kurdi da bi gistl wisan e. Leheng béy1l Simir an temsilén Simir hema hema bibéje ne mimkin e
réwitiya xwe ya lehengi (heftxanén xwe) temam bike. Loma di bérika gelek lehengén ¢irokén Kurdi
da perén Simir hene yan ji di réwitiya xwe da rasti bexsinereki (Kal, Rihspi, Dewrés, Xocé Xizir) tén
0 ew bexsiner beré wan dide Simir G ji wan ra dibéje hew ew dikare alikariya we bike. Alternatifeke
din ji bo leheng tuneye. Ew kesén bexsiner ji kesayetén temsilkar én li ser riiy€ erdé yén Simir in, gawa
ku Zalé bavé Rustem navbeynkaré Simir i lehengén Irani bd, ew ji wisa ne. Loma Simir di eslé xwe
da ji bo hemii lehengén destani yén Kurdo-Irani totemek e. Dema ew totem mir ew leheng ji naminin.

Weéne 4: Isfendiyar Simir dikuje di xana péncem da (Ferdowsi, XVIle si¢cle: 411v).

4.6. Simir Weku Réber, Kahin & Pésbin

Simir di gelek cihan da ji bo leheng rébertiyé dike. Dema Ridabe, Rustem diwelidine gelek
zehmetiyé dikése U nikare Rustem bine dinyayé @t Zal hewara xwe digihine Simir @i Simir réyek dide
pésiya Zal ku ew qelastina rehma wé 0 derxistina zaroki ye (Firdewsi, 1366: 265-267). Disa di seré
Rustem @ Isfendiyar da Rustem nizane dé cawa Isfendiyar ték bibe G hewara xwe digihine Zalé bavé

The Journal of Mesopotamian Studies Vol 8 (2) Autumn 2023

143



Kenan SUBASI - Aram RODER
Teyré Simir @t Rengvedanén Weé Di Folklora Kurdi Da

xwe 0 Zal ji ji Simir sirr @ razén kustina Isfendiyar hin dibe (Firdewsi, 1997: 397-405). Herwiha peré
Simir weku cama Cem e. Leheng dikare t€ da ayendeyé bibine. Ji ber ku Simir perwerdekaré Zalé
Zer bl hemd sirr G razén xwe hini Zal kiribG. Loma di Sahnamey¢ da em dibinin di eslé xwe da kengi
hewcedariya leheng bi Simir ¢é dibe, leheng pési hewara xwe digihine navbeynkar/bexsiner ku ew ji
Zal e. Loma Zal bi wan sirr G razén ku ji Simir hin biiye dizane dé ¢i réyé bide pé€siya Rustem/leheng.
Bi vé xistsiyeté ra peywendidar em di vegérana geléri ya Kurdi da gelek temsilkarén Zalé ku li ber
desté Simir perwerdebilyi dibinin. Ev béguman Dewrés, Kalé Rihspi, Xocé Xizir 0 kesayetén hwd. in.
Rasterast Simir i Zal nebin ji ev kesayet temsilkarlya wé peywendiyé dikin. Jixwe ger meriv bala xwe
bidé, ev kesayet bétir kesén temenmezin, xwedi tecrube @ bi raz 0 sirran dagirti ne. Gelek caran ev
kesayet yan beré leheng didin Simir @ hélina wé yan ji bixwe ¢end r€ li pésiya wan dixin an ji derbaré
ayendeya wan da bi wan ra qise dikin.

Di varynateke geléri ya bi navé “Seré Rostem 0 Misriq” da em li epizoda seré Rustem @ Isfendiyar
hay dibin. Her ¢iqas li vir nav ne Isfendiyar 18 Misriq be ji em pé derdixin ku ev seré Isfendiyar
Rustem e. Icar di vé varyanté da ji bo me xala balkés ew e ku dema Rustem di seré ewil da li beramberi
Isfendiyar dikeve tangasiyé hewara xwe digihine Zal 0 Zal ji beré wi dide Dewrés Baba:

“Sivi disa Rostem @i Misriq heta évaré repandin hevdu. Evaré ew vegeriya yéra xwe, eskeré Qirali kafir
go:

-Welle iro tistek zeyl me nehat, xwedé me bi qurbana vi ke, ev ji ku va hat?

Rostem évaré ¢l cem Zal, Zal ra got:

-Welle, derbé w1 ji cegeré min digirin, go, ji min ra rékeé bibine.

Sivi go: -Rostem, go, iro nege sér, here cem Dewrés Baba, ¢ika ¢i ji te ra dibéje.” (Cindi, 1977: 44-45)
Pist ku Rustem dige cem Dewrés Baba, ew beré wi dide Teyré Simir:

“Rostem rabl ¢l cem Dewrés Baba. Selam da Dewrés Baba.

-Ser ¢evé min, go, Rostem, go, dibe tu keti tengaé da, lawo?

Rostem go: -Rast e, gotina te ye.

Go: -Here cem teyré Simir, béje, Dewrés ez sandime cem te.

Rostem ¢l cem teyré Simir. Selam da teyré Simir.

-Ha, go, Rostemé min, dibe Dewrés tu sandi?

Go: -Belé!

Go: -Ewé tu dibéji ji nixta mala we ye, derbé te 16 hukum nakin, go, eva dara te ditiye, go, ji seré daré,
g0, tireké bibire, qasi helebiké, go, tira xwe, seré wé temiz tlj bike, go, bine were, ez¢€ ji te ra béjim.
Rostem tir ani hat cem teyré Simir. Dina xwe daé-rind e, go:

-Ji min derbaz be dera hané, go, disa vegere were, go, binhére dikek 0 miriskek wé deré dikine ser.

Rostem, go, usa biki, go, li ¢evé dik xi, go, nebi li miriskeé dixi.

Ciga xwe avité, gazi xwedé kir, li dik da. Vegerya hate cem teyr.

Teyr jé ra got: -Rostem, evé tiré ji xwe ra bibe here, go, sivi bibe seré te G wi. Tiré, go, bavéji, ku li cevé

wi keve, ¢cevé din ra wé derkeve. Go, ew bi destl mala we naé kustiné, go, havéné mala we ye. -Teyr jé

ra go, -te ku li cevé wi da, ewé ji te ra béje: “Rostem, min nekuje, heyfa min. Avayiki usa ¢éke, démek
diwaré wi tunebin. Hesineki bavéje, seré wi hesini deriki t€ da bihéle, sitina w1 hesin va-pigta min bide
w¢é sitling, 1d1 léxe, here.” Rostem, ew lema usa dike, dibé-avayiki ji min ra ¢éke, weki ew lingé xwe

sitlna hesin xe, wé ser teda bé xaré, tu heft teveké erdéda heri xaré.” (Cindi, 1977: 45-46)

Di vé pasajé da em dibinin ku Simir ré li pésiya Rustem dixe G gelek raz G sirran jé ra kifse dike. Bo
nimine dibé&je ew bi derbén te nay€ kustin 0 ji nixta mala we ye 0 réya kustina Misriq nisan dide. Pagé
dibéje tu li cavé dik xi. Li vir dik temsila Isfendiyar dike. Cimki em dizanin ku Isfendiyar temsilkaré
Zerdestiyé ye 0 di vi seri da Isfendiyar malbata Zal bangi diné Zerdestiyi dike. Dik ji di Zerdestiyé
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da ajeleke piroz e ji ber ku hilatina rojé xeber dide. Herwiha Simir li vir ayendeyé ji dixwine 0 dibé&je
dema te 1€ xist dé ji te ra wiha bibé&je {i tu haydar be li van gotinan. Em di van her du pasajén bori da bas
té digih&jin ku ¢arheleqa leheng/Rustem, Zal, Dewrés Baba i Simir bi ¢i away1 bi hev va peywendidar
in. Li vir di eslé xwe da Zal G Dewrés Baba heman wezifeyé dibinin. L€ hebiina herduyan di vir da
tékilheviya mitosa irani 0 vegérana geléri ya Kurdi ye ku héj di vé varyanté da yek cihé ya din tam
negirtiye.

~9Y

Weku minaka jor Dewrésé ku di ¢iroka “Elo Ecévi” da xuya dibe i 1€ li ber dé Gt bavé Elo Ecévi dixe
(Cindi, 2014b: 84), disa Dewrésé ku di ¢iroka “Saismail” da t€ cem padisahé bavé Saismail (Cindi,
2014a: 141-142) G Xocaé Xidiré ku di destana Memé Alan da li Eli Beg xuya dibe G séveké didé 0 ré
li ber dixe dé bi ki ra bizewice 0 kengi dé zarokeki wan ¢é be (Lescot, 1942: 4-6) gist di temsila Zalé
li ber desté Simir perwerdebiiyl ne. Disa di ¢iroka “Gulé 0 Sino” da Kalé Rihspi yé ku derdikeve ser
réya Diléré leheng 01 beré wi dide teyré Enqa/Simir disa di vé peywendé da divé bé nirxandin. Xisisen
dema ev kesayetén jor ku derbas bin di vegéraneke geléri a miheqeq réberi, pésbini 0 kahini xuya dibe
ku ew j1 encam G temsila perwerdeya Simir e.

Wéne 5: Bergé kitébeke ¢irokén Kurdi ye. Leheng (Dilér) li ser pista Simir/Enqga ye (Bozarslan,
2002)°

4.7. Simir Weku Hekim

Simir ji lehengan ra ne tené réberti 0 alikarlyé dike. Di heman demé da Simir weku hekimek tev
digere G rol G fonksiyona sifabexsi ji li xwe werdigire. Heta niqasek 0 nérinek li ser wé babeté heye
ku yan hekimek navé xwe Saena ji STmir girtiye yan ji navé wi hekimi li Simir kirine (Restgar Fesai,
1379: 587). Ev navlékirina duali nisani me dide ku aliyé Simir € hekimtiyé€ ji hebiye. Ji aliyeke din va

®  Weéneyén di vé berhema Bozarslan da ji héla Arif Seving va hatine xézkirin.
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fikra ku cadd di eslé xwe da ew jinén xwedavendan bun 0 aliyeki wan € s€hré 0 hekimiyé j1 hebt ji vé
rola Simir ne dir e. Xistsen ji aliyé s€hré va hevpariyek heye. Cimki di serdema kevin da dermankirin
0 hekimi 1i gori niha ne ewqas pésketi bii. Séhr G illuzyon ji réyeke tedawikiriné bl ku bi vé yeké
dihate bawerkirin. icar dema em nérin G baweriyén li ser Simir vedikolin dibinin ku cibicikirina Simir
di temsiliyeteke hekimtiyé da ne dir e. Di Sahnameyé da ev rol gelek ber bi ¢av e. Dema Rustem bi
tiran birindar dibe y¢€ ku digihije hewara Rustem Simir e. “Simorg rabi ¢t li gelek birinén li ser cermé
Rustem nihéri, kula wi fém kir @ pasé ji dermané wi dit; tirén ku ji cermé Rustem kiir da ¢iibtin kas kir,
derxist (i pey ra ji ji ber birinén tiran xwina ku pis blye bi nikilé xwe kisand 0 avéte derva. Pasé ji van
birinan bi plrta xwe malast.” (Firdevsi, 2016b: 249). Ev rol di ¢end besén din én Sahnameyé da xuya
dibe. Di welidina Rustem da ji pisti ku Rustem ji ziké Rudabeyé té derxistin, Simir tarifa dermankirina
Riidabeyé nisani Zal dide: “Tu tené gihayé ku ez & niha ji te ra bé&jim wergire, wé gihayé bi sir Gt miské
bikute li ber sihé ziwa bike 0 pasé wana li ser biriné bihesikine.” (Firdevsi, 2016a: 216).

Em di vegéranén geléri da ji aliyé sifabexsi 0t hekimtiyé va du xisGsiyetén Simir dibinin. Yek ji
wan tika wé ye 0 ya din ji peré wé ye. Meseleya sifa 0 tiké wisa xuyaye bawerlyeke gedim 0 asmani
ye. Cimki em heman sifabexsiya bi tiké di mucizatén péxemberan da ji dibinin G xistisen di vi wari
da gelek hedis li ser Hz. Muhemmed 0 sifabexsiya tika wi hene (Nursi, 2003: 163-164). Mimkin e
ev baweriyeke seretayi ya li cem mirovan be ku xwe di nav bawerilyén yekxwedayi da ji bi cih kiribe.
Cimki di nav kurdan da hin ji gelek berbelav e ku tiika séx 0 ewliyayan (kesayetén bi awayeki manewi
nézi Xwedé) sifa ye. icar di gelek varyantén Mirze Mihemed da em dibinin ku Simir bi tika xwe lingé
Mirze Mihemed/leheng genc dike. Bo nimine ev qisim di varyanteké da wiha derbas dibe. Mirze
Mihemed dixwaze ji dinyaya tari derkeve dinyaya roni G tené Simir dikare wi derxine. Lébelé serté
Simir heye ku divé Mirze Mihemed heft cendekén mihan G heft heb ji sitilén tije av jé ra hazir bike 0
di her tebeqeyeké da yeki bavéje devé Simir (Demir, 2021: 171). Lébelé di vé epizodé da bi pirani di
tebeqeya heftem da cendekek ji desté leheng difilite G dikeve xwar 1 leheng ji parceyek ji lingé xwe
jé dike G davéje devé Simir. Lé Simir té digihéje ku ew lingé leheng e. Loma pisti ku leheng digihine
dinyaya roni bi tiika xwe lingé wi disa bi ci va dike 0t ew ling dicebire: “teyré Simir gosté di bin zimané
xwe da derdixe. Hinek tika xwe 1é dixe i wi gosti héta wi ve dike. Di ci da lingé Mirze Mihemed
genc dibe.” (Demir, 2021: 171). Ev epizod di varyanteke bi navé “Mir Mihemed” da ji t€ ditin (Demir,
2021: 214). Li gori me ev bi temami isareti sifabexsi 0t hekimtiya Simir e.

Qiseta peré Simir U sifabexsiya wi ji di vegéranén geléri da derbas dibe. Di eslé xwe da ev perén
sifabexs perén kevotkan e ku ew kevotk ji peri ne. L& cawa ku t&€ zanin Peri jinén xwedavendan e ku
me li jor isareti hevpariya wan @ Simir kiriba. icar bi pirani di ¢irokén lehengi da gavén leheng té
derxistin ku di varyantén Mirza Mehm{d da G disa di ¢irokeke bi navé “Gulbarin” da em rast hatine
(Cindi, 2014a: 253-254; Celil & Celil, 1978b: 321). Pisti ku ji aliyé déw G hézén xerab va ¢avén leheng
hatin derxistin sé kevotk tén ser dareki ku leheng di bini da be 0 behsa rewsa leheng 0 réya pakkirina
cavén wi dikin 0 ji bo vé€ j1 perén xwe jé ra dihélin 1 digin. Li ser vé leheng digire peré wan 1 li cavén
xwe dixe/dimalise i cavén leheng ronkayé dibinin. Disa li vir malastin ¢i bi dest O ¢i bi per an awayeki
din mimkiin e rébazeke seretayi ya hekimiyé be 1 disa ji séhré nizilibe. Herwiha peywendiya wé O
kesayetén manewi weku di tiké da ¢awa hebi di vir da ji bi heman rengi ye. Cimki baweriya sifayé bi
malastina destén $éx i ewliyayan hin ji di nav Kurdan da heye.

4.8. Dawiya Simir di Mitosé da G Destpéka Simir di Folkloré da

Mitosé 1i gori zanin, bir G baweriya gel tese girtiye. Ev tesegirtin ¢i bi réya ol ¢i bi réya ¢andé
¢i j1 di nav binehisi an ji derehisi da bi endise, fikir, baweri, xewn, xeyalén kolektif pék hatiye G di
veguhastina wé da ¢anda devki bliye pireke neqilker. Dema ku hewcedari bi férkirin 0 neqilkirina van
zanin, bir G baweriyén seretayi ¢é biye, canda devki xwe bi hewara wé gihandiye. Iroroj hafizeyeke
pir xurt ¢é biye di nav pirania milletén dinyayé da ku mitos di her deré vé hafizeyé da cih digire.
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AA A

Béguman pistl ku mitos dikeve nav vegé€ranén geléri &di weku motifek dibe perceyek jé i mimkin e
piroziya xwe ya seri ji bi demé ra winda bike.

Di nav edebiyata destani ya frani bi gisti da G xistsen di ya Kurdi da, bi taybeti di Sahnameya
Firdewsi, Sahnameyén Kurdi i vegéranén geléri da Simir ji astimanan daketiye erdé 0 biiye réhevalé
leheng/malbata Zal. Stmiré ku di afirandina cthané da li cem Xwedé bu G di deryaya bé seri G bé bini
da li ser dara toximé hem{ nebatan venistibl édi réberiya leheng dikir da ku réwitlya xwe ya kemalé
bibe serl 0 héviyén civaké xurt bike. Simiré ku sereké heft feriste, heften G emsaspendan an ji yek
ji wan bl di nav folkloré da kahin, pésbin G teyreki bi raz 0 sirran dagirtibG. Stmiré ku weku jineke
xwedavendan b G xwedi séhr bl di nav gel da biba hekimeke mutleq 0 leheng derman dikir. Simiré
ku xwediyé fer an ji fer bi xwe bl €di bubil pistgiré leheng G wi bi hézeke derasayi xurt kiribl. Dema
Simir bi legeng ra be kesi nedikari zirareké bigihiné. Lé heke leheng xwe negihanda Simir, jixwe ew
nedib( leheng.

Di berawirdkirina Simir a di mitos 0 folkloré da té ditin ku €di Simir ji mitosé/piroziyé qismen
hatiye rizgarkirin 0 revizekirin. Simir di nav bir . baweriya gel da li gor ¢anda civaki hatiye xemilandin,
yani hatlye sénberkirin. Lé ev yek hatibe kirin ji disa ji piroziya motifén mitolojiyé azad nebiye. Bo
nimine di folkloré da Simir weku teyreké hatibe teswirkirin ji ev teyr bi sembol i temsilén piroz
én mitik tén nisankirin. Di straneke bengitlyé ya bi navé “Ha wer, were” da Simir bi durré hatiye
sayesandin ku em dizanin durr kana hebiné bixwe ye 0 li gori Ezidiyati 0 Yarsantiyé Xwedé di nav
durré da bi salan tik G tené maye:

“Ha wer, were,

Te ling solmest e, pisté xas k’imber e,

Koneki ji konani der e,

Sé zeriya li wi koni kir sefer e,

Sé teyra ser wan zerlya kir siber e,

Yek teyré Lal e, yek teyré Enger e, yek teyré Omer e,

Kulé mala bavé zeriya bic¢’tk da dayé,

gustilkeke t’iliyéda ne, sé qase gustilké da ne,

yek lal e, yek durr e, yek cewahir e,” (Celil & Celil, 1978a: 423).

Li vir ji bill durré weku navdeqi meriv bi metafora sibera Cibrail a weku ewreki 1i ser seré
péxemberé diné Islamé Hz. Muhemmed dihese ku Enger ji siber e li ser seré yek ji zeriyan. Amaje bi

A

melekbiina Simir di strana “E’ysé€” da j1 té ditin.

“E’ysé qurba, dilé min qiz G biiké van k’ogera,

Sing G beré E’ysa min usan e, nola hiverroné van payiza ser bédera,

E’ysa min ¢, delaliya dg,

Delaliya dé, t’orina bavé, bébexté 1€.

E’ysé, gidiyé, ¢’e’véd te rres, ¢’e’véd belek,

Sé U sébiské E’ysa mine g€, ser streté sor bin xelek,

Sing beré E’ysa min usan e, 1€ dixiine teyré Simirr, cotek melek,” (Celil & Celil, 1978a: 411).

Elhasil dawiya Simir a di mitosé da ne dawiyeke tunebliné ye, bétir destpékeke nii ye bi baweri
0 dirveke n. Loma bi pirani mit z{ bi z( namirin, ew yan bi devki yan bi niviski bi metafor G
baweriyén nii dijin 0 bi mirovan ra ne. Simir ji van mitan tené nimineyek e.
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ENCAM

Me di vé€ xebaté da mita Simir 0 rengvedanén wé yén di folklora Kurdi da nirxandin. Mita Simir
di mirovén seretayi yén Kurdo-Irani da bi sé xistisiyetén xwe hatiye zanin. Yek jé ew di seré hebtiné
da digel Xwedé bliye. Xwedé beri ku feriste, alem 0 insan bixuliqine Simir xuligand. Her weku Simir
fereke ilahi ye. Herwiha Simir ¢avkaniya hebiiné ye ku gelek toxim 0 bereket ji wé ¢é dibe. Barber e.
Weki din Simir bi heybet, bi héz e 0 digel wé ji nayé kesifkirin 0 bi sirr (i raz e. Zanineke wé ya ilahi
heye ku mirovén vé cithané t€ nagihéje. Yani Simir fer/ilahi ye, Simir ¢avkaniya hebtiné ye @ Simir bi
héz i zana ye. Ev xisGsiyetén Simir én di mitosé da ne z&€de diir bi dirGivine din xwe di folklora Kurdi
da nisan dane.

Simir di folklora Kurdi da di nav gelek ¢irok, gotin, stran, destan G gewl @t kelamén piroz da derbas
dibe. Bi manaya xwe ya mitik Simir di gelek temsiliyetan da eskere té ditin. Navén wé her ¢iqas cuda
bin 0 cismé wé her gav ne weku teyr 1é bi dirivén hin mexligén din be ji manayén di folkloré da
j1 temsiliyetén Simir bixwe ne. Simir di folklora Kurdi da weku réber, pésbin, kahin, perwerdekar,
hekim, alikar, hézdar 0 totema lehengan 0 heta weku feriste 0 ne ji vé dinyayé 1€ qasideke di navbera
v€ dinyayé 0 dinyayén din da ye. Ew li hemberi zilm 0 zilaleté, 1i hemberi ziha G ejderhayan, li
hemberi taritiyé li kéleka asti G aramiyé, li kéleka leheng 0 insaniyeté, li cem ronahiyé hatiye nisandan.

Simir di folklora Kurdi da bi pirani bi leheng ra xuya dike. Loma ew bi raheti dikare bé gotin ku
totemek e ji bo leheng. Cimki ew hebe leheng bi ser dikeve, dikemile G digihéje heqiqgeté. Leheng béyi
wé basksikesti ye. Heblina wé hebiina leheng e 0 tunebiina wé ji tunebiina leheng e. Ev leheng mala
Zal e, Rustem e 0 temsilkarén wan én di nav vegérana geléri ya Kurdi @ Irani da ne.

Heri dawi di avakirina sazi G rolén civaki da mit piroz an derew an ji alternatifeke zanisté/logosé
bé ditin an neyé ditin ne giring e. Mit li ser kesayetan 1 civakan bi réya xof€, binehisi i derchisiyé xwe
mesrl dike, dide bawerkirin 0 qebllkirin. Réya merivan bi séhr 1 efsineké digire bi saya ayinan yan
xwe dike totemek yan ji piroziyek. Bi vi rengi ev baweri i nérina li ser mitan xwe di watadayina gel
da bi cih dike G gotin bi gotin neqil dibe. Folklor bi vi hawi dibe hembéza heri fireh 0 xurt G stargeha
magql ji bo mitan. Simir yek ji wan mitan bl ku di hembéza folklora Kurdi da cihé xwe gqahim kiriye
0 Kurd kirine asiq 0 bawermend 0 hurmetkarén xwe.
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THE IMAGE OF THE OTHER IN THE
ARAB CULTURAL HERITAGE

Ibrahim ALSIBLI
ABSTRACT

Imagologyisabranch of comparative literature, especially concerned
with cross-national perceptions and images as conveyed in literary
discourse. The Arabic culture has undergone significant historical
transformations, resulting in profound changes in perceptions of the
“other.” Various factors, including language, religion, and ethnicity,
have contributed to the formation of diverse images of the “other”
within Arab culture. The examination of the portrayal of other societies
by a given culture falls within the domain of comparative literature,
with imagology representing one of its branches. This research
endeavors to investigate the image of the “other” in Arab culture. The
significance of this research lies in its pursuit of analyzing the various
manifestations of the “other” within the context of Arab culture. By
adopting a comparative literature approach, it aims to explore the
trajectories of interaction with the “other” and the evolution of their
representation within Arab culture. By employing the methodological
framework of comparative literature, this research seeks to shed light
on the complex dynamics involved in the depiction of the “other” and
its development in the Arab cultural milieu.

Keywords: Language, Arab culture, comparative literature, image
of the other
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Arap Kkiiltiirel mirasinda dtekinin imaji

0z

Imgebilim, karsilastirmali edebiyatin bir dalidir. Edebi séylemde aktarildig1 sekliyle ozellikle
uluslararasialgilar ve imgelerle ilgilenir. Arap kiiltiirii, “teki” algisinda derin degisikliklerle sonuglanan
onemli tarihsel doniisiimler gegirdi. Dil, din ve etnisite dahil olmak iizere ¢esitli faktorler, Arap kiiltiirii
icinde “Oteki”nin ¢esitli imajlariin olugsmasina katkida bulunmustur. Belirli bir kiiltiir tarafindan diger
toplumlarin tasvirinin incelenmesi karsilagtirmali edebiyatin alanina girer, burada imgebilim alani
temsil eder. Karsilastirmali edebiyat arastirmalarinin dallarindan biridir. Bu makale, Arap kiiltiirtindeki
“oteki” imajin1 incelemeye ¢aligsmaktadir. Bu makalenin 6nemi, Arap kiiltiirii baglaminda “6teki”nin
cesitli disavurumlarini analiz etme arayisinda yatmaktadir. Karsilastirmali bir edebiyat yaklagimini
benimseyerek, “Oteki” ile etkilesimin yoriingelerini ve Arap kiiltiirli i¢indeki temsillerinin evrimini
kesfetmeyi amaclar. Bu arastirma, karsilastirmali edebiyatin metodolojik cergevesini kullanarak,
“Oteki”nin tasvirindeki karmagik dinamiklere ve bunun Arap kiiltiirel ortamindaki gelisimine 151k
tutmay1 amaglamaktadir.

Anahtar Kelimeler: Dil. Arap kiiltiirii, karsilastirmali edebiyat, dtekinin imaji.

Introduction

Philosophical inquiry into the concepts of image and imagination has been a subject of discussion
since the time of Plato and Aristotle and has been further explored through various philosophical
movements such as Neo-Platonism, Empiricism, Idealism, and Phenomenology. The definition of
German philosophical, literary, and social culture by Madame de Staél marks a significant shift from
the humanist and Enlightenment views of national character to politically motivated nationalism,
influenced by the French Revolution and Napoleon’s wars. From this point on, the depiction of other
countries and peoples became a crucial aspect not only in political discussions between nations but
also in poetic representations. This research on imagology aims to explore the textual representation
of these images in literature.

These images can be categorized into five semantic categories: graphic (pictures, statues, designs),
optical (mirrors, projections), perceptual (sense data, appearances), mental (dreams, memories, ideas,
phantasmata), and verbal (metaphors, descriptions). While images of other peoples can be found in
visual art forms such as paintings and caricatures, projected optically, perceived in their outward
appearance, and metaphorically defined, the most significant source of national and typological
fictions lies in mental imaginations, ideas, and representations (Mitchell 1986: 4).

Drawing from Aristotelian pictorial theory, one analysis of philosophical theories on imagological
representation describes these mental images as inner pictures or pictures in the mind or soul. In
cognitive sciences (Block 1983: 501), they are referred to as mental pictorial representations, where
interpretations of images influence value judgments rather than objective experiences. Literary analysis
focuses on verbally and textually encoded images and is distinct from philosophical, psychological,
and neurophysiological theories and research on “internal pictures.” The term “image” refers to the
mental silhouette of the Other, shaped by the characteristics associated with family, group, tribe,
people, or race. Such images influence our opinions and behavior toward others. Cultural differences
resulting from language, mentality, daily habits, and religions trigger positive or negative judgments
and images (Beller and Leerssen 2007: 4).

Hugo Dyserinck had been developing imagology studies in the Netherlands and Germany since the
1960s based on the French comparatist school. In contrast to Mellek’s contemptuous stance, Dyserinck
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proved in his Aachen program of comparatism both the fundamental literary function and the wider
ideological relevance of national imagery. Pageaux’s transdisciplinary position was rejected by his
pupil Manfred S. Fischer because it reduced the subject of literary pictures to mere documentation in a
complex cultural anthropology. Fischer’s additional proposal to replace the sociologically constructed
term of stereotype with the distinctively literary notion of imagotype and imagotype system has only
been adopted in a handful of studies by individual authors and in Siebenmann’s theoretical articles on
the image of Hispanics (Beller and Leerssen 2007: 9).

Archaeology leads us to early modern European cultural criticism, which began in the tradition of
Julius Caesar Scaliger (1484-1558), by dividing European cultural and social patterns into national
categories, thus formalizing an older, informal tradition of attributing essential characteristics to
particular national or ethnic groups. This classificatory impulse to reconcile cultural differences with
ethnic stereotypes would lead to the systematization of early modern ethnography and anthropology,
as the Austrian Roelkertafel shows: This national-character systematization of ethnic stereotypes and
anecdotal knowledge about “customs and traditions” had to be intellectually preserved (Beller and
Leerssen, 2007: 9).

Pastoral, anti-Enlightenment cultural relativism established an ethnic taxonomy that saw “land”
and “culture” as inseparable and fundamental elements of humanity. This led to the development
of the comparative method in the humanities. Its influence can be seen in anthropology, for
example in Humboldt’s “Comparative Anthropology” (replacing the older model which assumed, in
undifferentiated universalist terms, that “the real study of mankind is man”) and in language, where
linguistic differences were discussed by Humboldt, Schlegel, and Grimm, who saw each language
as the breath of a nation’s soul, a distinctive identity and individuality. Jacob Grimm’s philology
extended this ethnolinguistic identitarianism to literary history, which was to contain a trace of the
history of the nation (Beller and Leerssen, 2007: 18).

By the late twentieth century, the long tradition of imagology had been all but abandoned
within Comparative Literature (a discipline in crisis, outflanked on all sides by new and old sister
disciplines), while its insights and concerns were being reinvented in disciplines all around it. The
issue of national stereotyping and identity building was being addressed everywhere but frequently
in a monodisciplinary isolationist manner with ad hoc theorizing and conflicting nomenclature. A
significant realignment in literary studies has occurred in the last twenty years. In general, the ancient
philologies saw a separation of linguistics and literary studies, as well as the older assumption that
historical-comparative literary research was to support generalizing (Beller and Leerssen, 2007: 24).

Analyzing the forms of the “Other’s” presence in literary writings and historical documents
concerning other peoples can be used to investigate the image of the “Other” in the cultures of nations
and peoples. The representation of the foreign other in a culture is at the heart of imagology.

Research Importance:

Examining the depiction of the “other” within Arab culture from historical and religious viewpoints
is a prominent field of scholarly inquiry. This involves the examination of representations and images
of individuals or groups viewed as distinct or foreign in historical books and religious scriptures from
Arab culture. The research aims to study the image of the “other” within Arab cultural contexts by
delving into these sources.
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Research questions
1. What was the image of the “other” in Arab culture?

2. What are the most important factors affecting the formation of the image of “others” in Arab
culture?

3. How did military conflicts and religious thinking influence the entrenchment of stereotypes
about the “other”?

Research Methodology

The research draws upon the concept of imageology in comparative literary studies and employs
cultural analysis tools to trace the image of the “other” in Arab culture.

1. The image of the other in the political perspective

Prior to the emergence of Islam, the Arab population lacked a unified nation or a cohesive state,
instead existing within a tribal system where tribal allegiance held paramount importance. This tribal-
centric organizational structure prevailed both within the confines of the Arabian Peninsula and in
urban settlements. While certain Arab kingdoms were subordinate entities within larger imperial
frameworks, the Arabs harbored feelings of inadequacy and vulnerability in the face of formidable
empires such as the Persians, Byzantines, and Abyssinians. Despite enduring inter-tribal rivalries,
they held a deep admiration for the strength and prowess exhibited by these influential empires. Social
dynamics within tribes and cities exhibited notable similarities, with variations observed primarily
in degree rather than in essence. The prevailing social systems of Arab Bedouins and settled Arabs
exerted a substantial influence on the Arab collective mindset and their perception of both proximate
entities characterized by religious and tribal distinctions, as well as distant entities comprising foreign
empires. Consequently, this prevailing mindset played a pivotal role in shaping their attitudes towards
such entities (AlAudat, 2010: 5).

The Arabs’ perception of each other was primarily based on tribal traditions. Arabs had a fear of the
Persians and Byzantines and felt inferior to them. This was due to the absence of a strong Arab state
that could confront the Persian and Byzantine empires, while they felt superior to other tribes based
on lineage and ancestral pride. However, this perception changed after the advent of Islam, especially
with the expansion of Islamic conquests. There was a significant revolution in concepts, visions, and
means that made the Arabs bearers of a message and had a great ambition to achieve a comprehensive
renaissance in order to form a unified nation with a cohesive social fabric. They were on the threshold of
an intellectual, economic, and social breakthrough that would overthrow the empires that once ruled the
world before Islam, such as the Roman, Byzantine, Persian, and Abyssinian empires (Ali 2001: 6/230).

This historical transformation brought about a change in the political, military, and cultural position
of the Arabs on the one hand and a change in their perception and attitude towards each other on the
other. The Arabs began to feel powerful and superior to the Persians and Byzantines, especially after
the expansion of their conquests and their rapid spread. The Arab-Islamic empire reached regions like
Persia, Central Asia, Andalusia, and parts of the Iberian Peninsula (Europe), and it became diverse,
with various peoples and cultures living under its umbrella. The Arabs opened up to the world and
became acquainted with numerous cultures and peoples. It became necessary for them to define each
other and form an image of them in order to choose how to interact with them. Prior to Islam, the
“other” was limited to Persian, Byzantine, and Abyssinian individuals or the Jewish, Christian, and
Sabian religious groups. However, after the expansion of Islamic conquests, the concept of the “other”
became more diverse.
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This new historical and political framework led to the Arabs coming into contact with new cultures
that they had not experienced before Islam. They also became familiar with different political systems
and social traditions that differed from their own. The Arabs transitioned from the tribal system to the
state, from tribal bias and defense of its values and traditions to following the teachings of the Islamic
religion and sacrificing for its cause. Additionally, the decisive factor of history played a role, as the
Arabs were outside the historical sphere before Islam. However, after Islam, they became central to
history and possessed the ability and sufficient awareness to spread Islam across the world. This led to
an understanding of various cultures, peoples, and religions. The significant expansion of the Islamic
empire further developed the Arabs’ collective identity. They had a universal reference point that
extended beyond the confines of the tribe and its narrow boundaries.

The image of the “other” in Arab consciousness was not formed randomly but through the efforts
of explorers, traders, and historians. It is a social construct influenced by historical, cultural, political,
and economic interactions. Before Islam, Arabs regarded Persians and Byzantines as superior due
to the absence of a strong Arab state. However, with the expansion of Islamic conquests, the Arab
perception of the “other” changed, and they began to feel powerful and superior to the Persian and
Byzantine “other.” The Arabs encountered diverse peoples and cultures, leading them to define and
portray the “other” to determine how to interact with them. After Islam, the Arabs transitioned from
a tribal society to a state and became central to history, spreading Islam throughout the world. This
expansion exposed them to various cultures, peoples, and religions. Historical conditions have deeply
influenced the values, ideas, and emotions of all peoples, shaping the Arab worldview and popular
imagination, although they are filled with contradictions.

The historical context serves as a pivotal and influential factor in shaping civilizational relations.
The military conflicts between the Arab nations and other states have evolved into religiously
motivated confrontations, leading to significant historical milestones that have contributed to the
formation of stereotypical perceptions held by each party towards the other. Notably, the Arab conquest
of Andalusia in 1492, the fall of Constantinople—the Christian capital—to Muslim hands, and the
Western colonial expansion in Arab territories have exerted a substantial impact on the expansion
of the Islamic-Crusader conflict. In response, mobilization efforts against the Arab world adopted
a proselytizing rhetoric, aiming to reclaim the lost territories of the Roman and Byzantine empires.
Furthermore, missionary activities, Orientalist studies, and literary voyages have played a significant
role in cementing distorted and stereotypical depictions of Muslims within the Western consciousness,
persisting to this day (Alaudat, 2014: 213).

The realm of politics and military engagements has inevitably influenced the perception and
portrayal of the “other.” Consequently, these circumstances have laid fertile ground for the propagation
of distortion. For instance, one can observe the misrepresentation of Arabs in European literature
during the medieval ages, as well as the portrayal of Arabs and Muslims in Western media following
the tragic events of September 11th. Various media outlets deliberately distorted these images before
the Western public eye, strategically seeking to garner support for the invasion of Arab nations. To
comprehensively analyze the representation of the “other” within the domain of literature, it becomes
imperative to undertake a contextual examination of the targeted historical period. Such an investigation
not only involves tracing literary developments but also encompasses the transformation of cultural
ideas into imaginative constructs. In essence, the study of the portrayal of the “other” extends beyond
mere mythical elements, images, or symbols; it serves as a reflective mirror that unveils the intricate
history of social and psychological standards governing the perception of self and the “other” within
Western consciousness.

The Journal of Mesopotamian Studies Vol 8 (2) Autumn 2023

155



ibrahim ALSIBLI
The Image Of The Other In The Arab Cultural Heritage

Throughout the 20th century, the Western depiction of the “other” remained characterized by
contrasting attitudes. On one hand, moments of awe and admiration were experienced in the face
of the Arab world’s advancements in civilization and technology. On the other hand, oppositional
positions emerged, urging resistance against the perceived threat. At times, these forms of resistance
assumed diverse manifestations, aiming to undermine the “other” through multifaceted means.
Historical conditions, particularly those prevalent in the 20th century, played a significant role in the
expansion of the Arab-West

2. The image of the other in the religious perspective

Before the emergence of Islam, the Arabian Peninsula was home to several Jewish communities,
notably in cities such as Yathrib (later known as Medina), Khaybar, and Tayma. Some Jews had
migrated from Yemen after its conquest by the Abyssinians, following persecution by the Jewish ruler
Dhu Nuwas. Others arrived in the region after the Babylonian exile in 570 BCE, settling there until the
advent of Islam (Ali, 2001: 6/518).

Prominent Jewish tribes, including the Banu Nadir, Banu Qaynuqa, Banu Qurayzah, Banu Zayd,
and Banu Tha’labah, coexisted with Arab tribes like Aws and Khazraj. Jews were known for their
contributions to agriculture, weapon manufacturing, and the teachings of the Torah, which garnered
interest from Arab tribes (Nicholson, 2014: 137). They often engaged in diplomacy, sometimes paying
tribute to Arab tribal leaders and at other times sowing discord among tribes. The Jews’ strategy of
division persisted throughout their history in various regions, aiming to ensure their security. Their
teachings about monotheism played a significant role in facilitating the acceptance of Islam among the
Arabs when the Prophet Muhammad began his mission.

Initially, Arabs maintained natural relations with Jews. However, due to perceived Jewish arrogance,
superiority, and a sense of self-importance, Arab attitudes towards Jews became cautious and wary. Arabs
began to view Jews as deceitful, self-centered, greedy, and divisive, leading to a paradoxical perception of
admiration for Jewish culture and religious beliefs alongside disdain for their behavior. The Arab societal
transformation after Islamic conquests led to a unified social fabric and vision. They were not mere
opportunistic conquerors but bearers of a message adaptable to new circumstances (Ibn Elatheer, 1997).

Jewish proselytization efforts changed after the advent of Islam, focusing more on preserving
commercial interests rather than spreading their religion. This shift deepened Jewish antipathy towards
Islam and Muslims. Arabs began to associate Jews with negative traits such as greed, deception,
hypocrisy, treachery, and cowardice. However, this perception changed as Jews moved to southern
Syria and Iraq, and Muslims no longer viewed them as cautiously. Arabs began criticizing Jewish
distortions of the Torah. While taxes and regulations still applied, the Arab perception of Jews shifted
towards greater equality, except in matters related to customs, rituals, and attire.

Jews formed a part of the Arabian Peninsula’s population, particularly in the Hijaz and Yemen,
where they held political and historical significance. However, they maintained their isolation from
other social groups and resisted integration into tribal and urban systems prevalent in the Peninsula.
This refusal to convert to Islam stemmed from their belief that their religion was exclusively revealed
to them. This sense of superiority, arrogance, isolation, and the preservation of distinctive values,
customs, and traditions contributed to the stereotypical image of Jews in the collective imagination of
nations and peoples, portraying them as arrogant, superior, individualistic, and disdainful of others.

Christianity had already spread in Arabia, Iraq, and the Levant before the advent of Islam. Many
Arabs, including the Ghassanids in Syria and the Muharizah in Iraq, embraced Christianity. The faith
spread through migration, particularly from the Levant, as well as through the slave trade, which
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brought Christian slaves from Africa and Abyssinia, contributing to the dissemination of Christian ideas
and teachings. Trade interactions facilitated direct contact between Arabs and Christians, resulting in
a substantial Christian presence within Arab society. Christians became integral members of tribes,
and their positive portrayal in the Quran reinforced favorable perceptions among Arabs. Jesus, as a
messenger of God and His Word, affirmed equality among the followers of Abrahamic religions and
Muslims, abolishing preferential treatment based on color or ethnicity (Alfayumy, 1994: 230).

As the Islamic conquests expanded during the Umayyad period, encompassing regions as far away
as Persia, India, and North Africa, new peoples embraced Islam. Arabic became the official language for
communication and commercial transactions, while other languages and religions also became part of Arab
culture. The Islamic empire encompassed diverse populations, including Arabs, Persians, Indians, Armenians,
Syriacs, Berbers, and others. The empire witnessed a variety of religions, including Islam, Christianity, Judaism,
Zoroastrianism, Brahmanism, and others. Economic systems diversified, incorporating trade, pastoralism, and
agriculture, with the state assuming the role of a tribe in societal administration.

As Islamic conquests expanded during the Umayyad period, new peoples embraced Islam, leading
to a diverse Islamic empire that included Arabs, Persians, Indians, Armenians, Syriacs, Berbers, and
others, practicing various religions. However, this diversity created tensions between Muslims and
followers of other religions, and tribalism resurfaced among the Arabs. The Mutazilites engaged in
debates with Christians, contributing to the evolution of Arab perspectives towards Christians, focusing
on theological differences (Al-Jahiz, 1964: 309), It shifted from a religious standpoint to criticizing
Christian theology, such as the concept of incarnation, the trinity, and the crucifixion. Consequently,
Christians were no longer merely regarded as “People of the Book,” as their Gospel was considered
a distorted version of divine revelation, according to some views. The Arab perception of Christians
changed due to their alleged exploitation of religious tolerance and their influence and proximity to
decision-makers. Therefore, Christians exerted an impact on numerous decisions made by caliphs. This
perception persisted within Arab consciousness until Napoleon’s campaign in Egypt, which contributed
to a new perception of the Western “other.” Since the fall of Al-Andalus, negative stereotypical images
have become ingrained in both Arab and European perceptions up to the present time.

Over time, Christians were no longer regarded merely as “People of the Book,” as some viewed
their Gospel as a distorted version of divine revelation. Arabs began to criticize Christian theology,
including concepts like incarnation, the trinity, and the crucifixion. Christians were seen as exploiting
religious tolerance and influencing decision-makers, leading to a new perception of the Western
“other.” Negative stereotypes about Christians persisted in Arab and European perceptions.

Zoroastrianism and Sabianism were also present in the Arabian Peninsula before Islam. The Arabs
regarded Zoroastrians as polytheists due to their belief in two gods and held negative views towards
them, stemming from political and social conflicts with the Persians (Alcabiri, 2009: 137).

Sabians were considered distinct from other religious groups in the region, with their origins traced
to captives transported from Jerusalem to Babylon by Bukhtanassar. Their belief system combined
elements of Judaism and Zoroastrianism (Alshahrastany, 195). Arabs initially recognized Sabians as
a distinct religious sect alongside Jews and Christians. While some Arabs adhered to Sabianism, it
shaped the Arab perception of them in two ways: they were viewed with benevolence as adherents of
a distinct creed, but also seen as deviating from prevailing social norms.

Manichaeism, which contradicted Islamic principles, was opposed by the Abbasids. Their doctrine
posited that the world originated from the eternal mixture of light and darkness, which challenged the
unity of the Creator and the creation from nothingness in Islam. This led to strong opposition from the
Abbasids, with efforts to eliminate Manichaeism (Alaudat, 2010: 96).
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In the early stages of Islam, the “other” primarily referred to non-Muslims such as Jews, Christians,
Magians, and Sabians. However, the concept of the “other” shifted over time to include intra-Islamic
divisions, particularly after the war between Ali and Muawiyah. Various sects emerged, intensifying
conflicts within Islam and shaping the perception of different “others” within the Muslim community.

The Khawarij developed into a political movement with distinct ideas and beliefs, establishing
autonomous regions within the Islamic Empire. Their rigidity and extremism led to divisions within
the Muslim community, contributing..... etc..

Conclusion
In conclusion, it can be observed that The introduction of philosophy into the realm of Islamic faith
aided in consolidating the split and division among Muslims

In conclusion, it can be observed that The introduction of philosophy into the realm of Islamic faith
aided in consolidating the split and division among Muslims

Political ambitions were the first engine for the emergence of religious currents within Islam, and
their relationship was based on action and reaction, on the one hand, and on the political situation and
the nature of the relationship with the authorities, on the other.

Religious and political factors were the most important factors in creating a negative image of each
other, and colonialism contributed to the Arabs having a hostile image of the colonial (Crusader) side.

Stereotypes contribute to the perpetuation of distorted or unfair images of others
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Hikmettin ATLI

KURTE

Vegotinén geléri bi rengeki xwezayi xwedi curbecur cavkanine 0 ev
cavkani girédayi tevgerén candi, dini, demografi, bazirgani i hwd. yén
civakan e. Di encama van tevgeran de cawa ku di rébazén jiyana rojane
0 canda madi ya van civakan de lihev¢ln derdikevin meydané wisa ji di
canda wan ya manewi 1 folklora wan de lihev¢iin peyda dibin. Herweki
ku gelek antropolog ji vé tesbité dikin; ji ber ku pédiviyén bingehin yén
mirovan li her deveré cithané bi heman rengi ne, geleki xwezayi ye
ku di ¢anda wan de ji hevbesiyén berbelav ¢ébibin. Vegotinén geléri
digel ku her dem téne afirandin {i téne nijenkirin ji ji vekolina li ser
wan, ji taybetmendiya vegérani i motifén wan em dizanin ku rehén
wan digihijin demén arkaik. Lewre dema ku em di navbera vegotinén
du candén cuda de lihevgineke balkés bibinin, divé em ne tené li gori
peywenda iroyin li sedemén vé lihevg¢iné bigerin. Dibe ku di dewrén
kevnartir yén mirovahiyé de tékiliyén navbera van her du ¢andan
cudatir bin. Weki minaka hevbesiya di navbera ¢irokén alman 0 kurdan
de. Dema ku em bi hiirgili bala xwe didin ¢irokén van her di miletan,
em dibinin ku hin ¢irokén wan ji ali tema, motif G avaniya ¢irokan ve
weki hev in. Ciroka Elik G Fatik Gt Hansel G Gretela almani, disa ¢iroka
Sengé 0 Pengé G Gur 0 Heft Karika almani ji hemi waran ve heman
¢irok in. Yané€ ew ne du ¢irokén disibin hev in 1€ heman ¢irok in. Di vé
vekoliné de em € bi berawirdkirina Sengilo t Mengilo ya kurdi 0 Gur
0 Heft Karikén Biclik a almani hewl bidin vé hevbesiyé tesbit bikin.

Peyvén Sereke: Folklor, vegotinén geléri, ¢irok, berawirdi, epizot
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Heciyé Cindi’nin Sengilo ve Mengilo Adli Masali ile Grimm Kardeslerin Kurt ve Yedi
Kiiciik Oglak Adh Masah Arasinda Karsilastirmalh Bir Analiz

0z

Halk anlatilar1 dogalar1 geregi ¢esitli kaynaklardan beslenirler ve bu kaynaklar toplumlarin kiiltiirel,
dini, demografik, ticari vb. hareketlerleriile yakindan iliskilidir. Bu hareketler sonucunda bu toplumlarin
giinliik yasam tarzlarinda ve maddi kiiltlirlerinde benzerlikler ortaya ¢iktig1 gibi manevi kiiltiirlerinde
ve folklorlarinda da birbirine yakinlagma ortaya ¢ikmaktadir. Bircok antropologun da tesbit ettigi
gibi; insanlarin temel ihtiyaglar1 diinyanin her yerinde birbirine benzer oldugundan kiiltlirlerinde de
benzerliklerin olmasi ¢ok dogaldir. Halk anlatilar1 her ne kadar siirekli bir olusum i¢inde olsalar da ve
stirekli kendilerini yenileseler de, bu eserler iizerinde yapilan ¢aligmalardan ve anlati 6zelliklerinden
ve iceriklerindeki motiflerden, koklerinin arkaik donemlere kadar dayandigini biliyoruz. Dolayisiyla
iki farkli kiiltiiriin halk anlatilar arasinda dikkat ¢ekici bir benzerlik gordiigiimiizde, bu benzerligin
nedenlerini sadece giiniimiiz iligkileri baglaminda incelememeliyiz. Belki insanlhigin daha eski
donemlerinde bu iki kiiltlir arasindaki iligkiler farkliydi. Alman ve Kiirt halk hikayeleri arasindaki
benzerlik buna bir drnektir. Bu iki milletin hikayelerini dikkatle inceledigimizde bazi hikayelerinin
tema, motif ve hikaye yapilart bakimindan birbiri ile ayn1 oldugunu goriiriiz. Kiirtlerin Elik ile Fatik
masal1 ile Almanlarin Hansel ve Gretel masali; yine Sengé ile Pengé masali ve Kurt ile Yedi Kiiciik
Oglak masali her bakimdan ayn1 masaldirlar. Yani bu iki masal birbirine benzer iki masal degil, ayn1
masalin iki farkli varyantidirlar. Bu incelememizde Kiirtlerin Sengilo ve Mengilo masali ile Alman
Kurt ve Yedi Kii¢iik Kuzu masallarini karsilagtirarak bu ortakligi tespit etmeye ¢alisacagiz.

Anahtar Kelimeler: Folklor, halk anlatilari, masal, karsilastirma, epizot

A Comparative Analysis Between Sengilo and Mengilo Heciyé Cindi and The Wolf And The
Seven Little Kids

ABSTRACT

Folk narratives naturally have a variety of sources and these sources are related to cultural, religious,
demographic, commercial and etc. movements of communities. As a result of these movements, just
as there are similarity in the daily life methods and material culture of these societies, there are also
similarities in their spiritual culture and folklore. As many anthropologists make this finding; since the
basic needs of people are the same everywhere in the world, it is very natural that there are widespread
commonalities in their culture. Although folk narratives are constantly being created and updated,
we know that their roots can be traced back to archaic times. Therefore, when we see an interesting
agreement between the expressions of two different cultures, we should not only look for the reasons
for this agreement according to today’s ccontext. Maybe the relationship between these two cultures
was different in the more ancient times of humanity. As an example of commonality between German
and kurdish stories. When we pay close attention to the stories of these two nations, we see that some
of their stories are similar in terms of theme, motive, and tale structure. The German tale of Hansel
and Gretel and the kurdish Elik and Fatik, the German tale of The Wolf and The Seven Litle Kids and
the kurdish Sengé and Pengé are the same tales in all respects. That is, they are not two similar tales,
but they are the same tale. In this review, we will try to identify this commonality by comparing the
kurdish Sengilo and Mengilo and the German The Wolf and The Seven Litle Kids.

Keywords: Folklore, folktales, tale, comparission, episode
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Destpék

Di nava cureyén vegotinén geléri de ciheki taybet yé€ ¢iroké heye. Ji destpéka xebatén folkloré heya
iro di heqé mijar 0 temayén ¢irokan de di heqé taybetiyén dirivi yén ¢irokan de G di heqé ¢avkaniya
cirokan de geleki xebatén zanistl hatine kirin. Anti Aarne ¢irokan li gori hémanén naveroki tesnif
kirine 1 tesnifa wi di xebatén folkloré de weki tesnifeke bingehin cih girtiye (Cobanoglu, 2012; 127-
128). Li gori Axel Olric; ¢irok 1 bi gisti vegotinén gelérl heyinén superorganik in (i ew bi prensibén
xwe yén taybet ve girédayi ne (Oguz G yd., 2006: 66-74). Disa folklorzanén mina Thompson G Propp
¢irokan li gorl motif G fonksiyonan tehlil kirine. Thompson di biné 23 serenavén esasi de bi hezaran
motif tesbit kirine 0 idia kiriye ku ¢irok ji hatine cem hev ya van motifan pék tén (Hikmet, 2015:
41-42). Propp ji bétiri bala xwe daye tevgerén bingehin yén di ¢irokan de derdikevin pés me 0 van
tevgeran weki fonksiyon bi nav kirine. Propp ji di biné 31 fonksiyonén bingehin de bi sedan fonksiyon
tesbit kirine (Propp, 2008: 121-129) Herwiha antropologén weki Max Muller, Theodor Benfey, Edwar
Taylor 0 Andrew Lang ji bétir bala xwe dane ser ¢avkaniya esas ya ¢irokan i di encama van niqasan de
teoriyén weki; teoriya mitolojik, teoriya diroki G teoriya etnografik derketine (Aslan, 2008: 276-277)

Hergendi ku ji aliyek ve li ser probelma cureyén berhemén folklori xebat hatibin kirin ji ji aliyek di
ve xebatén berawirdi hatine kirin ku di van xebatan mebesta sereke té€gihistina bandorén navber¢andi
0 herémén cografik e. Folklorzané navdar Carl Wilhelm von Sydow bi berpéskirina tégiha oikotype
(ekotip) vé niqasé daye destpékirin G vé yeke bandoré li ser xebatén miqgayeseyi kiriye (Oguz-Teke,
2014: 61-71) Berawirdkirina berhemén folklori G bi taybeti vegotinén geléri, derfet dide me ku em du
an ji ¢end diyardeyén ji cavkaniyén cuda di nava migayeseyé de binirxinin G di heqé wan diyardeyan
de li gori mebesta vekoliné€ bigihijin agahiyan. Mebesta vekoliné carina dibe ku bi tené tesbitkirina
hevbesi 0t cudahiyén di navbera wan diyardeyan de be G carina dibe ku hewla tesbitkirina reseniya
yek ji wan diyardeyan be. Herwiha vekoler dikare li derdora hin tema 0 motifan an ji ji perspektifeke
¢andi, zimani, etnik, dini 0 hwd j1 berhema folklori ji xwe re bike armanc G hewil bide aliyeke di ya
van diyardeyan derxe meydané. Armanc her ¢i be ji, vekolina di nava miqayesey€ de her tim ré vedike
ku em wé fenomené bastir tébigihijin.

Di vé xebaté de ez € hewil bidim ku di navbera Sengilo it Mengilo ya Heciyé Cindi (Cindi, 2011:
5-7) 0 Gur 0 Heft Karikén Bigiik ya Birayén Grimm (Grimm, 2023) de berawirdiyé bikim. Cindi ev
¢irok di navbera salén 1930 i 1950yan de ji nava kurdén Ermenistané berhev kirine 0 di sala 1952yan
de bi navé Hikayetén Cimeta kurdi ¢ap kirine. Varyanta Grimm ji ji aliyé her du Birayén Grimm ve;
Jaccob Grimm G Wilhelm Grimm ve ji nava civaka alman hatine berhevkirin G di sala 1812an bi navé
Kinder und Hausmarchen hatine ¢apkirin.

Heya niha bi qandi ku em dizanin du xebatén akademik li ser berawridkirina ¢iroka Sengilo 0
Mengilo G Gur 0 Heft Karikén Biglk hatine ¢ékirin. Yek jé xebata Hayreddin Kizil G Veysel Tanrikulu
a bi navé Berawirdkirina Ciroka Hedlilik Bedlilik a Bi kurdi Bi Gur 0 Heft Karikan a Bi Birayén
Grimm re ye (Kizil-Tanrikulu, 2015: 70-85). Kizil 0 Tanrikulu di vé xebaté de li gori kataloga motifan
a Stith Thompson di navbera her di ¢irokan de berawirdi kirin e. Xebata di ji a Kenan Subasi ye ku
bi sernavé Xebateke Berawirdi Li Ser Cirokén <ol JsSi s Jssaws 4 55517 “Sengilo G Mengilo” The
Wolf and The Seven Litle Kids” (Subasi, 2016, 178-198). Subasi di vé xebaté de berawirdiya xwe li
ser esasé€ tabloya fonksiyonan a Vlademir Propp kiriye.

Her weki ku me li joré ji izah kir, di berawridiyek de geleki aliyén berhemekeé dikarin bibin navenda
vekoliné G li gorl wan berawirdi bé kirin. Em € esas€ berawirdiya xwe li ser epizotén ¢iroké bikin 0 da
re em & li gori leheng 0 vegotina ¢iroké her dii varyantan vekolin. Epizot, di cureyén wéjeya geléri yén
weki destan, ¢irok 0 ¢irokén geléri de; ji pasajén metneki re téne gotin ku ji hev cuda dibin 1€ bi mijara
bingehin re tékiliya wan heye. Ev cure pasaj, hev temam dikin @ teksta bingehin tinin wictidé. Di slina
vé tégihé de, tégihén mina bey, xeleka biiyeran an ji réza biiyeran ji hatine bikaranin (Kaya, 2017:
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313). Her ¢endi ku ji hin aliyan ve disibin fonksiyonén Propp G motifén Thompson ji, epizot hineki
bétir teqabulé kompozisyoneké dikin. Di vir de eger em metna tam weki kompozisyoneké bifikirin;
ew kompozisyonén biglik in di nava kompozisyona gistl de. L& motifén ku Thompson diyar kirine
pirani weki sombol an ji fikriyat hatine tesewirkirin (Cobanoglu, 2012: 129-130) G fonksiyonén Propp
jibi pirani li di aksiyonén lehengén vegotiné derketine meydané (Propp, 2008: 140-147). Lewre ji bo
tégihistina avaniya vegoting, vekolina ji perspektifa epizotan giring e. Herwiha digel ku Thompson
weki binbesé 23 motifén sereke bi hezaran motif tesbit kirine 0 Propp li kéleka 31 fonksiyonén
bingehin di binbesan de bi sedan fonksiyonén di tesbit kirine ji, di ¢irokeké de hejmara epizotan geleki
kém e. Epizotén bingehin yén vegotineké weki 10-12 hatine tesbitkirin 1€ ev hejmar li gori wesfiyeta
¢irokan dibe ku biguhere ji.

Di vé vekoliné de em ¢é berawirdiyé li gori van epizotan bikin: 1. Epizota Destpéké, 2. Epizota
Vegeting, 3. Epizota Hatina Eriskar, 4. Epizota Lihevrasthatina Eriskar G Qurbani, 5. Epizota Vegera
Dayiké, 6. Epizota Seré€ Eriskar G Dayiké.

1. Berawirdkirina Epizotén Ciroké

1.1. Epizota Destpéké
Varyanta Grimm bi vi rengi dest pé dike:

“Es war einmal eine alte Geifs, die hatte sieben junge Geifilein, und hatte sie lieb, wie eine Mutter

ihre Kinder lieb hat.(Dibé wexteki bizinek pir hebiiye 1i heft karikén wé hebiine ku wé bi hemi hezkirina

dayikekée ji karikén xwe pir hez dikir)”

Weki ku em ji vé destpéké dibinin, bizinek tevi heft karikén xwe heye 1€ behsa veqetina biziné ji
keriya xwe nayé€ kirin. L¢ di diréjahiya ¢iroké de em fém dikin ku bizin ji keriya xwe cuda diji.

Di varyanta Cindi de, ¢irok bi vi rengi dest pé dike:

“Careké bizinek ji péz vedigete, dice ¢iyé, biné zinareki ji xwe re dikole, holiké ava dike, ji xwe re

dike gom 10 té de dizé: sé karan tine. Navé yeké datine Sengilo, navé yeké Mengilo, navé yeké ji

Qalicengilo.”

Di vé destpéké de, hevoka pésin pir giring e ku bizin ji keriya xwe vedigete i bi seré xwe dimine.
Ev tema li gori fonksiyonén Propp ji giring e, lewre veqgetin heye. L€ di varyanta almani de veqetina
biziné ji keriya xwe nin e.

1.2. Epizota Veqetiné

Epizota veqetina biziné ji karikén xwe li gori varyanta Grimm @ ya kurd1 hin cudahiyén karakteristik
dihewine. Di ¢iroké de ya rast, destpéka rézebiliyeran bi vi rengi ye: Di her di varyantan de ji dayik
beriya ku dr bikeve, karikén xwe li dora xwe kom dike i an hin higyariyan an ji hin siretan li wan
dike. Di varyanta Grimm de ev pasaj bi vi rengi ye:

“Liebe Kinder, ich will hinaus in den Wald, seid auf eurer Hut vor dem Wolf, wenn er hereinkommt,
so frifit er euch mit Haut und Haar. Der Bosewicht verstellt sich oft, aber an seiner rauhen Stimme
und an seinen schwarzen Fiifien werdet ihr ihn gleich erkennen.(Zarokén min én gérin. Divé ez herim
nava daristané. Xwe ji gur muhafize bikin; eger ew bikeve hundir wé we hemiyan tevi posté cané we
bixwe. Ev bénamiis hertim xwe vedigére i siklé xwe diguhére, Ié win é ji denge wi yé qalind it lignén wi
yén res wi nas bikin.)”

Di varyanta Cindi de ev epizot bi vi rengi ye:
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-Sengilo, Mengilo, Qalicengilo, ez qurbana we, niha ez & herim ¢ére, kengé ez hatim, min got:

“Sengilo, Mengilo, Qalicengilo,

Ez ¢clime zozana

Qirsik kete ber dirana

Sir kete guhana

Dayika we hate dana

Deri vekin werin dana”

Hiiné pasé deri vekin.

Weki ku em dibinin di varyanta Cindi de, bi tu rengi behsa gur tune ye. Diya wan li wan siretek dike
0 ya balkés ew e ku dé 1 karik di nava xwe de zimaneki sifreyi datinin G dema ku 1i ber deri ew sifre
hate gotin hingé dé derl bé vekirin. Herwiha giringiyek di ya sifreyé ew e ku ew bi zimané helbesti
hatiye gotin. Di varyanta Grimm de ne helbest, ne ji ev sifre heye. L€ di v€ varyanté de dé, bi askerayi
navé gur dide, karikén xwe li hember gur hisyar dike 1 ji wan re hin taybetmendiyén gur vedibéje da
ku ew guri nas bikin. (Weki qalindiya dengé w1, weki resbiina lingén wi)

1.3. Epizota Hatina Eriskar

Di her da varyantan de ji kéliya bilindbiina tansiyoné, bi hatina gur dest pé€ dike. Di varyanta kurdi
de em dibinin ku gur, xwe vesartiye 0 1i axaftinén dayik 0 karikan guhdar kiriye 0 1i ser vé plana xwe
¢ékiriye. Lé di varyanta Grimm de ev sehne tune. Digel ku sehneyek wiha tune be ji em ji hatina gur
dizanin ku ew hay jé heye ku karik li wir in G dayika wan ne li cem wan e. Yané di vir de ji ji pés de
plankirin G hewla xapandiné heye. Di varyanta Grimm de ev epizot bi vi rengi ye:

“Es dauerte nicht lange, da klopfte jemand an die Haustiir und rief: “Macht auf, ihr lieben Kinder,
eure Mutter ist da und hat jedem von euch etwas mitgebracht! (Di navé de pir wext derbas nebii ku
veké li dert xist it bang ki, ‘Deri vekin zarokén min én sérin; dayika we hat u ji her yeké ji we re tistek
bi xwe re ani!)”

Di varyanta Cindi de epizota tékildar bi vi rengi ye:

“Cend roj wisa, bi wi hesabi derbas dikin. Rojeké gur bi giliyé wan dihese. Bizin ku sibé z{i radibe,
dice zozanan, beri bizine gur té G dibé&je:

“Sengilo, Mengilo, Qalicengilo

Ez ¢ciime zozana

Qirsik kete ber dirana

Sir kete guhana

Dayika we hate dana

Deri vekin”.

Weki ku em li vir dibinin, gur ji pés de li wan guhdari kiriye, sifreya wan bi dest xistiye G bi réya
bikaranina wé sifreyé xwestiye karikan bixapine.

Di vé epizota ji her dii varyantan de, tistek xuya dibe ku di ¢irokan de heri zéde derdikeve pés me.
Ev motifa hileyé ye. Motifa hileyé di kataloga motifan ya Stith Thompson de yek ji motifa sereke ye
(Hikmet, 2016: 41-42). Li vé deré érigkar bi rengén curbecur dixwaze qurbané bixapine. Qurban piri
caran ji ber safi G dilpakiya xwe bi hileyé dixapin. Hercendi ku motifa hileyé di piraniya ¢irokén kurdi
de bi rovi re tékildar derdikeve pés me G di van cure ¢irokan de hile weki temsila aqil derdikeve pés ji
0 ji bo guhdaran i zarokan ev xaleke pozitif G pesinandiné ye ji; di vé ¢iroké de hile, di desté hézeke
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ériskar de ye G bi imajeke negatif derdikeve pés me. Ev cure hile di hin ¢irokén di de ji derdikeve pés
me ku di wan de karaktera pira mirovxur heye. Weki ku di ¢iroka Elik G Fatiké de ji em dibinin.

1.4. Epizota Lihevrasthatina Eriskar & Qurbani

Lihevrasthatina ériskar G qurban, di ¢irokén geléri de, epizoteke pir giring e. Ev epizot bi pirani li
pisti motifa hileyé t€. Lewre érigkar pisti gelek hewldanan, gihistiye armanca xwe {i qurban ketiye dest.
Ev merhele di heman demé de motifa imtihané ji derdixe pés me. Ev motif ji di kataloga motifan ya
Stith Thompson de yek ji motifén sereke ye (Hikmet, 2016: 41-42). Ya rast beriya ku érigkar bigihije
armanca xwe, ji bo qurban imtihanek heye (i bi pirani qurban di vé imtihané de ji ber safi i bébasiretiya
xwe, an ji ji ber ku li siretan guhdar nekiriye ték dige. Di varyanta Grimm de, em dibinin ku, digel ku
qurban hisyar in G gelek tistan didin ber gur ji, gur her caré hewla xapandina wan dike i di dawiyé de
wan dixapine G digihije armanca xwe.

“Nun ging der Biosewicht zum dritten Mal zu der Haustiir, klopfte an und sprach: “Macht auf,
Kinder, euer liebes Miitterchen ist heimgekommen und hat jedem von euch etwas aus dem Walde
mitgebracht!” Die Geifilein riefen: “Zeig uns zuerst deine Pfote, damit wir wissen, daff du unser
liebes Miitterchen bist.” Da legte der Wolf die Pfote ins Fenster, und als sie sahen, daf} sie weif} war,
so glaubten sie, es wire alles wahr, was er sagte, und machten die Tiire auf. Wer aber hereinkam,
war der Wolf. ( Li ser vé wi guré bébext, cara siséyan hate ber deri i li deri xist it got, ‘Deri vekin ji
min re karikén min, dayika we hat, i ji bo her yeké ji we re ji daristané tistina aniye.’ Karikén bigitk
kirine gérin, ‘Pési pencén/lingén xwe nisani me bide ku em bizanibin ka tu dayika me yi an na.’ Pasé gur
pencén xwe di ber pacé de nisan da it dema ku karikan dit ku ew sipi ne, wan bawer kir ku hemi tistén
ku wi gotiye rast in i deri jé re vekirin. Lé ¢i bibinin! Gur ketiye hundir)”

Di vé varyanté de, gur sé caran hewl dide ku karikan bixapine 1€ her caré karik tistek didin ber wi.
Lewre di sireta destpéké de diya wan ji wan re gotiye ku, “win é wi ji dengé wi yé qalind ii lingén wi
yén reg nas bikin.” Lewre gur li ser itiraza pésin ya karikan dige pergeyek tebesir ji dikanek distine G
dixwe 0 pé€ dengé wi weki y€ biziné zirav dibe. Dire li ser itiraza duyem a karikan ku lingén wi res in,
ew dige firinek hevir bi lingén xwe dide 0 dice asek arvan bi ser de diresine 0 bi vi rengi cara sis€yan
té ber deri G vé caré karik pé dixapin.

Di varyanta Cindi de ev epizot bi vi rengi ye:

“Sengilo dibéje:

-Mengilo, Qali¢cengilo deri venekin ev diya me nin e, wexta dana nin e, dengé diya me zirav e, Ié yé
vé qalind e, deri venekin.

Mengilo dibéje:

Na, ev diya me ye.

Deri vedike. Gava ku Mengilo deri vedike, gur wé caxé Sengilo, Mengilo, Qalicengilo dadiqurtine.”

Di vé varyanté de weki ya Grimm séyine tune ye. Gur di tesebusa xwe ya pésin de, digel ku di
navbera qurbaniyan de li ser qalindbiina dengé wi sikek ¢édibe G yek ji wan naxwaze deri veke ji, di
encamé de karik pé dixapin 0 deri 1€ vedikin.

Di van pasajan de motifa imtthané G motifa hileyé di nava hev de ne. L& berevaji ya Grimm, gur ji
bo ku ispat bike ku ew dayika wan e, ¢end miliyén weki teriya bizinan tine G di biné deri de nisani wan
dide. Di imtihana pésin de, digel ku nayé€ gotin ji em tédigihén ku gur dengé xwe zirav kiriye 1€ ev nayé
gotin. Dibe ku ev ji ber thmala berhevkar an ji ¢irokbéj bixwe be. Lewre dema ku gur pési diaxive @
karik dibé&jin dengé wi qalind e, li ser vé gur carek di bang dike. U hingé behsa li ser dengé wi digede
0 imtihana diviké dest pé dike.
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1.5. Epizota Vegera Dayikeé

Epizota vegera dayiké bo malg, li gori her dii varyantan ji diguhere. Di her di varyantan de ji dema
ku dayik vedigere, dibine ku mala wé talan biye 0 karikén wé nin in. Di varyanta kurdi de karik bi
tevahi ji aliyé gur ve hatine xwarin 1€ di varyanta Grimm de, karikek xwe ji gur vesartiye 0 dema ku
diya wé té, ew ji derdikeve meydané 1 her tisté biyi ji diya xwe re neqil dike. L& di varyanta kurdi de
dayik di encama légerina xwe de guré érigkar dibine.

Di varyanta Grimm de ev epizot bi vi rengi ye:

"y

“Endlich, als sie das jiingste rief, da rief eine feine Stimme: “Liebe Mutter, ich stecke im Uhrkasten.’
Sie holte es heraus, und es erzihlte ihr, daff der Wolf gekommen wire und die anderen alle gefressen
hdtte. (Dawi dor hatiye ser karika heri biciik, dengek nizm hatiye bihistin, ‘Dayécan, ez di nava qutiya
saeté de me.” Biziné, karika xwe ji wé deré derxistiye 0 karika biciik jé re gotiye ku gur hat it hemi
karikén di xwar.)”

Ev epizot di varyanta Cindi de bi vi rengi ye:

“Bizin di wexté xwe de té, dinihére ne Sengilo heye, ne Mengilo heye, ne ji Qalicengilo”

1.6. Epizota Seré Eriskar i Dayiké

Epizota seré gur G bizin€, epizota heri dawi ye G her wiha di ¢iroké de kéliya tansiyoné derketiye
radeya heri bilind. Di vé kéliya ¢iroké de, di heman demé de sinorén mantiqi, hatine rakirin 0 di her
dG varyantan de ji em dibinin ku ev yek bi rengén cuda pék té. Di varyanta Grimm de ev epizot bi vi
rengi ye:

“Als sie auf die Wiese kam, so lag da der Wolf an dem Baum und schnarchte, daf$ die Aste zitterten.
Sie betrachtete ihn von allen Seiten und sah, daf} in seinem angefiillten Bauch sich etwas regte und
zappelte. Ach, Gott, dachte sie, sollten meine armen Kinder, die er zum Nachtmahl hinuntergewiirgt
hat, noch am Leben sein? Da mufite das Geifilein nach Hause laufen und Schere, Nadel und Zwirn
holen. Dann schnitt sie dem Ungetiim den Wanst auf, und kaum hatte sie einen Schnitt getan, so
streckte schon ein Geifilein den Kopf heraus, und als sie weiter schnitt, so sprangen nacheinander
alle sechse heraus, und waren noch alle am Leben, und hatten nicht einmal Schaden erlitten, denn
das Ungetiim hatte sie in der Gier ganz hinuntergeschluckt. (Dema ku hatin mérgé, ditin ku gur li biné
dareki xwe diréj kiriye i radizé it wisa dike xirini ku saxén daré dileriziyan. Kariké ji her aliyé ve li gur
nihért demeké i dit ku di ziké gur yé werimi de tistek tevdigere, dige ii té. “Ax, xwedé” got kariké. “Dibe
ku karikén min én reben ku wi ji bo siva xwe ew daqurtandibiin hé ji sax bin?” Pagsé, kariké bigiik baz
daye malé i meqes 1 ta 0 derzi aniye, i biziné ziké wi lawiri/cenawirl qelastiye 0 pas€ yek ji karikén
biciik seré xwe di wé gelsé de diréj kiriye, pisté ku hinek di ji jékiriye, her ses karik li pey hev ji ziké wé
xwe avétine i derketine i hemi ji sax bune u her ¢awa be get ciheki wan neésiyaye, birindar nebiine,
lewre ji ber ¢avbirgitiya xwe gur, béyi ku wan bic(, wilo daqurtandiye.)

Di varyanta Cindi de, li hev rasthatina gur 0 biziné bi vi rengi ye:

“Bizin dinihére ku wa ye gur di wir de derbas dibe dice. Dibéje: “Vi guri karén min xwarine.” Dice,
dibéje:

-Guro te hersé karén min birine?

Gur dengé xwe nake.

Bizin dibéje:

-Nexwe te Sengilo, Mengilo, Qalicengilo biriye. Seré min bi te re ser e. Dibéje: Guro tu diranén xwe
tij ke, ez é ji sitriiyé (qilogc) xwe tiij kim, em é bi hev re ser bikin.

Bizin dige ser hedad, sitriiyé xwe rind tiij dike, gur ji dirané xwe tiij dike. Pasé téne meydané ku bi
hev re ser bikin.
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Gur dike nake bi bizina kiivi nikare. Bizina kivi sitriiyé xwe yén tiij li ziké wi dixe, baz dide kolé, gur

dikuje. Ziké wi digelése, Sengilo, Mengilo, Qalicengilo jé derdixe ii dibéje:

-Sengilo, Mengilo, Qalicengilo hiin bi ku de ¢iibiin, ¢cavén diya we kor be.

Dibéjin: Hal it hewalé me i gur, ev e.

Bizin dibéje:

Sengilo, Mengilo, Qalicengilo, ez qurbana we, ev ji we re §iret e, careke diné xwe sas nekin.

Karén xwe hildide ii dibe ciyé.”

Di vé varyanté de beriya pékhatina vé epizoté, bizin derketiye 1€gerineké U ji heywanén derdora
xwe dipirse ku wan karikén wé xwarine an na. Di v€ prosesé de car heywanén mina, teyr, legleg, rivi
0 hir¢ derdikevin pé€s me. Bizin ji her ¢aran dipirse ku wan karikén wé xwarine an na, her car ji bi vi
rengi bersiv didin: “Bi v erdi, bi vi ezmani min nebirine.” Di vé epizoté de, yané di hevditina gur
0 biziné de, bizin dema ku tédigihije ku gur karikén wé xwarine, wi daweti ser dike. L& di varyanta
Grimm de, pisti ku bizin tédigihfje ku karikén wé di ziké gur de ne, dema ku gur radizé, ziké wi
digelése 0 karikén xwe derdixe. Lé di varyanta Cindi de biziné bi qulo¢én xwe yén ku tij kiriye, 1i ziké
gur xistiye 0 pasé ziké wi gelastiye G karikén xwe ji ziké wi derxistiye.

Digel ku li gori varyanta Cindi ev epizota dawin ya ¢iroké ye ji 0 di gelek varyantén di yén kurdi
de ji ev bi virengi ye, di varyanta Grimm de, ¢irok li vir nagede G pisti ku bizin digihije karikén xwe,
ziké gur y€ gelastl bi keviran tiji dike G disa didirG G gur dema ku radibe dixwaze bice avé ji ¢cem
vexwe, tevi wé€ giraniyé xwar dibe 0 dikeve nava avé 0 hew derté. Di varyantén kurdi de, dema ku
bizin bi qulogén xwe li ziké gur dixe, gur li wé deré dimire 1€ balkés e ku behsa mirina gur nayé¢ kirin.
Di varyanta Grimm de ev epizot bi vi rengi ye:

“Als der Wolf endlich ausgeschlafen hatte, machte er sich auf die Beine, und weil ihm die Steine
im Magen so groffen Durst erregten, so wollte er zu einem Brunnen gehen und trinken. Als er aber
anfing zu gehen und sich hin und her zu bewegen, so stieflen die Steine in seinem Bauch aneinander
und rappelten. Da rief er:

“Was rumpelt und pumpelt

In meinem Bauch herum?

Ich meinte, es wiiren sechs Geifielein,
Doch sind’s lauter Wackerstein.”

Und als er an den Brunnen kam und sich iiber das Wasser biickte und trinken wollte, da zogen ihn
die schweren Steine hinein, und er mufite jimmerlich ersaufen. Als die sieben Geifilein das sahen,
kamen sie eilig herbeigelaufen und riefen laut: “Der Wolf ist tot! Der Wolf ist tot!” und tanzten mit
ihrer Mutter vor Freude um den Brunnen herum..(Pisti ku gur ji xewé siyar blye, rabiiye ser piyan i
Ji ber ku ziké wi bi keviran tije bii ye ti buye, xwestiye ku here ser bireki/kaniyeki avé vexwe. L& dema
ku dest bi mesé kiriye, kevirén di ziké wi de vir de G wir de ¢iine, li hev ketine i deng derxistine. Gur
kiriye qirin:

‘Ev ¢i teqereq e, ¢i gurmegurm e

Ku wiha li hestiyén min dikeve

Min got gey min ses karik xwarine

Lé tu dibe gey min kevir xwarine”

U dema ku ew hatiye ser biré 0 bi ser de xwar biiye da ku avé jé vexwe, ji ber kevirén di ziké xwe de, gér
biiye ketiye nava avé i tu kes ne¢iiye bi hawara wi de 0 bi awayeki berbat xeniqiye. Dema ku her heft
karikan vé ditiye, bi bazdan hatine ser biré ui gériyane: ‘Gur mir! Gur mir!’ gotine il tevi dayika xwe li
dora biré bi kéf reqisine.)”
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Varyanta Cindi, weki ku me di vé epizota jorin de nisan da qediyaye. Bizin pisti gihistina karikén
xwe, wan digire i disa vedigere ¢iyé.

2. Nirxandina Ziman @ Vegotina Cirokeé

Béguman ziman 0 vegotin di ¢irokan de xaleke giring e ku em dikarin bi réya wé di heqé ¢iroké
de bigihén hin fikran. Awayé vegotiné, formelén ku di destpék 0t encamé de herwiha di nava icrayé de
téne bikaranin, taybetmendiyén helbestki @i klamki @i disa taybetmendiyén pexsanki én vegérané, ré
vedikin ku em ji vi aliye ve ji tehlilé bikin.

Di varyanta Grimm de ¢irok bi formela “Es war einmal eine alte Geifs, die hatte sieben junge
Geiflein, und hatte sie lieb, wie eine Mutter ihre Kinder lieb hat...” Formela “Es war einmal”’
(Demeké, wexteke, zemaneké) ji bo ¢irokan formeleke destpéké ye 0t di destpéka vegotiné de ¢irokbilina
we, an ji cureya wé bi me dide fémkirin.

Di ¢irokén kurdi de, formelén weki; “hebii tunebi, dibé rojeki, dibé, go wexteki Gt hwd.”
formelén berbelav in. Di varyanta Cindi de formela “careké” derdikeve pés me ku bi ya Grimm re di
heman wateyé de ye.

Varyanta Cindi bi vi rengi dest pé dike: “Careké bizinek ji nava péz vedigete...”
Di her dii varyantan de ji, di dawiya ¢iroké de formela gedandiné dernakeve pés me.

Di varyanta Cindi de ji ali bikaranina demé ve, qalibé ¢iroki hatiye bikaranin. “Careké bizinek ji
nava péz vedigete, dice ¢iyé, biné zinareki ji xwe re dikole, holiké ava dike, ji xwe re dike gom i1 té
de dize.”

Di varyanta Grimm de ji raweya demé weki bikaranina gisti ya vegotina ¢iroki ye: “Es war einmal
eine alte Geifs, die hatte sieben junge Geiflein... (Wexteki bizinek hebuiye 1i heft karikén wé hebiine)”

Ji ali vegotina ¢iroké ve di navbera varyanta kurdi G ya Grimm de cudahiyeke berbicav heye. Di
varyanta kurdi de 0 bi gistl di hemi varyantén kurdi yén vé ¢iroké de, ¢irok hem bi rengeki pexsani
hem j1 helbesti ye. Giraniya herduyan ji wek hev e 1€ di varyanta Grimm de bikaranina vegotina
helbesti bi tené di ciheki de derdikeve pés me.

Di varyanta Grimm de, vegotina helbesti di dawiya ¢iroké de derdikeve pés me:

“ Was rumpelt und pumpelt

In meinem Bauch herum?

Ich meinte, es wiren sechs Geifielein,
Doch sind’s lauter Wackerstein “

“Ev ¢i teqereq e, ¢i gurmegurm e

Ku wiha li hestiyén min dikeve

Min got gey min ses karik xwarine

Lé tu dibe gey min kevir xwarine”

L& di varyanta kurdi de di sé€ ¢ar cihan de vegotina helbesti derdikeve pés me. Ciyé ku té de helbest
tunene ji, bi sekli nin be ji bi vegotini weki helbest, bi aheng hatine gotin. Weki minak, di varyanta
Cindi de dema ku bizin té 0 karikén xwe li malé nabine, dige ji teyr, legleg, rivi @i hir¢é heman tisti
dipirse 0t heman bersivé werdigire. Di varyanta Cindi de derén ku bi vegotina helbesti ne bi vi rengi ne:
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“Sengilo, Mengilo, Qalicengilo,

Ez ¢ciime zozana

Qirsik kete ber dirana

Sir kete guhana

Dayika we hate dana

Deri vekin werin dana”

Ev pasaj ¢end caran bi dubareyi derdikeve pés me. Di hin varyantan de ev pasaj bi rengeki cuda ji

EEINT3

té gotin. Weki minak li slina rista “qirsik kete ber dirana”, “xwariye pelé kizwana”.

Di varyanta Cindi de, di epizota seré gur 0 biziné de helbest tuneye 1€ di epizota 1égerina biziné ya
ji bo karikén xwe de, vegotinek helbesti heye. Ev bes bi vi rengi ne:

“Bizin radibe dice cem teyr i dibéje:

-Te karén min birine?

Dibéje:

-Bi vi erdi, bi vi ezmani min nebirine!

Bizin dice cem leglegé ji wé re dibéje:

-Te hersé karén min birine?

Dibéje:

-Bi vi erdi, bi vi ezmani min nebirine!

Bizin dice cem riivi dibéje:

-Te hersé karén min birine?

Dibéje:

-Bi vi erdi, bi vi ezmani min nebirine!

Bizin dice cem hirgé ji wé re ji dibéje:

-Te hersé karén min birine?

Dibéje:

-Bi vi erdi, bi vi ezmani min nebirine!”

Digel ku di formeke tam a helbesté de nin be ji, ji ber dubarebiinén muntezem 0 ahengi, peyvén
ritmik G qafiyeya gisti em dikarin vé pasajé ji weki helbest binirxinin.

Ji aliyé ziman 0 vegotiné ve balkésiyek heye ku di varyanta Grimm de awayé vegotiné li gori
awayé gistl yé vegotina ¢irokan geleki muntezem e. Herwiha sedem nisandan ji té ditin. Weki; di
¢iroké de ji bo sedema ku karik di ziké gur de sax mane, t€ gotin ku gur cavbir¢i bliye i béyi ku wan
bicl, dixwe 0 loma karik di ziké wi de sax mane. Herwiha ziké gur bi qulog¢én biziné nehatiye qelastin
0 hin alavén nijen hatine tercihkirin. Weki peydakirina meqesé, ta i derzi. Disa dema ku gur dixwaze
li ber der karikan bixapine, dice perceyek tebesir dixwe da ku dengé w1 zirav bibe.

3. Lehengén Ciroké @t Taybetmendiyén Wan

Jialiyé lehengan ve di her di varyantan de ji cudahiyén giring hene. Ev cudahi her ¢endi ku bandor
li temaya ¢iroké neke ji, mijareke giring e.

3.1. Di Varyanta Grimm de Leheng @i Taybetmendiyén Wan

Di varyanta Grimm de lehengén ¢iroké bi vi rengi ne: Gur, bizin G heft karik. Hemi heywan bé nav
in. Berevaji varyanta kurdi, navé gur di sernava ¢iroké de ji cih girtiye. Li vé deré heywan bi wesfén
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xwe yén cureyi hatine pénasekirin yané navek wan & taybet tune. Dema ku gur té ber deré karikan,
ji nava wan yek naaxive 1é hemi bi hev re diaxivin. Weki: “Zarokén bigiik giriyan”, “Ew qiriyan”,
“Zarokan ew ditin it giriyan.” Pisti ku gur dikeve hundir, ji karikan ya heri bi¢tlik li gori yén di aqilane
tevdigere G xwe di ciheki bétir ewle de vedisére. Lé disa ji navek taybet 1€ nehatiye kirin, ew weki
“va heri bigiik” hatiye binavkirin. L€ di vegotina ¢iroké de em hin dibin ku her yek ji wan navek wan
heye. Digel ku di nava ¢iroké de bi agkerayi nehatibin binavkirin ji dema ku diya wan vedigere malé @
dibine ku mala wé talan biiye, yek bi yek bi navé wan li wan bang dike: “Sie rief sie nacheinander bei
Namen, aber niemand antwortete. Endlich, als sie das jiingste rief... (Yek bi yek bi navé wan bang li
wan kir 1é tu yeké ji wan bersiv neda. Di dawiyé de dema ku bang li ya heri bi¢tk kir...)”

3.2. Di Varyanta Cindi de Leheng @i Taybetmendiyén Wan
Di varyanta Cindi de, digel ku navé ¢iroké Sengilo @t Mengilo ye ji s€ karik derdikevin pés me ku

@ 9

naveé wan bi vi rengi ne: Sengilo, Mengilo, Qalicengilo. Giring e ku em ji gertafa dawin,“0” yé ya li
di navé wan dikarin texmin bikin ku karik nér in 1€ ne mé ne.

Hem di varyanta Cindi hem ji di varyantén di yén kurdi de, giringiya heri mezin ji ali lehengan ve
ew e ku hemi hatine binavkirin. Di hin varyantén vé ¢iroké de pénc karik hene 1€ her pénc ji navek
wan heye.

Di vé varyanté de di karaktera karikan de pir cudahi nin e 1€ dema ku gur t€ da ku wan bixapine G
deri bi wan bide vekirin, Sengilo her di birayén xwe higyar dike ku deri venekin. Lé birayén wi bi a
wi nakin 1 derf vedikin.

Di varyanta Cindi de her di karakterén di, yané gur 0 bizin, bi heman rengé€ varyanta Grimm
in. Naveki wan € taybet nin e. Gur disa weki nér hatiye tesewirkirin U bizin jixwe mé ye. Digel
ku di karaktera gur de dexesiyek agkera hatiye imakirin ji herweki ku bi dizi 1i axaftinén bizin G
karikan guhdari dike, karikan dixapine ku ew diya wan e 0 hwd., bizin weki temsila sadigbiin, durusti,
berhemdari {i edaleté t&€ xuyakirin. Bi taybeti di epizota dawin de, bizin gur vedixwine meydana ser G
di ser de digel ku ew li gori gur bé héz e ji seri li hileyé nedaye 1 ji niské ve érisé gur nekiriye. Ev yek,
di varyanta Grimm de dernakeve pés me. Di varyanta Grimm de gur an bi réya hileyé an ji bi rengek
ku ew jixwe béhay e té tékbirin.

Ji aliyé tabloya lehengan ve cudahiyeke giring ya varyanta kurdi ji ya almani ev e ku; li kéleka gur,
bizin, G her sé€ karikan, car heywanén di ji hene ku ne bi naveki taybet 1€ bi navé xwe yé€ cureyi derbas
dibin. Ev; teyr, legleg, riivi O hirg in.

4. Encam

Béguman di ¢irokan de gelek mesaj Gt sembolén vekiri G sergirtl hene. Armanca me ya pésin ji vé
lI&kolina kurt ne ew bl ku em hemi ¢iroké vegirinin. Armanc ew bil ku; em bi taybeti nisan bidin ka ji
aliyé epizotén ¢iroké ve, ji aliyé lehengan ve 1 ji aliyé ziman 0 vegotina ¢iroké ve di navbera ¢iroka
Birayén Grimm ya bi esil almani @ varyanta Cindi ya bi esil kurdi de ji kijan aliyan ve lihevgin G
cudabilin hene. Weki ku di destpéké de ji em wilo difikirin, di encama vé l&€koliné de ji diyar dibe ku
ev ¢iroka almani ya bi navé Gur G Heft Karikén Biglik i ¢iroka kurdi ya bi navé Sengilo G Mengilo,
ne du ¢irokén cuda ne ku disibin hev. Bereksé vé ew du varyantén heman ¢iroké ne. Lewma pésketina
seyra blyeran, epizotén ¢iroké 0 lehengén wé vé yeké bi askerayi nisan didin.

Weki nirxandina dawin, forma varyanta kurdi, ku hem pexsan i hem ji helbesti ye nisaneyek
giring ya reseniya wé ya kurdi ye (di varyanta almani de bi tené di dereké de forma helbestki té ditin).
Lewre ew pasajén di wir de yén helbestki, ne hésan e ku bi réya wergereké béne bidestxistin G ew ¢end
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bi ¢anda folklorik ya kurdi re bikeve nav ahengé. Bikaranina peyvén mina; gom, zozan, dana, disa
reseniya navén weki Sengilo G Mengilo vé idiayé bétir mantiqi dikin. Herwiha ¢irok bi usliiba gisti
ya ¢irokén kurdi re ji di nav ahengé de ye. Divé em bibéjin ku pasajén helbestki dema ku di ¢iroké de
téne gotin, bi pirani bi rengeki melodik téne stirin ku ev ji weki ku di hin ¢irokén di yén kurdi de ji
derdikeve pés me taybetmendiyeke gisti ya ¢irokén kurdan e.
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HELBESTKAREKI
TEKYAYA HEZANE:
MELA EHMEDE HEZANI]

M. Zana KARAK

KURTE

Mela Ehmedé Hezani heta niha nehatiye naskirin 0 derbaré wi
de agahiyén z&de ji tune ye. Alimeki ku di heyama dawi ya Dewleta
Osmani 0 nivé ewil € serdema Komara Tirkiyeyé de jlyaye. Mela
Ehmed 1i Gulpika Hizana Bidlisé hatiye dunyayé 0 li Hezana Licé
medflin e, I€belé tarixa ¢€bln 0 wefata wi nayé zanin. Naveé bavé wi
Mela Zubeyr e i ew ji birayé Séx Ebdulqadiré Hezani ye. Di helbestén
Mela Ehmed de té ditin ku ji Séx Mihemed Selimé Hezani pir hezkiriye
U li ser wi medhiye nivisine. Ev yek ji nisan dide ku ew ji bi terigeta
Negsebendiya Xalidlyé ve girédayi ye 0 muridé Séx Mihemed Selimé
Hezani ye. Thtimaleke mezin ew ji weke sairén ji devera Hezané li
ba alimén meshir én mina Séx Mihemed Selim G bavé wi Séx
Ebdulqadiré Hezani perwerdeya tesewifi wergirtiye. Li gori agahlyén
heyl 5 helbestén wi gihastine roja me G mecmieyeke ku wi bi xeté
xwe istinsax kiriye heye. Di helbestén xwe yén Kurdiya Kurmanci
de mexlesa “Hemdi” bi kar aniye. Heta niha ev helbest di literat(iré
de ci negirtine 0 helbestnilisiya Mela Ehmed ji nehatiye zanin. Di vé
xebaté de dé li ser van helbestén wi ku heta niha nehatiye wesandin bé
rawestan. Bi vi awayi d€ helbestén w1 ji aliy€ ruxsari G naveroki ve bén
nirxandin 1 ligel destxetan metna transkiribekiri bé péskéskirin. Bi vé
1€koliné dé aliyé wi yé edebi i tesewifi derkeve holé.

Peyvén Sereke: Mela Ehmedé Hezani, Neqsebendi, Tekyaya
Hezané, Séx Mihemed Selimé Hezani
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Hezan Tekkesi’nin Bir Sairi: Hezanhh Molla Ahmed

oz

Hezanli Molla Ahmed simdiye kadar taninmamis olup hakkindaki mevcut bilgiler de azdir. Osmanli
Devleti’nin son donemleri ile Tiirkiye Cumhuriyeti’nin ilk yarisinda yasamig bir alimdir. Dogum ve
Olim tarihleri tam olarak bilinmeyen Molla Ehmed, Bitlis’in Siittagi kdylinde diinyaya gelmis ve
Liceye bagli Savat’ta (Hezan) da gémiilmiistiir. Molla Ahmed’in Babas1 Mela Ziibeyr, Hezanl1 Seyh
Abdiilkadir’in kardesidir. Molla Ahmed siirlerinde Hezanli Seyh Muhemmed Selim’e olan sevgisini
dile getirmis ve ona medhiyeler yazmistir. Bu da aynm1 zamanda onun Naksibendi-Halidi tarikatina
bagli oldugunu ve Hezanli Seyh Muhemmed Selim’in miiridi oldugunu gostermektedir. Biiyiik
ihtimalle Hezan bolgesinin sairleri gibi o da Seyh Muhemmed Selim ve onun babas1 Seyh Abdiilkadir
gibi linli alimlerden tasavvuf egitimini almistir. Elimizdeki bilgilere gore 5 siiri giiniimiize ulagmig
olup, giizel hattiyla istinsah ettigi bir mecmuasi da bulunmaktadir. Kiirtcenin Kiirmancca lehgesiyle
yazilmis olan siirlerinde “Hemd1” mahlasini kullanmistir. Su ana kadar bu siirleri literatiire girmemis
ve Molla Ahmed’in sairlik yonii de bilinmemekteydi. Bu calismada onun bugiine kadar yaymlanmamis
siirleri tizerinde durulacaktir. Bu c¢alismada siirleri sekil ve igerik agisindan degerlendirilip siirlerin
transkripsiyonlu metni ile birlikte elyazmalar1 da verilecektir. Bu arastirma sayesinde onun edebi ve
tasavvufi yonii de ortaya ¢ikacaktir.

Anahtar Kelimeler: Hezanli Molla Ahmed, Naksibendi, Hezan Tekkesi, Hezanli Seyh Muhammed
Selim

A Poet of Hezan Lodge: Mela Ehmedé Hezani

ABSTRACT

Mela Ehmedé Hezani has not been known until now and there is very little information available
about him. He is estimated that he lived in the last periods of the Ottoman Empire and the first half
of the Republic of Turkey. Mella Ehmed was born in Bitlis Gulpik village and was buried in Hezan,
which is connected to Lice, and her birth and death dates are unknown. His father, Mela Zubeyr, is the
brother of $Séx Ebdulqadir Hezani. In her poems, Mela Ehmed expressed her love for Séx Mihemmed
Selimé Hezani and wrote eulogy poems on him. This also shows that he was affiliated with the Khalidi
Nagshbandi sect and was a follower of Séx Mihemmed Selimé Hezani. Like the poets of the Hezani
region, he probably received Sufi education from famous scholars such as Séx Mihemmed Selim
and his father Séx Ebdulqadiré Hezani. According to the information we have, 5 of his poems have
survived and he has a magazine that he copied with beautiful handwriting. He used the pseudonym
“Hemdi” in his poems written in the Kurmanc dialect of Kurdish. These poems have not been included
in the literature until now, and Mela Ehmed’s poetic direction was not known. This study will focus on
her unpublished poems. In this study, her poems will be evaluated in terms of form and content, and
the transcripted text through this research, his literary and mystical side will be revealed.

Keywords: Mela Ehmedé Hezani, Nagshbandi, Hezan Lodge, Séx Mihemed Selimé Hezani

Extended Abstract

In classical Kurdish literature, schools of Qadiri and Nagshbandi sects take an important and
extensive place. After the end of the Kurdish principalities, there was a great political and social
vacuum in the Kurdish regions. Over time, these gaps were filled by the sects. In particular, the Qadiri
and Nagshbandi sects played a major role in filling this gap. Thanks to these above-mentioned sects,
there have also been many developments and developments among the Kurds in the field of Kurdish
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literature. Many scholars, sheikhs, mullahs, and poets emerged through the tribes and wrote religious,
religious, and literary works under the roof of madrassas and individuals. Forms such as eulogies,
odes, quadrates, mesnawis, pentastiches, constitutive verses and so on have been liked and written
among the madrassa people.

Many scholars and poets have also emerged around madrassas and the Hazan Lodge, and this
lodge has played a major role as a centre in the development of religious, sufi and literary sciences.
Thanks to the murids and caliphs of this centre, dozens of scholars have qualified and science have
spread throughout the region. Especially during the Khalidiya stage, a literary movement emerged, and
during this period many poems were written for sheikhs and murshids in various forms of marsiyeh
and madhiyyah. In these poems, sheikhs and murshids have mostly emerged and these people have
been seen as mashuq. Mullah Ahmad Hazani is also one of the poets who had been educated under the
roof of the madrassa, becoming a mullah and a scholar. It is understood from his poems that he was
also a follower of the Khalidi Nagshbandi tradition.

Mullah Ahmad Hazani’s family moved from Mus to Diyarbakir Lice and settled in there. We do not
have clear and definitive information about his birth and death. However, Mullah Ahmad Hazani lived
at the end of the Ottoman State and in the first half of the Republic of Turkey and was buried in the
family cemetery in Lice. Many scholars and poets have outgrowed from the family of Mullah Ahmed.
His uncle Sheikh Abdulgadir Hazani, his cousin Sheikh Mohammed Salim Hazani, and his nephew
Sheikh Ismetullah Karazi have become both scholars and sheikhs in the same area. They also had
literary aspects and wrote poems. Mullah Ahmed studied by Sheikh Abdulgadir Hazani and Sheikh
Salim Hazani and took advantage of their knowledge. Mullah Ahmed, like his uncle and cousin, also
lived with literature in addition to his scientific side and wrote poems of praise for his cousin Sheikh
Salim Hazani.

Mullah Ahmed has not yet been recognized as a poet in the field of literature and his poems have
not emerged. According to the available information, five of his poems have reached our day and there
is a memoir that he wrote in 1908. Mullah Ahmed used the name “Hamdi” in his poems as a source.
These poems of Mullah Ahmed were written in the form of a citadel and a quadrate. In his poems, his
religious and literary side is ahead. His poems have been written in various forms of marsiyeh and
mediha. In the content of his poems, there is mourning for Sheikh Mohammed Ziaeddin Norshini and
his love for Sheikh Mohammed Salim Hazani

Mullah Ahmed’s language of poetry is somewhat heavy according to his time, and in all five of
his poems, there are vocabulary and idioms from Arabic and Persian languages. In his poems, we
also see the title of a name that strengthens the poem by the elements of the celebration. With the
art of impression, or through a name, the melody of his poems has been strengthened. In order to
strengthen the power of narration of his poems, Mullah Ahmed has developed literary arts such as
talmih, exaggeration, isti’are, diagnosis, restitution, talmih, nida, alienation, tenasub, istifham and so
on in his poems.

Mullah Ahmed is also a member of Khalidi lodges and similarly, his poems fall into the context of
the works of lodge literature. These poems that are now in the literature will also be important data for
classical Kurdish literature. In this work, his poems will be evaluated by the author and the content,
and the text will be shared with the translated text. With this work, another Khalidi poet will be known.
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Destpék

Bi kesfkirina berhem 0t materyalén nl qada edebiyata Kurdi ketiye nav gesedané 0 berfirehtir dibe.
Ev materyalén nii derfeta xebat 1 tesbitén nd ji Iékoleran re derdixe holé. Her ku dige di qada edebiyata
Kurdi de hejmara sair @t berheman bi kesf @1 tesbitén nii zédetir dibe. Mela Ehmedé Hezani ji yek ji wan
kesayetén edebi ye ku heta niha nehatiye naskirin @ helbestniisiya wi ji nehatiye nirxandin.

Mela Ehmed di serdema dawi ya Dewleta Osmani {i nivé pési yé Komara Tirkiyeyé de jiyana xwe
borandiye G ev yek ji rasti heyama Xalidiyé€ t€. Pisti serdema mirektlyén Kurd, Neqsebendiya Xalidiyé
ji rengé xwe daye edebiyata Kurdi, di edebiyata Kurdi de bizavek ava kiriye 0 ev bizav temsiliyeta
serdemeké dike. Ji helbestén Mela Ehmedé Hezani té fehmkirin ku ew ji yek ji muridén séxén terigeta
Negsebendiya Xalidiyé ye G thtimaleke mezin ji sé€xé wi Séx Mihemed Selimé Hezani (w. 1936) ye ku
ew ji xelifeyé Séx Mihemed Ziyaeddiné Norsini (w. 1924) ye.!

Séx Ebdilqadiré Hezani (w. 1908) G kuré wi Séx Mihemed Selim Hezani bi salan 1i Hezana Licé€ bi
ilm 0 rfané re biliyane 0 postnisiniya Tekyaya Hezané kirine. Ji malbata Mela Ehmed, Séx Ebdilqadiré
Hezani 0 zavayé wi Mela Huseyné Restlani ji bo irsadé di salén 1880-18901 de ji Resfilana Magé
hatine i nehiyeya Hezana Licé bi ci biine (Aslan, 2011: 159). Di nav ¢avkaniyan de ku me ji tekyaya
Séx Ismetullahé Karazi bi dest xistine ifadeya ku vé agahiyé pistrast dike weha ye; “Rami 1303:
Hatina Séx Ebdilqadir ya derdora Hezan-Hezro i Liceyé 1887 e¢” (Karak, 2020: 31).

Dergeha Hezané ku ji aliyé Séx Ebdilgadiré Hezani G malbata wi ve hatiye avakirin di eslé xwe
de Tekyaya Norsiné temsil dike (Cakir, 2017:353-358) 0 1i ser Nehriyé t€ hesibandin. Em dikarin
vé dergehé weke saxeke tekyaya Norsing ji bihesibinin. Lewra Séx Ebdilqadir bi daxwaz 0 talimata
mursidé xwe Séx Ebdurrehmané Taxi (w.1886/1887) ve ji devera Misé tevi malbata xwe di ¢aryeka
dawi ya sedsala 19em de hatiye li Hezana Licé bi ci biye 0 li vé herémé xebatén ‘ilmi 0 irsadi
domandiye?. $Séx Ebdilqadir li devera Licé medrese @ tekya ava kirine 0 tékiliyén xwe ji tekyayén
Norsin, Cogres, Zogeyd 0t Oxiné nebiriye G bi wan re tékillya xwe dewam Kkiriye.

Séx Ebdilgadir di xebatén xwe yén ‘ilmi 0 tesewifl de tesireke mezin 1i herémé kiriye 0 di roja me
de ji ev tesir xuya dibe. Li derdora medrese 0 Tekyaya Hezané gelek alim 0 helbestkar derketine G ev
navend di pésketina ilmén dini, tesewifi G edebi de roleke mezin bi ci aniye. Bi saya murid G xelifeyén
wi yén weke Mela Ehmedé Xasi (w.1951), Mela Mihemed Hadiyé Lici (w.1912), Séx Mistefa Feyzlyé
Sisi (w.1914) G bi dehan alimén diné ve ilm 1 irfan li herémé belav biye. Li medrese Gt Tekyaya Hezané
heta 1960an ji xizmet hatiye dayin 0 pisti vé tarixé &di li wir perwerde rawestiyaye (Karak, 2020: 18).

Mela Ehmed ji ber ku hem pismamé Séx Mihemed Selimé Hezani ye (i hem ji murideki vé Tekyaya
Hezané ye 1i ser postniginé vé tekyayé Séx Mihemed Selimé Hezani helbestén xwe nivisine. Bi vé
minasebeté Mela Ehmed ji dibe yek ji mensiibén dergehén Xalidiy€ i bi heman awayi helbestén wi
ji dikeve cargoveya berhemén edebiyata tekyayé. Ev helbestén ku niha dikevin literaturé dé ji bo
edeblyata Kurdi ya klasik ji bibin daneyén giring.

Jibo vé xebaté me bi ferdén malbata Mela Ehmedé Hezani re hevpeyvin kirin, destxet (i maltimat berhev
kirin. Cargoveya vé xebaté dé bi van 5 helbestén tesbitkiri sinordar be. Lewra heta niha haya me ji berhem 0
helbestén wi yén din ¢énebiine i ger hebin ji héj derneketine holé. Ev 5 helbest ji arsiva Mela Ehmed Yalar
ve hatiye wergirtin 0 heta niha tené€ nusxeyek van helbestan hatiye tesbitkirin ku ew ji bi destén Mela Ehmed
Yalar ve hatiye nivisin (Bnr. Pévek: 1). Ev hem( helbest dé€ ji aliyé ruxsari Gt naveroki ve bé nirxandin.

' Jibo agahiyén zédetir én derbaré Séx Mihemed Selimé Hezani i Séx Mihemed Ziyaeddiné Norsini de bnr.: (Karak,
2021; Karak, 2022a).

2 Di vé sedsalé de tekyayén Coqres G Zogeydé ji disa bi réya xelifeyén tekyaya Norsiné (Séx ibrahimé Coqreji 6 Séx
Ebdilgehharé Zoqgeydi) hatine avakirin (Karak, 2020: 17).
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1. Jiyana Mela Ehmedé Hezani i Berhemén Wi

Derbaré jiyana Mela Ehmedé Hezani de zéde agahi di desté me de tune ye. Navé esli y€ helbestkar
Mela Ehmed e. Pisti ku Komara Tirkiyeyé hate damezirandin O qanfina pasnavan derket 0 péve li
malbaté pasnavé “Erkazan” hatiye danin. Nasnavé “Mela” ji ji ber ku melati kiriye 1€ hatiye danin.

Malbata Mela Ehmed ji aliyé Bidlis it Miisé ve hatine devera Licé. Gava $éx Ebdulqadiré Resiilani
y€ Hezani ji bo irsadé ji Resilana Misé hatiye, kurén birayé xwe Mela Zubeyr ji bi xwe re aniye
devera Licé. Mela Zubeyr li devera Gulpiké wefat kiriye (i hema kurén w1 bi apé xwe Séx Ebdulqadiré
Hezani re hatine li mintigeya Licé bi ¢i bine. hemii kurén Mela Zubeyr li Norsiné feqeti kirine, gava
n( hatine devera Licé ji azib bline G pistl xwendina ilmé li hin gundén Licé melati kirine (Karak, 2020:
31; Ahmet Yigit, Hevpeyvina Taybet: 25.08.2023). Li gor ku gava hatine devera Licé hemu kurén
Mela Zubeyr azib bine i ew koca ji bo devera Licé ji di salén 1880-18901 de bii, mirov dikare bibé&je
Mela Ehmed ji wé demé ihtimal e héj xort be G ¢ébilina wi di navbera salén 1860-18701 de be.

Mela Ehmed thtimaleke mezin pési li ba bavé xwe dest bi xwendiné kiriye 0 tehsila medreseyé
girtiye 01 pasé i ba apé xwe $éx Ebdilqadiré Hezani G pismam 0 mursidé xwe $éx Mihemed Selimé
Hezani xwendina xwe domandiye. Mela Ehmed icazeyén xwe yén ilmi G teriqi girtine an negirtine
nay€ zanin. Lébelé li gorl ku weke mela hatiye naskirin G melati kiriye thtimal e ku ev icaze ji ap G
pismamén xwe yén li Hezané postniginiya tekyayé kirine wergirtibin. Li gorl Mela Ehmedé kuré Séx
Ismetullah; li devera Licé Mela Ehmed pési li gundé Fisé, pasé li gundé Qetina Karazé melati kiriye
0 1i Hezané ji muderisi kiriye (Ahmet Yigit, Hevpeyvina Taybet: 25.08.2023). Herweha li gori neviya
wi Sultan Erkazané ji kalé wé Mela Ehmed li gundén Pécar G Hezané ji melati kiriye (Sultan Erkazan,
Hevpeyvina Taybet: 08.06.2023).

Secere i neseba wi weha té izahkirin: Mela Ehmed kuré Mela Zubeyr e, Mela Zubeyr ji kuré Séx
Mela Ebdullahé Hizani yé Semerséxi (w. 1854) ku xelifeyé Mevlana Xalidé Sehrezori ye. Li gor
cavkaniyan nesla vé malbaté digih&je Siltan Sexmisé Zili yé Mérdini 0 ji wi ji digihéje heta bi Hz.
Omer. Ji ber vé yeké ji vé malbaté re “Omeri” hatiye gotin (Doski, 2011: 8).

Ji Mela Zubeyré kuré Mela Ebdullahé Semerséxi ses kur ¢c€bline ew ji ev in: Mela Resll, Mela
Mistefa, Mela Mihemed Baqi, Mela Ahmed, Mela Eli {i Mela Huseyn (Arslan, 2013: 12; Bnr. Pévek:
2). Hemi kurén Mela Zubeyr gava ji allyé Misé hatine heréma Licé azib bline 0 li devera Licé
zewicine. Mela Zubeyr neciiye devera Licé, li Gulpiké gava li ba mala Tax1 muderis biye wefat kiriye
0 wé demé malbata w1 j1 li gundé Restilané bliye (Karak, 2020: 31).

Tarixa wefata Mela Ehmed ji bi zelali nayé zanin, I€belé em wefata birayé wi y€ jé mezintir Mela
Mihemed Baqi ku t€ gotin ew ji xelifeyé apé xwe $Séx Ebdilqadiré Hezani biiye dizanin. Wefata Mela
Mihemed Baqi 1942 ye 0 li gor malbaté Mela Ehmed berlya wi wefat kiriye. Herweha ji helbesta wiya
ku li jér di réza yekem de hatiye dayin t€ fehmkirin ku Séx Mihemed Selim ¢lye sina Séx Ziyaeddiné
Norsini ku wefata wi ji 1924 e. Ev yek ji nisan dide ku di vé tarixé de Mela Ehmed héj 1i heyaté buye.
Wefata Séx Mihemed Selim ji 1936 e G thtimaleke mezin a Mela Ehmed ji kém zéde dé di van salan
de be. Bi genaeta me dé Mela Ehmed di navbera 1936 G 1942yan de wefat kiribe.

Xulase Mela Ehmed di nivé duyem € sedsala 19em de 1i Gulpiké ¢€ bliye. Weke malbata xwe ew
ji bi eslé xwe ji Kopa (Bulanik) Misé ji gundé Semerséx/Semerkendé (Yokusbasi) blye 1 ji gundé
Restilana Misé bi apé xwe Séx Ebdilqadir re hatine nehiyeya Hezan (Sawat)a Lic€ 1 li devera Licéyé
bi ci bine (Karak, 2020: 35). Mela Ehmed li devera Licé bi Dilsah xanimé re zewiciye, kureki wi bi
navé Mela Necmedin (w. 1975) ¢ébiiye U keceke bi navé Samiyeyé ji ji jina wi ya din hebiiye (Sultan
Erkazan, Hevpeyvina Taybet: 08.06.2023). Herweha di nivé yekem € sedsala 20em de ji wefat kiriye
0 gora wi li Hezané di nav goristana malbaté de ye.
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1.1. Berhemén Mela Ehmed

Li gori destxetén ber dest ku di pévekén vé xebaté de hatiye dayin ji bili 5 helbestén wi Gt mecmieyeke
wi ku t€ de hin helbest G berhemén Erebi civandiye, ti berhemén wi yén din tune ne. Ev mecmie ne
ya wi ye, 1€belé Mela Ehmedé Hezani ew bi xetén xwe di 1326an (miladi 1908) de istinsax kiriye
(Bnr. Pévek: 3). Ebaté vé mecmiieyé 13.03 x 21.00 e G t€ de hin kitébén Erebi yén réz€ yén medreseyé
hene. Herweha li gorl Mela Ehmed Yalar hin nameyén w1 ji hene (Ahmet Yalar, Hevpeyvina Taybet:
16.07.2023), Iébelé me nameyén wi bi dest nexistin.

Heta niha em rasti ti helbestén w1 ji nehatiblin ku li dereké behs jé hatibe kirin an hatibe wesandin.
Lébelé di encama xebatan de em gihastin hin helbestén wi ku bi xet€ Mela Ehmed Yalar ve hatiye
nivisin O heta niha di literaturé de ci negirtibln. Li gori agahiyén li ber desté me weki din ti helbestén
wi neketine literatura Kurdi.

1.1.1. Mexlesa Mela Ehmed

Xisusiyeteke bingehin a edebiyata klasik ew e ku wek kevnesopiyeke edebi helbestkar bi pirani di
dawiya helbest  menzimeyén xwe de ji bili nav 0 leqebén xwe yén rasteqin naveki cuda G xistis1 weke
navé xwe yé edebi bi kar tinin @i di cthana edebiyaté de bi vi navi tén naskirin. Di edebiyata klasik de ji
vi navi re “mexles” t€ gotin (Adak, 2019: 61). Helbet helbestkar di helbestén xwe de dikare navé xwe
y€ rastin j1 weke mexles bi kar bine. Yek ji wan kesan ji Mela Ehmed e ku ev kevnesopi sopandiye G
di helbestén xwe de mexles bi kar aniye.

Mela Ehmed béjeya ““Hemdi” ku ew ji disa ji navé wi “Ehmed” bi teseya tesxiré hatiye bidestxistin,
di helbestén xwe de weke mexles bi kar aniye. Lewra navé wi yé rastin Ehmed e 0 ev mexles ji ji navé
wi hatiye bidestxistin. Mela Ehmed di hemi helbestén xwe de di 5 clyan de ev mexlesa xwe di bend @
malikén di dawiya helbestan de bi ci kiriye, weke nimine:

12.  Derdimendé bé delil im / Ié tii T her min delil
Hemdiyé jar u zelil im / el meded seyda meded

17. Hemdi xerib i qasi ye
Cendi nehib i ‘asi ye
Dani li ‘utbé nasi ye
Wek tiile i kelbé deri

Di nav helbestén wi de tené di clyeki de em rasti navé “Ehmed” tén. Ew j1 di helbesta di réza yekem
de di malika 23yem de weha derbas dibe:

Meded ke ey mehé Serhed /ji [bo] vi qa’ilé Ehmed

Ew e muflis ew e béked / ew e nagar i hem miskin

2. Vekolina Helbestan

Mela Ehmed ev helbestén xwe bi bend G malikan {i bi teseya qeside . murebbe‘€ 1 bi clireyén
medhiye 0t mersiyey€ nivisine. Ji teseyén nezmé bi kurtasi geside it murebbe‘ weha dikare bé izahkirin.

Qeside té wateya tista ku hatiye qesdkirin G mebesta ku hatiye péskéskirin. Di qesideyé de
helbestkar beré xwe dide keseki (i bi meqsedeké helbesta xwe tine ziman. Ev meqsed ji yan pesné wi
kesi ye yan ji rexne, pirozbahi, sina wi kesi 11 tistén bi vi rengi ne. Qeside teseyeke nezmé ye ku bi
yekeya maliké, yekitiya serwa G kése t€ nivisin (Adak, 2019: 112-113).
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A ¢ 31

Di edebiyaté de ji wé teseya nezmé re ku her bendeke wé ji ¢ar risteyén hemkeés pék té “murebbe
té gotin (Sarag, 2013:111). Bi gotineke din menziimeyén ku yekeya wan bend e, hemi bendén wan ji
car risteyan pek tén 1 ji aliyé helbestkareki ve bi heman kés 0 bi sikleki pirserwayi hatibin nivisin, ew
menzime weke “murebbe” t€ binavkirin (Adak, 2019: 371).

Di edebiyata Kurdi de hem helbestkarén serdema mirektiyan hem ji yén serdema qonaxa Xalidiyé
geside, medhiye 0 mersiye nivisine. Li derdora Tekyayén Neqsebendiya Xalidiy€ ji kesén weke Seyda
Mela Mihemed Hadiyé Lici, Séx Ebdilgadiré Hezani, Séx Mihemed Ziyaeddiné Norsini, Séx Mihemed
Selimé Hezani, Séx Fethullahé Hezroyi, Séx Ismetullahé Karazi, Seyda Mela Ehmedé Xasi @i bi dehan
helbestkarén din medhiye an ji mersiye (sinname) nivisine (Karak, 2022b: 151).

Mersiye di edebiyata klasik a Islami de ew helbest in ku pisti mirina keseki ji bo singirtiné téne
nivisin. Di Kurdi de mersiye dikare wek sinname ji bé binavkirin. Mersiye di edebiyata Islami de herd
pir bi teseyén geside, terci‘bend, 0 terkibbendé ve hatine nivisin (Adak, 2019: 143).

Di edebiyata klasik a Islami de helbestén ku mijara wan pesn 1 sitayis e wek “medhiye” tén binavkirin.
Di medhiyeyan de bi gelemperi pesné kesén payebilind tén dayin ku bi pirani ew kes ji ji desthilatdarén
siyasi, burokratén dewleté, kesayetén giring én civaké 0 kesayet G figurén dini pék tén (Adak, 2019: 135).

Di edebiyata Kurdi de ji bo miran medhiye @t mersiye hatine nivisin. Pisti dawiléhatina mirektiyan
ew valahi bi terigetan hatine tijekirin G gelek medhiye 0 mersiye ji ji bo séxén terigetan ji hatine
nivisin. Dema em li van helbestén Mela Ehmed méze dikin ev yek di helbestén wi de ji bi zelali té
ditin. Ji ber ku ew ji murid 0 peyrewé terigeta Neqsebendiyé bl vé yeké bandor li ser helbestnivisina
wi ji kiriye. Mela Ehmed ji helbestén xwe bi clireya medhiye 0t mersiye nivisine.

2.1. Ji Aliyé Ruxsari ve Helbestén Mela Ehmed

Di vé besé de em € ji aliyé ruxsari ve 1€kolina xwe bikin G em € li ser tese, kés, serwabendi G
mexlesé bisekinin.

2.1.1. Tese, Kés @t Serwabendiya Helbestan

Ev helbestén Mela Ehmed bi pirani bi malikan G bi teseya gesideyé hatine nivisin. Herweha hema
helbestén wi li ser destxeté ji di seklé malikan de hatine nivisin. Di gesideyén wi de hunera tesmité
hatiye bikaranin {i ev tesmit tesmita nivge ye. Li gor Adak gelek séweyén tesmita nivge hene.

Helbesta yekem bi teseya gesideya musemmeta nivge hatiye nivisin G ji 27 malikan pék té. Di
vé helbesté de semaya serwabendiya wé aa, ba, ca ye.* Ev geside bi tesmita nivge hatiye hiinandin.
Herweha di helbesté de du clire semayén serwabendiyé€ hatine bikaranin {i di semaya serwabendiya wé
de sikestin ji hene. Késa helbesté Mefa‘ilun / Mefa‘ilun / Mefa‘ilun / Mefa‘ilun e. Serwaya bingehin
“in” e. Di vé helbesté de ji bili sikestinan her risteyek bitye du parce G di hin malikan de di s€ parceyén
ewil de 1 di hin malikan de ji di par¢eyén ewil én her du risteyan de serwaya naveki pék hatiye.

Di vé séweyé de di malikén helbesté de di ¢arcoveya serwaya naveki de sé parceyén hemserwa
dernakevin holé. Li gor vé séweyé di hemi malikan de ji bili serwaya bingehin a helbesté ku di dawiya
risteyan de ci digire, di niveka her du risteyén malikan de ji serwaya naveki heye. Di vé rewsé de
pargeyén duyem &n her risteyan li gor serwaya standart i bingehin a helbesté ne {i par¢eyén wan én
yekem di nav xwe de hemserwa ne. Semaya s€weya naveki ya v€ helbesté abab, cdcb, efeb ye (Adak,
2019:564), Ieébelé té de sikestin ji hene 1 di hin ciyan de séwe diguhere. Weke nimine sé malikén ewil
én helbesta di réza yekem de weha ne:

3 Jibo agahiyén zédetir én derbaré musemmet @ tesmitan de bnr.:(Adak, 2019: 544-563).
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1. Xudaya kan xelilé dil / penah i rehnumayé din
Siracé mehfel it menzil / sehé ‘alem Ziyaeddin

2. Sehé ‘alem mehé xawer sedaya erci ‘i bignid
Cihan zir 0l zeber sod ez firaqé seh Ziyaeddin

3. Firaq i dehset i dahi / tené bo me nebii cana
Sema i erd it tamahi / bi hucres ték(i) berbad in

Helbesta duyem ji disa bi teseya qesideya musemmet a nivge hatiye nivisin @ ji 11 malikan pék té.
Semaya serwabendiya wé ji aa, ba, ca ye. K&sa vé helbesté Fa‘ilatun / Fa‘ilatun / Fa‘ilatun / Fa‘ilun e.
Serwaya wé “ana” i pagserwaya wé ji “Selim” e. Disa séwaya semaya naveki j1 weke helbesta yekem
abab, cdcb, efeb ye. Weke nimtine her du malikén ewil weha ne:

1. Kewser ii abul-heyat e / cam il fincana Selim
Melce i fewz i necat e / eywan i diwana Selim

2. Fatihé qufla qulitban / mexzena esraré Heq
Serweré mehbiib i xiiban / ték(i) qurbana Selim

Helbesta s€yem disa bi teseya qesideya musemmet a nivge hatiye nivisin @ ji 12 malikan pék té.
Semaya serwabendiya wé ji aa, ba, ca ye. Késa helbesté Fa‘iatun / Fa‘ilatun / Fa‘ilatun / Fa‘ilun e.
Serwabendiya bingehin di helbesté de tune ye, malik bi réya pagserwaya “el meded seyda meded” ve
bi hev ve hatine girédan. Ev pagserwaya wé “el meded seyda meded” e ku di dawiya hemi malikan
de té dubarekirin. Serwaya naveki disa bi réya tesmitan pék hatiye ku di her malikeké de serwayeke
cuda hatiye bikaranin. Di helbesté de di du pargeyén ewil én seré her du risteyan de serwaya naveki
pék hatiye. Séweya semaya naveki j1 weke helbesta yekem e, 1€belé pargeyé ¢arem di hemi malikan
de t& dubarekirin G semaya wé€ aBaB, cdcB, efeB ye. Weke nimline du malikén seré helbesté weha ne:

1. Dilji dest ¢liye Xuda ra / el meded seyda meded
Wer kerem carek bi ma ra / el meded seyda meded

2. Evdilé qasi yii lahi / der cesed bé ¢are ye
Hey bike b' hubba Ilahi / el meded seyda meded

Helbesta ¢arem ji disa bi teseya qesideya musemmet a nivge hatiye nivisin 0 ji 15 malikan pék
té. Semaya serwabendiya wé ji aa, ba, ca ye. Késa wé Mustef‘ilun / Mustef*ilun / Mustef*ilun /
Mustef*ilun e. Serwabendiya bingehin di helbesté de tune ye, malik bi réya pagserwaya “seyda eman
seyda eman” ve bi hev ve hatine girédan. Serwaya vé helbesté j1 bi réya tesmitan pék hatiye ku di her
malikeké de serwayeke cuda hatiye bikaranin. Ev serwa ji di pargeyén ewil én her du risteyén maliké
de pék hatiye. Séwaya semaya naveki weke helbesta yekem e, 1€belé pargeyé ¢arem di hemii malikan
de hatiye dubarekirin 0 semaya wé ji bliye weke helbesta s€yem aBaB, cdcB, efeB ye. Weke nimiine
her du malikén seré helbesté weha ne:

1. Seyda’é Sani Seh Selim / seyda eman seyda eman
Qutbé zemani Seh Selim / seyda eman seyda eman

2. Hem dilruba i dilberi / ez derdimend im derdimend
Sirin-leb 1 leb-gekkeri / seyda eman seyda eman
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Helbesta péncem li ser destxeté di seklé malikan de hatiye nivisin. Ev helbest hem bi malikan 0
di teseya gesideyé€ de hem ji bi ¢arineyan 0 di teseya murebbe‘é dikare bé nivisin. Lébel€ ji ber ku
ev helbest li dora tekyayé hatiye nivisin G té de hunera fadeyé heye weke murebbe’é bé nigandan dé
maqultir be. Ev murebbe’ ji 17 ¢arineyan pék t€ G semaya serwabendiya wé ji abab, cccb, dddb, eeeb
ye. Késa vé helbesté ji Mustef*ilun / Mustef*ilun e. Di helbesté de serwaya bingehin “1i” ye 0 t€ de

passerwa tune ye. S€weya vé murebbe‘€ di nav séweyén standart de séweya “Murebbe‘a Muzdewica

Digel Benda Yekem a Mutenawib” e.* Weke nimline du bendén seré helbesté weha ne:

1. Iro hebibek min heye

Sehzade ye hem seh-peri

Hem dil-hebinek min heye

Durdane ye leb-sekkeri

2. Leb-xunce ye xwes-xeber e
Dém kewkeb e ged ‘er‘er e

Rii-binge ye xwes dilber e
Ev Sah Selimé enwert

Tablo 1: Hin Taybetlyén Ruxsari yén Helbestén Mela Ehmed.

Helbestkar Mela Ehmedé Hezani
Serdem Sedsala 19em G 20em
Herém Hezana Licé ya Diyarbekiré
Helbest Helbesta 1. Helbesta 2. Helbesta 3. Helbesta 4. Helbesta 5.
Ziman-Zarava | Kurdiya Kurdiya Kurdiya Kurdiya Kurdiya
Kurmanci Kurmanci Kurmanci Kurmanci Kurmanci
Teseya Nezmé | Qeside Qeside Qeside Qeside Murebbe*
Yekeya Nezmé | Malik Malik Malik Malik Bend
Hejmara Bend | 27 malik 11 malik 12 malik 15 malik 17 carine
0 malikan
Kés, Qalib G Mefa‘ilun / Fa‘ilatun / Fa‘ilatun / Mustef*ilun / Mustef*ilun /
Behra Ertizé Mefa‘ilun / Fa‘ilatun / Fa‘ilatun / Mustef*ilun / Mustef*ilun
Mefa‘ilun / Fa‘ilatun / Fa‘ilatun / Mustef*ilun / (Behra Recezé)
Mefa‘ilun Fa‘ilun Fa‘ilun Mustef*ilun
(Behra (Behra (Behra (Behra Recezé)
Hezecé) Remelé) Remelé)
Serwa “In” serwaya “ana” serwaya | Serwaya Serwaya “r1” serwaya
(Serwabendl) | murdefe mugeyyed e bingehin tune | bingehin tune | mugeyyed e.
ye. ye.
Semaya aa, ba, ca, ... aaaa, bbba, aa, ba, ca, ... aa, ba, ca, ... abab, cccb,
Serwayé cecea, ... dddb, eeeb ...
Pagserwa Tune ye. Pagserwaya wé | Pagserwaya Pagserwaya wé | Tune ye.
“Selim” e. weé “el meded | “seyda eman
seyda meded” | seyda eman” e.
e.

4 Jibo agahiyén zé&detir derbaré vé séwey¢€ de bnr.: (Adak, 2019: 377).
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Mexles G Cihé | “Hemdi”, di “Hemdi”, di “Hemdi”, di “Hemdi”, di “Hemdi”, di
Weé malika 27em malika 11lem malika 12em malika 15em benda 17em de.
de. de. de. de.

2.2. Ji Aliyé Naveroké ve Helbestén Mela Ehmed

Di vé besé de helbestén Mela Ehmed bi kurtasi ji aliy€ tema, ziman, uslib, hunerén edebi 1 ji aliyé
kevnesopi G giringiya wé ya di edebiyata Kurdi de dé bén nirxandin.

2.2.1. Mijar @ Ciireya Helbesté

Di edebiyata Kurdi ya li dora tekyayén Neqsebendl G Qadirlyé de gelek helbestén sin (0 medhé
hatine nivisin. Muridén li van navendan ji bo $éx 0 postnisinén xwe helbest hiinandine G hest G
hezkirina xwe ya ji bo wan bi zimané helbesté anine ziman. Yek ji wan navendan ji Tekyaya Hezané
ye ku gelek alim 0 sair jé derketine. Yek ji wan kesén ku li dora tekyay€ helbestén bi vi awayi nivisiye
Mela Ehmed e. Di navenda helbestén Mela Ehmed de mursidé wi Séx Mihemed Selimé Hezani heye
ango foklisa wi Séx Mihemed Selim e.

Helbesta yekem qeside ye G clireya wé mersiyeyeke ku li ser Séx Ziyaeddiné Norsini hatiye nivisin.
Weke té zanin ew ji $éx& $S€x Mihemed Selimé Hezani ye. Di helbesté de em fehm dikin ku mursidé
Séx Mihemed Selimé Hezani wefat kiriye, taziya wi hatiye danin 0 $Séx Mihemed Selimé Hezani ji
di vé taziyé de sina wi girtiye. Helbestkar di dawiya helbesté de ji medhé mursidé xwe Séx Mihemed
Selimé Hezani dike.

Helbesta duyem, s€yem 0 ¢carem ji qeside ne di medh G pesné Séx Mihemed Selimé Hezani de ne G
clreya wan ji dibe medhiye. Di van helbestan gelek tégehén dini G tesewifi ji ci digirin.

Herweha di helbesta péncem de ji disa medhé $éx Mihemed Selimé Hezani heye. L€ ev helbest hem
weke malikan hem ji weke bendan dikare bé nivisin. Me ew weke bendan 1 ji bendan ji bi ¢arineyan
nivisi, lewra di vé qonaxa Xalidiyé de ev teseya murebbe‘€ bétir hatiye tercihkirin. Di helbesta tekyayé
ya vé qonaxé de zimané helbesté sivik blye G hémanén sebké Iraqi hineki hatine terikandin. Bi qasi ku
té ditin di vé qonaxé de murebbe‘ ji wek teseyeke nezmé belav biye (Adak, 2019:572).

Ev helbest ji aliyé sekli ve dibe murebbe‘, 1€belé ji aliyé mijar G clireya xwe ve ew ji medhiye ye.

2.2.2. Ziman u Usliiba Helbestkari

Gava em li van helbestén wi dinihérin em dibinin ku zimané wi li gori serdema ku té de jiyaye
hineki giran e  bi béje 1 terkibén biyani hatiye hiinandin. Ji helbestén w1 t&€ fehmkirin ku Mela Ehmed
ji bili zimané dayiké Kurdi zimané Erebi G Farisi ji zanibiye, lewra ew ji ehlé medreseyé ye G ev
ziman di medreseyan de tén hinkirin, ew ji hin blye. Tesira Farisi @i Erebi di helbestén wi de xwe bi
zelali dide der.

Uslaba wi herikbar e i ev unsiirén ahengé yén mina tesmité ji misiqiyeke xwes di van helbestén
wi de ava kirine. Qelema helbestkar xurt e G helbestén w1 ji ji aliy€ edebi ve tér 1 tije ne. Di helbestan
de t€ ditin ku gelek cire ji hunerén edebi ji hatine bikaranin.

2.2.3. Ciwankariya di Helbestan de

Di helbestén Mela Ehmed de gelek uns@irén ahengé 0 huneri hene. Helbestkar bi usliib i hunerén
edebi yén weke telmih, mubalexe, isti‘are, tesbih, 1ade, telmi‘, nida, aliterasyon, tenasub, istitham @
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hwd. ve helbestén xwe xemilandiye. Di helbestén wi de ji ciwankariyé gelek ciire hene, ji wan huneran
em dé ¢end nimGneyan li vir binivisin:

Dem qudsi ye enfasé ‘Is
Ew hey dike gelbé celis
Ya Reb biki bo me enis
Wi der mihad i mehsert

Di vé benda jor de ji bo miicizeya Hezreti Isa ku bi nefesa xwe miri sax dikirin telmih heye.

Ji giryan esk(i) tén wek Nil / di her sam [ii] seher yaran
Me qibla dil biiye tehwil / ‘enakés [ii] esef-xord in

Di vé€ malika jor de hunera mubalexeyé heye, lewra hésirén ¢avan bi riibaré Nilé re hatiye sibandin.

Dermande me ey surperi / ez mustemend im mustemend
Dil-xeste me ey démzeri / seyda eman seyda eman

9.

Di vé maliké de bi tekrara herfén “d”, “m” 0 “s”yé ve aliterasyon ¢ébiiye 0 disa bi herfa “e”’yé ji
asonans derketiye holé.

Di nisbet Behré Umman bii / di hikmet subhé Nu ‘man bii
Der ulfet piré Ken ‘an bii / ¢t reft Yiisif sod it xemgin

Di vé maliké de ji di Nu’man @ behra Ummané de sibandin heye ve hunera tesbihé derketiye
holé. Disa bi Piré Ken’an ji gqesta wi Hz. Yeqib e ku li vir navé wi nehatiye gotin 0 ev ji dibe hunera
istiareyé.

Iro hebibek min heye
Sehzade ye hem seh-peri
Hem dil-hebinek min heye
Durdane ye leb-sekkeri

Leb-xunce ye xweg-xeber e
Dém kewkeb e ged ‘er‘er e
Rii-binge ye xwes dilber e
Ev Sah Selimé enwert

Di helbesté de peyva dawi ya bendé ger di destpéka benda pist re ji were bikaranin ew dibe hunera
i‘adeyé (Kocakaplan, 2011: 50). Di navbera bendén 1 0. 2 @ 3 0 4an de ji hunera fadeyé heye. Lewra
béje G ifadeya ku bend pé€ gediyaye disa heman béje an ifade di seré benda peyrew de ji derbas dibe.
Di navbera benda yekem G duyem de bi b&jeya “leb”€ G disa di navbera benda s€yem 0 ¢arem de ji bi
béjeya “cehv”é ev hunera fadeyé derketiye holé.

Dil ji dest ¢iiye Xuda ra / el meded seyda meded

Wer kerem carek bi ma ra / el meded seyda meded
Seyda ‘¢ Sani Seh Selim / seyda eman seyda eman
Qutbé zemani Seh Selim / seyda eman seyda eman

Di helbesta s€yem de ibareya “el meded seyda meded” 0 di helbesta ¢arem de ji disa ifadeya
“seyda eman seyda eman” di hemil malikan de té tekrarkirin G bi vi away1 helbest bi tekraran hatiye
bihézkirin.
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Sewdaser im ey ¢av-xezal / ez piremerd im piremerd
Ehsin ileyye bil-wisal / seyda eman seyda eman

Di helbesteké de risteyeke an ji niv riste bi zimaneki cuda were nivisandin ew dibe hunera
telmi‘é (Kocakaplan, 2011: 147). Di vé malika jor de j1 hem zimané Kurdi hem ji yé Erebi di heman
maliké de derbas dibe {i ev yek ji dibe hunera telmi‘€. Disa di hin cihén din de ji bi vi awayi ifadeyén
Erebi 0 Faris hene.

Iro tebibé mutleq 1/ xwes séremerd T séremerd
Babé Heqi babé Heqi / seyda eman seyda eman

Di metneké de peyveke ku ji yeké zédetir maneyén wé hebe G ev peyv ne di manneya ku té zanin,
1& di maneya heri dir de bé bikaranin hunera tewriyeyé derdixine holé (Kocakaplan, 2011: 183). Yek
ji kurén Séx Mihemed Selim j1 Ismail Heqi ye. Di vé maliké de ji hunera tewriyeyé heye, lewra “Babé

Heqi” 0 hem ji di maneya “xwedi-edalet” de ye.

A%

hem di maneya “deriy¢€ heqiyé

A99

de, hem “Bavé Heqi

2.2.4. Kevnesopi @t Giringiya Helbestan

Di ekola Neqsebendiya Xalidiyé de tékiliyeke xurt a murid G mursidan heye 0 li ser pir 0 mursidén
terigeté helbestén bi teseyén cur bi cur hatine nivisin. Helbestkarén ku li derdora tekyayan mezin
bline piraniya wan murebbe‘ G qesideyén medh 1 siné nivisine. Ev helbestén Mela Ehmed ji minakén
vé tradisyoné ne. Di helbestén wi de ji unsir it mezminén tesewifi li pés in 0 helbest li dora tekyayé
hatine hiinandin G ev 5 helbest di kategoriya helbesta teriqi-tekyayi de dikare werin nirxandin.

Helbestén wi aliyé wi yé terigeté y€ di nav ekola Neqsebendiya Xalidiyé de ji nisan dide 0 w1 ji bi
heman kevnesopiy€ ve ji bo mursidé xwe medhiye 0 mersiye nivisine 0 edibblina wi bi van helbestan
agkere biye.

Tablo 2: Hin Taybetlyén Naveroki yén Helbestén Mela Ehmed.

Helbestkar Mela Ehmedé Hezani

Helbest Helbesta 1. Helbesta 2. Helbesta 3. Helbesta 4. Helbesta 5.

Cireya Nezmé | Mersiye? Medhiye Medhiye Medhiye Medhiye

Ji Aliyé Sin G vegetina | Medh Gi pesné | Medh i pesné | Medh G pesné | Medh G pesné

Naveroké li pey wefata mursidé xwe mursidé xwe mursidé xwe mursidé xwe
Séx Ziyaediné | Séx Mihemed | Séx Mihemed | Séx Mihemed | Séx Mihemed
Norsini G Selimé Hezani | Selimé Hezani | Selimé Hezani | Selimé Hezani
mursidé teriqé. | kiriye. kiriye. kiriye. kiriye.

Mijar Es 0 xema Medhé mursidé | Medhé mursidé | Medhé mursidé | Medhé mursidé
li pey séx 0 Xwe Xxwe Xwe Xxwe
mursidé teriqé

Tema Es 0 eziyeta Pesn 0 Pesn G Pesn Qi Pesn i
vegetiné hezkirina ji bo | hezkirina ji bo | hezkirina ji bo | hezkirina ji bo

mursidé xwe mursidé xwe mursidé xwe mursidé xwe
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Metnén Transkiribekiri yén Helbestén Mela Ehmed

Destxeta muellif bi xwe nehatiye peydakirin G ev nusxeya di pévekan de hatiye dayin bi xetén
Mela Ehmed Yalar hatiye nivisin. Hin xeteyén ku ji destén mustensix derketine, hatin tesbitkirin G
sererastkirin. Ji ber ku nusxeya muellif ne li ber dest e dibe ku hin xeteyén mustensix én din ji hebin.
Ji nusxeya destxet ev helbestén Mela Ehmed (Hemdd) bi elifbéya transkiripsiyona navneteweyi hatin
nivisin. Herweha ligel metné hin izah 0 tesbit ji di jérenotan de hatine dayin.

[r.158-160]
Min ebyati ‘emmi ummine Mela Ehmed rahimehullah’
-1-
Mefa‘ilun / Mefa‘flun / Mefa ‘ilun / Mefa ‘flun

1. Xudaya kan xelil¢ dil / penah i rehnumayé din
Siracé mehfel i menzil / sehé ‘alem Ziyaeddin

2. Sehé ‘alem mehé xawer sedaya erci ‘1 bignid
Cihan zir (i zeber sod ez firaqé seh Ziyaeddin

3. Firaq G dehset G dahi/ tené bo me nebl cana
Sema G erd G tamahi / bi hucres ték(i) berbad in

4.  Welé berzex blye me 'mur / bi rhé wi bitye purntir
Mela ik cumle blin mesrir / tené em jar i pejmurd in

5. Tené jar G xerab mal in / ¢i bedhal G bi ten dal in
Subhé goyin 0 ‘ebdal in / di kih 0 sehlé Ferhad in

6. Di her sehl G di her badi / di her buldané her badi
Dikin giryan 0 hey dadi/ bi ah i nale mu‘tad in

7. Ii giryan esk(i) t€n wek Nil / di her sam [{] seher yaran
Me qibla dil blye tehwil / ‘enakés [{i] esef-xord in

8.  Esef ez hicretes emriiz mixored ‘alemé insi
Ki mewté ‘alimi ¢lin wey ¢l mewté ‘alem est yek bin®

9. Misal ‘alem musewwes bl / bi rihlet ték(i) serxwes ba
Li me tali* gewi res bll / yetimé pur-xem 0 der din

10. Yetimé béqiyem békes / eminé’ yaré li me xes
Me dibt tali‘ek pur nehs / bi talan G bi feryad in

Ev nise ya mustensix Mela Ehmed Yalar e @t wi bi Erebi di vir de gotiye: “Ji helbestén apé dayika min Mela Ehme-
d[é Hezani] ™.
¢ Ev ifadeya bi Farisi ku atifeke ji bo hedisé ye t&€ maneya: “Mirina alimeki weke mirina alemeké ye”.

7 Ev béje bas nehat xwendin 0 fehmkirin, dibe ku “eminé” an “chiné” be.
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11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

Li eytaman qiyem bl ew / di e*'waman hekem bl ew
Bi cewher muhtesem bl ew / ¢l Teyflr G ¢ Necmeddin

Ci xwes kibrité ehmer b / bi wi ‘alem mu‘etter ba
Heg¢i wi di muzeffer bl / di vé silké dibi temkin

Li ser nehca Muhemmed b / bi wi meslek mumehhed b
Bi wi erkan museyyed bl / mu‘in 0 destegiré din

Nefes-1si yi qudsi bai / bi wi hey b dilé murde
Yeqin ew Qutb G Weysi bll / gesem ba stire’é Yasin

Nebi emriiz(i) la wellah / bi miglé babé Fethullah®
Di irsada ‘ibadullah / biréje nisbeta rengin

Di nisbet Behré Umman bii / di hikmet subhé Nu‘man’® bl
Der ulfet piré Ken‘an bt / ¢l reft Yasif sod G Xemgin

C rihlet kir 1i wi necle / dimG° bari weki Dicle
Li di wi ew ji bli neqle / Xem G seb hicrané nirin

Eman bedra cemal-ara / ela ey dilbera xara
Nebased ki wefadared kesi ra in felek xa ’in

Felek bedbext i sehhar e / ¢i bé ‘ehd e ¢i mekkar e
Bi ké ra ew dibli yar e / te‘erruz kir bi kerb 0 kin

Cixa’in e ¢i bé sebr e / i ser ¢cehvé me kir xebr e
Li me kir sa‘et i hesr e / esiré bé peder ma 'in

Esir in ki teserruf ke / bi imdadan telettuf ke
Di irsadé teweqquf ke / di her an {i zeman 0 hin
Di vé ‘esré di vé hiné / ji Siné ta bi Qezwiné
Nebi wek sahé Norsiné / muceddit ke esasé€ din

Meded ke ey mehé Serhed / ji [bo] vi qa "ilé Ehmed
Ew e muflis ew e béked / ew e nagar i hem miskin

Ew e namerd G miskin e / “elilé jar 0t xemgin e
Tebibé wi di Norsin e / di te‘z1 ew bline teskin

[lahi wi bike mehfiiz / bi alaman neki mehziz
Ji bo me her ev e melhiiz / selamet bi bibén amin

8 Qesta wi $éx Fethullahé Werganisi (w. 1899) ye.

9

Ev sexs Ebl Henife ye.
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26. Selamet bi Selimé dil / mudawa ke biriné kul
Ew e min rehberé kamil / ez im gumrah G hem go’in

27. Ezim gumrah G hem kemter / ela ey Hemdiyé bedter
Ji babé Salimé'® enwer / umidwar (i meded-xwah in
[r.160-161]

2-
Fa‘ilatun / Fa‘ilatun / Fa‘ilatun / Fa‘ilun

1.  Kewser 0 abul-heyat e / cam 1 fincana Selim
Melce 0 fewz G necat e / eywan 0 diwana Selim

2. Fatihé qufla quliiban / mexzena esraré Heq
Serweré mehbib 0 xiban / ték(i) qurbana Selim

3. Qible’¢ ehlé miradan / Ke'be'€ erbabé ‘isq
Saqiyé¢ tesne fii’adan / can i canana Selim

4. Riste’é rih G rewan e / reh-sinasé taliban
Rahé heq ra heq dizane / rehber 0 dana Selim

5.  Cisirin ‘ali-cenab e / ew ¢i me ‘rifé zeman
Her dike celbé rigab e / lutf 0 ihsana Selim

6. Kidi ‘ilm G remz G razan / se‘yeki mesklr heye
D¢ binase ew bi asan / gedr 0t mizana Selim

7. Lahi G sahi mebore / bé teleb hem bé edeb
Tu bizane Khé Tir e / xan 0 derbana Selim

8.  Fexle® in-ne‘le biqurbin'' / mes ‘erel-beytul-hebib!?
Wexmezil-‘eyne ediben!® / pés(i) damana Selim

9. Kibi ¢avé dil bibine / ged 0 balaya sirin
Dé muheyyer ew bimine / d' husné seyrana Selim

10. Bl mubessir bis-se‘adet / ehlé suhbet xas (i ‘am
Cunki blin sahib-muweddet / d' zill G siwana Selim

11. Hemdiyé¢ Xafil tené maye feqir G risiyah
L¢ yeqin sahib wefa ye zat(i) xagana Selim
[r.161-162]

Salim kureki Séx Mihemd Selimé Hezani ye G gesta wi ji vé Séx Mihemed Selim e.

Li vé deré ji bo ayeta Ta-ha 12¢ telmih heye.

Li vé deré sair ibareya “mes elel-beytul-hebib” ji disa di heman cihi de nivisi ye G ev t€ maneya: “Tu nézi mala
hebibé xwe ye”.

Ev té maneya: “Bi edeb ¢avén xwe bigre”.

The Journal of Mesopotamian Studies Vol 8 (2) Autumn 2023

185



M. Zana KARAK
Helbestkareki Tekyaya Hezané: Mela Ehmedé Hezani

10.

I1.

12.

-3-
Fa‘ilatun / Fa‘ilatun / Fa‘ilatun / Fa‘ilun

Dil ji dest ¢liye Xuda ra / el meded seyda meded
Wer kerem carek bi ma ra / el meded seyda meded

Ev dilé qasi yi lahi / der cesed bé care ye
Hey bike b’ hubba flahi / el meded seyda meded

T€ ji dil ah G eninek / mustexasé min tu 1
Nine wek te nazeninek / el meded seyda meded

Nine wek te kes ji xiban / riy€ to iksiré ‘isq
Her diki tuhra qiliban / el meded seyda meded

Renc 1 derdé ‘igq e xalib / subhé ates dem bi dem
Hil dibe der gelbé galib / el meded seyda meded

Ev ¢i mal e ¢i menal e / neqdé rith G can t 1
Qed 1 balan min xiyal e / el meded seyda meded

Bi mezaré kal€ bab e / min yemin ey Sah Selim
Bé te nine xwab 1 tab e / el meded seyda meded

Her sev 1 sehré di salan / sebé gedr in sehperi
Ger bibinim zulf G xalan / el meded seyda meded

Xed 1 xalé te xuyaye / nine hewce b’ mihr G mah
Rayé te bedrek ziya ye / el meded seyda meded

Rayé te xursid misal e / ¢cehvé min kor e ¢i kim
Mektib 1€ ismé Celal e / el meded seyda meded

El meded ez her dibéjim / ey Ziyaeddin meded
B’ her di ¢avan xtn dir€jim / el meded seyda meded

Derdimendé bé delil im / 1€ ti 1 her min delil
Hemdiyé jar G zelil im / el meded seyda meded
[r.162-163]

-4-
Mustef ‘ilun / Mustef ‘ilun / Mustef ilun / Mustef ilun

Seyda '€ Sani Seh Selim / seyda eman seyda eman
Qutbé zemani Seh Selim / seyda eman seyda eman

Hem dilruba 0 dilberi / ez derdimend im derdimend
Sirin-leb G leb-sekkeri / seyda eman seyda eman
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10.

11.

12.

13.

14.

15.

Dermande me ey surperi / ez mustemend im mustemend
Dil-xeste me ey démzeri'* / seyda eman seyda eman

Dilbestiyé dama te me'® / mame di qeyd @ qufl @ bend
Dil-kustiy€ husna te me / seyda eman seyda eman

Ey dilruba G Xemrevin / men derkemend im derkemend
Halé mi ra tétin girin / seyda eman seyda eman

Suhbet rehiqa safi ye / ez diridest im bé meded
Her keski nas kir ‘afi ye / seyda eman seyda eman

Ey rha niira beseré / na‘eqilmend im ‘eqilmend
Carek li min ke nezeré / seyda eman seyda eman

Burge® ji ser sima bi niir / ey selw(i) qed ey serw(i) qed
Rake tecelli béte Tir / seyda eman seyda eman

Ey rayeta emn i eman / siret-lewend qamet-bulend
Ey rehberé her da cihan / seyda eman seyda eman

Sewdaser im ey ¢av-Xezal / ez piremerd im piremerd
Ehsin ileyye bil-wisal'® / seyda eman seyda eman

Ey mursidé nahil-menah'’” / ez Serhed 1 heta bi Hind
Ey qa’idé rahé Ilah / seyda eman seyda eman

fro tebibé mutleq 1/ xwes séremerd 1 séremerd
Babé Heqi babé Heqi'® / seyda eman seyda eman

Baxé Ziyaida gul i / baxvan bi xwe gul xed @ xend
Mihrab 0 hem qgibla dil 1/ seyda eman seyda eman

Saqiyé her tesne-leb 1/ tih im ji ewwel ta ebed
Ayine’€ rliz G seb 1/ seyda eman seyda eman

Nale bi dergeh mizenend / Hemdi ¢l seg seyda meded
Seyda meded seyda meded / seyda eman seyda eman
[r.163-165]

Di navbera parceyé yekem ¢ risteya duyem a malika 3yem @ pargeyé yekem € risteya yekem a malika 4em de teq-
dim 0 texir pék hatiye, me ew li gori kariney€ di bin kontrola mustensix de sererast kirin. Ji karineya helbesté hat
fehmkirin ku pargeyé yekem ya risteya duyem a malika séyem 0 pargeyé yekem ya risteya yekem a malika ¢arem
divé bi hev re bihata guhertin. Ev xetayeke tekniki ya mustensixi bl . me ew her du parge bi hev re ci guhertin. Bi

vé guhertiné wate 0l gemaya serwaya naveki ji sererast ba.
Ev parge 0 pargeyé malika s€yem ci guhetin {i bi vé yeké sererast ba.
Ev t€ maneya: “Bi wesleta xwe li min genciyé bike. An ji wisalé bik para min”.

Ev t€ maneya: “Mursidé ku gunehan qedexe dike”.
Yek ji kurén Séx Mihemed Selim ji fsmail Heqi ye.
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-5-
Mustef ilun / Mustef ilun

fro hebibek min heye
Sehzade ye hem seh-peri
Hem dil-hebinek min heye
Durdane ye leb-sekkeri

Leb-xunce ye xwes-xeber e
Dém kewkeb e qed ‘er‘er e
Ri-binge ye xwes dilber e
Ev Sah Selimé enweri

Dildar e dilct ye gelek
Sehmar e wi zulfé xelek
Gulnar e wi xliye-melek
Cehvé xumari dilbiri

Cehvé xezali min Xem e
Birhén di dali gelem e

Le‘lén zulali Zemzem ¢
Her kes wi di 1€ heyyiri

Dilbir bi nehb @ xemzeyek
Axir bi rehb  remzeyek
Sewda kirim wi b’ cezbeyek
Rahé xwe min qurban kiri

Ba nehb 0 xar ba nehb 0 xar
Té sehsuwar her car G car
W1 rim di dest esp namidar
Ew pésrew e der her seri

Der se 'yl seyra salikan
Wi seyr kirl der her mekan
D’ seyra leta "if la-mekan
Bo xwe ewi imza kiri

D' seyra leta’if ‘ersi ye
Mesreb bi xwe ew Neqsi ye
Ew ka’'in e hem fersi ye
Nasi ewi nas nekirl

Dem qudsi ye enfasé ‘Is
Ew hey dike gelbé celis
Ya Reb biki bo me enis

Wi der mihad G mehseri
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10. Hey ke cenan hey ke cenan
C0 min ji dest ev riih G can
Ah G eman ah (i eman
Qutbé Hezan xwes rehber 1

11. Ah enin ah G enin
Ey xwace’€ dunya G din
Mam rires G xam 0 kemin
Hetta bibim rehguzeri

12. Mam xam 0 ¢G ‘eqlé temiz
Min kir telef ‘umré ‘eziz
Bo min bide xemra leziz
Da min ‘eqil béte seri

13. ‘Umré ‘eziz blye telef
Ah U esef ah G esef
Carek bi dest cama sedef
Bo min bide ey dém-zeri

14.  Ah 0 esef tinim gelek
Radkim ji bunyad heft felek
Min sahid e ins" 0 melek
‘Alem hemi bo min giri

15. Bil-cumle ‘alem man ‘ecib
Pékve dikin huzn G nehib
Gotin ¢ira miskin xerib
fro gewi ne sabir i

16. Bime xerib bime be‘id
Ez suhbeta ceddé Hefid?®
Belki seqi me ne se‘id
Mechill e ev di-xeberi?!

17. Hemdi Xerib G qasi ye
Cendi nehib G ‘asi ye
Dani li ‘utbé nasi ye
Wek tiile G kelbé deri

¥ Di destxeté de ev béje weke “ism” hatibl nivisin, 1€ me li gor karineyé 0 di bin kontrola mustensix de ew weke
“ins” sererast kir.

2 Hefid kuré fsmail Heqi ye G neviyé $éx Mihemed Selim e.

2 Li dawiya vé maliké mustensix ji bo “di-xeberi” ku li gori destxeta ber desté xwe jé amin nebiye @ ifadeya “le‘e-
lehli-sewab” nivisiye.
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ENCAM

Mela Ehmedé Hezani yek ji endamén malbata Mela Ebdilahé Semerséxi ye ku ew ji xelifeyé
Mewlana Xalidé Sehrezori biye. Ji malbata Semerséxi gelek alim G edib derketine G di avakirina gelek
medrese 0 tekyayan de cih girtine ku yek ji wan ji Dergeha Hezané ye.

Mela Ehmed 1i derdora Tekyaya Hezané di ¢ar¢oveya murid G mursidiyé de helbestén edebi,
tesewifi O teriqi bi Kurdiya Kurmanci nivisine. Heta niha di literatura de em rasti berhem @ helbestén
wi nehatibiin.

Mela Ehmed van 5 helbestén xwe li ser $Séx Mihemed Selimé Hezani nivisiye 0 pesné wi daye,
1€belé di helbesta di réza yekem de li ser Séx Mihemed Ziyaeddiné Norsini mersiyeyeke ku disa di
dawiya wé de ji medhé Séx Mihemed Selimé Hezani kiriye.

Ji helbestén Mela Ehmedé Hezani té fehmkirin ku jlyana wi ji aliyé ‘ilm 0 tesewifé ve tér G tije
ye. Lewra ew ehlé medreseyé ye 1 jiyana wi bi ‘ilmé re, di medreseyan de derbas biiye. Ji ber ku ew
pégireki terigeta Neqsebendiyé ye ji aliyé tékiliya di navbera murid 0t mursidan de ji jiyaneke tesewifi
borandiye.

Ji van helbestén wi ji t€ fehmkirin ku Mela Ehmed ji weke alim 1 saireki heyama xwe tevgeriyaye
0 di cargoveya kevnesopiya ekola Neqsebendiya Xalidiyé de helbestén tesewifi-teriqi nivisine. Ji aliyé
ziman 0 edebi ve j1 helbestén wi serkefti G herikbar e. Di helbestén wi de hem unsiirén edebiyata klasik
0 hem ji yén ¢anda kevnesopiya tekyayan xuya dibin.

Mela Ehmed di her 5 helbestén xwe de ji mexlesa “Hemdi” bi kar aniye. Bi van helbestan Mela
Ehmed ji weke sair dikeve nav literatura Kurdi ku wi ji bi séweya klasik helbestén xwe nivisine. Ligel
vé yeké serdem 1l séweya Mele Ehmed ji dikeve nav séwe @i serdema qonaxa Xaliditiyé.

Car helbestén di réza ewil de bi malikan e i bi teseya qesidey€ G bi clireyén mersiye 0 medhiyeyé
hatine nivisin 0 di wan de hunera tesmité heye. Helbesta péncem ji bi teseya murebbe‘€ G di clireya
medhiyey€ de hatiye nivisin. Séweya vé murebbe‘é di nav séweyén standart de séweya “Murebbe‘a
Muzdewica Digel Benda Yekem a Mutenawib‘” e. Helbestén Mela Ehmed ji li derdora medrese G
Tekyaya Hezané hatine nivisin 0 bi vi awayi ew ji dikevin bin bané edebiyata tekyayé.
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PEVEK
Pévek 1: Destxeta 5 helbestén Mela Ehmedé Hezani
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Pévek 2: Secereya Malbata Hezaniyan (Nusxeya Mela Ehmed Yalar)
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Pévek 3: Xetén Mela Ehmedé Hezani, ji mecmiieya wi.
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LI GORI POETICSA ARISTOTALES
ANALIZA TRAJEDIYA MEME U
EYSE

Nuh BOZKUR
KURTE

Trajedi weki cureyeke vegotiné ya dramayé, bliyerén biés, xemgin
0 felaketén tén seré kesayetén gehreman (heroic) destnisan dike.
Her wiha ev peyva wéjeyi ji bo bliyerén erjeng yén jiyana rasti ji t&
bikaranin. Ji xwe li gori yek ji taybetmendiyén trajediyé divé leheng
an ji blyer di jiyana rasti de ji bikaribe bé ditin. Her wiha ev cureye
vegotiné dikare bibe mijara hikaye, destan, efsane 0t mitan ji. Ji ber vé
ji dibe ku taybetmendiyén rézebilyere, karakter G séweya ravekirina
mijaran ji hev cuda be. Aristotales ji dema di berhema xwe ya Poeticsé
prensibén trajediyé dinivise, li ser Odipiis a Sofokles himén xwe
datine. Di edebiyata kurdi de Memé it Eysé ji wek minakek dikare bé
dayin. Trajediya Memé ii Eysé ji digel ku trajediyeke ne z&€de berbelav
e, ji aliyé cend taybetmendiyén xwe ve ji trajediyén din vedigete.
Taybetiyeke vé trajediy€ ew e ku berovajiyée trajediyén cihané ya bi vi
rengl ne bav, 1€ dé kuré xwe dikuje. Ev berhema trajik ku di eslé xwe
de hikayeyeke geleri ye ji aliyé hin niviskaran ve weki piyes ji hatiye
adaptekirin 0 her ¢iqasi di van piyesan de derbaré ravekirina rewsa
politik G civaki ya serdemé cudahi hebin ji, li ser navé lehengé trajik
Mem 0 dawiya trajik a vegotiné lihevhatinek heye. Di dawiyé de ev
hikayeyeke trajik € geleri ye it xwedi adaptasyonén piyesan e, ev ji vé
ji bo 1€kolinén zanisti gincavtir dike. Em dibinin ku taybetmendiyén
ku Aristotales di pirtika xwe ya bi navé Poeticsé de ji bo rézebliyer
U lehengén trajedik destnisan kiriye, di trajediya Memé it Eysé de ji bi
gelemperi hene. Lébelé ji ber ku her rézebiiyer bi xwe re kodén candi
ji dihewine sedised hevgirtinek ji tune ye. Her wiha ji ber ku tékildar
e, bandora trajediyé ya li ser derliniya kesan ji wek mijareke sereke di
gotaré de cih girtiye.

Peyvén sereke: W¢jeya Kurdi, Memé 1 Eysé, trajedi,
taybetmendiyén trajediyée, der(ni.
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According to Poetics of Aristotle Analysis On Tragedy of Memé and Eysé

ABSTRACT

Tragedy as a genre of dramatic expression, indicates a painful, sad, and disastrous event that
happened to heroic characters. Likewise, that literary word is used for painful events which happen
in daily life. According to one of the features of tragedy, a hero or event has to be seen in daily life.
This genre, however, can be a subject of folk romance, epic, legend, and myths. Because of that, the
features of the story, character, and way of telling the subjects may differ from each other. When
Aristotle was writing the principles of tragedy in his work Poetics, he also established his basic idea
on Oedipus of Sophocles. Memé 1i Eysé can be considered as an example from Kurdish literature.
Despite the tragedy of Memé and Eysé is not very spread it differs from other tragic stories with its
few features. One of the features of this tragic folk romance that is opposite to other similar tragedies
of the world is that not the father but the mother kills his son. This tragic work, which was originally
a folk story, has been adapted as a play by some authors, and although there are differences in the
explanation of the political and social situation of the period in these plays, there is a consensus on the
name of the tragic hero Mem and the tragic end of the story. Eventually, it is a tragic folk romance that
has play adaptations and this makes it suitable for scholarly works. We see that the characteristics that
Aristotle has shown in his book Poetics for tragic events and heroes are also present in the tragedies
of Memé and Eysé. However, we must add that since each event contains cultural codes, there is no
complete consistency. Because it is relevant, the impact of the tragedy on the psyche of the people is
also included as a main topic in the article.

Keywords: Kurdish literature, Memé and Eysé, tragedy, feature of tragedy, Psychology.

Aristotales’in Poetics’ine Gore Memé ve Eysé Trajedisi Uzerine Bir Analiz

oz

Bir dramatik anlatim tiirii olarak trajedi, karakterlerin basina gelen aci verici, {iziicii ve felaket
olaylarini ifade eder. Ayn1 sekilde bu edebi kelime, giinliik hayatta meydana gelen ac1 verici olaylar
icin de kullanilmaktadir. Zaten trajedinin bir 6zelligine de kahraman veya olayin giinlilk yasamda
goriilebilmesidir. Aynmi sekilde bu anlatim tiirii hikaye, destan ve mitlerin konusu da olabilmektedir.
Bundan dolay1 hikayenin o6zellikleri, karakterleri ve konularin anlatim bi¢imleri farkli olabilir.
Aristoteles, Poetics adli eserinde trajedinin ilkelerini yazarken, temel diisiincesini Sofokles’in
Oedipus’u lizerine kurmustur. Kiirt edebiyatinda da Memé i Eysé trajedi 6rnegi olarak verilebilir.
Memé ve Eysé trajedisi ¢ok yaygin olmamakla birlikte birkag 6zelligi ile diger trajedilerden ayrilir.
Bu trajik halk hikayesinin 6zelligi, diinyadaki diger benzer trajedilerin aksine, ogulu babanin degil
annenin Oldlirmesidir. Aslen bir halk hikayesi olan bu trajik eser, bazi yazarlar tarafindan oyun
olarak uyarlanmis ve bu oyunlarda dénemin siyasi ve sosyal durumunun anlatilmasinda farkliliklar
olsa da trajik kahramanin ad1 Mem ve hikayenin trajik sonu konusunda fikir birligi bulunmaktadir.
Sonug olarak piyes uyarlamalari olan bir anonim halk hikayesi ve bu onun bilimsel ¢alismalara konu
olmasini1 daha uygun hale getirmektedir. Aristoteles’in Poetika adl1 eserinde trajik hikaye ve karakter
icin belirttigi ozelliklerin genel olarak Memé G Eysé trajedisinde de var olduklarni gérmekteyiz.
Bununla birlikte, her olay kiiltiirel kodlar icerdiginden yiizde yiizliik tutarlilik olmadigini da belirtmek
gerekmektedir. Ayrica konu ile ilgili oldugu i¢in trajedinin insan ruhuna etkisi de makalede ana konu
olarak yer almaktadir.

Anahtar Kelimeler: Kiirt edebiyati, Memé ve Eysé, trajedi, trajedinin 6zelligi, Psikoloji.
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Extend Abstract

Tragedy as a type of dramatic expression, indicates a painful, sad, and disastrous event that happened
to heroic characters. Likewise, that literary word is used for painful events which happen in daily life.
According to one of the features of tragedy, a hero or event must be able to be seen in daily life. At the
same time, tragedies have social functions on people’s psychology. Likewise, stories of epic, legend, and
myth of nations contain traditional and cultural codes of nations. Because of this, it may be a feature of
story, character, and way of telling the subjects is different. Also, Aristotle wrote principles of tragedy in his
work Poetics, in which he established his basic idea on some mythic stories such as Oedipus of Sophocles.
Because of this, we can not say Aristotle’s tragic story and character principles completely fit Kurdish
tragedies but it is clear that the role of women is very different between Kurdish tragedies and Aristotle’s
principles of tragedy. Despite the epic of Memé and Eyseé is not very spread, with a few features separating
other tragic stories. One of the features of this tragic epic is that opposite to other similar tragic stories of
the world, not a father but the mother kill his son. According to the variant of Memé and Eysé story which
we make analysis on it; Memé and his mother Waté live together alone and Memé married because of his
military mission must go, by the way in other variants of the story same way tragic heroes go for war, the
military mission is very long about seven years and when he came back he was unrecognizable. He arrived
at his home when his mother slept then he introduced himself to his wife Eysé and entered the home they
had a good time until had fell asleep another day when his mother Waté woke up and heard a horse whinny
was very happy to have a guest and went to her bride to woke for making preparation breakfast for guest
and she sees the bride with an unknown man and for honor of his son kill the man than to warn of her
bride she understand that the man who killed with hand of her was her son. Then the story finished with
an exposition of the mother to her mistake in the village. Although this folkish tragic story has a lot of
variants, such as adaptation plays prepared by some authors, even though matter of these plays contain their
situation of political and social periods, they consensus on the name of tragic hero Mem and his tragic end.
In the same way role of the woman in every variant of this epic is very important and with this aspect, it is
separate from other tragedies in world literature. At the same time role of women that Aristotle indicates
as unacceptable bravery exists harmoniously with Kurdish social norms in the epic of Memé and Eysé.
Eventually, it is a folkish tragic story and the play has adaptations that make it available to review. We see
that the features of tragic story and character which Aristotle indicate in his book Poetics, Because every
folkish story contains cultural codes, did not consent completely however it is at large in consensus. Also,
tragedy has psychological effects on people discharging their nervous system and causing catarsis effect.
When people hear or watch a tragic story feel well and this effect helps people think about their well-being.
Also, we discussed Kurdish tragic stories belief in destiny, and its psychological effects on people. Belief in
destiny make people independent from their responsibility in an event and protect people’s psychological
well-being in their daily life.

Destpék

Trajedi weki cureyeke vegotiné ye ku bliyerén biés, xemgin G felaketén bi seré kesayetén
gehremanan (heroic) tén destnisan dike. Ev cure dibe ku bingeha xwe ji vegeranén gelérl wek
hikayeyén geléri, destan, efsane i mitan ji bistine. Tragedya an ji Trajedi her ¢iqas peyveke rojane ya
ji bo bliyerén katastrofik' bén bikaranin ji 1i gori ansiklopediya Britannicayé; branseke dramayé ye,
blyerén katastrofik, bikul e ku t€ seré kesayetén leheng(heroic) an ji kesayetén leheng(heroic) sedema
vé€ buyeré ne. Peyva trajediyé ji Yewnaniya kevn ji peyva tragodiayé t&. Ev peyv t&€ wateya stranén
bizinan. Ev nav ji ji ber bikaranina postén bizinan ya di sanoyén kevin én Grekan de hatiye bikaranin
(Brocket, & Hildy, 2003, Rp. 13-16). Her ¢iqas cavkaniya derketina trajediyé bas neye zanin ji em
dizanin ku di salén 534¢€ B.Z de di festivala City Dionysia ku festivaleke oli ye dihat péskeskirin.

1

Katasrofik: Blyerén pir xirab. Bnr. https:/www.britannica.com/dictionary/catastrophe (Diroka Lénérina
Dawi:15.09.2023)
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Li gori Mendel (1961), em dikarin 4 cure pénaseya trajediyé bikin. Yekemin pénaseya séweyi
(Formal Elements) ye, hin gaideyén trajediyé hene, weki minak yekitiya sé elementan (cih-dem 0
blyer). Pénaseya duyemin, pénaseya bi rewsé, weki ¢i dibe di trajediyé de? Miroveke bas ték dige.
Pénaseya séyemin, pénaseya etiki, ji wateya edebi zédetir, temaya teqlida wé berhemé té nikaskirin
bi taybeti ji aliyé ahlak 1 etiké ve. Trajedi bi gelemperi pergala etik a civaké derdixe holé. Pénaseya
caremin ji bi bandora hésti derketina holé ya dilsewitin G tirsa ji pergala me ya rahekan (nervous
system) pénase dike.

Trajedi beseke dramay¢ ye i weki sano t€ péskeskirin. Her ¢igas ev cure navé branseke dramayé be
jijibo her ¢iroké ku dawiya wi xemgin digede trajedi t€ gotin. Em di edebiyata cihani de berhemdarén
pésin én cureya trajediyé ji Yewnana kevn Aiskhylos, Eurupides, Sophokles, (i niviskarén Frensi
Corneille, Racine dibinin. Minakén weki Oedipus Rexa ku bavé xwe dik{je 0t Romeo i Julieta ku bi
negihistina hev ya du evindarén i bi mirina wan digede yén heri navdar in. Di edebiyata Kurdi de ji
trajedi xwedi ctheke taybet e. Hikayeyén geléri yén herl navdar én Kurdan ku weki Romeo i Juliet kult
in 0 mijar di deridoré du evindaran de dibore bi trajediyan diqede. Memé Alan/Mem ii zin, Siyabend i
Xecé, Xezal i Rizgan, Derwésé Evdi, Siti ti Fexri gend minakén trajediyé yé bi vi rengi ne. Ev ji cihé
trajediyé di wéjeya Kurdi de radixe ber ¢avan.?

Li gori berhemén pésin én trajediya Yewnani, cavkaniyén mijaran bi gelemperi mitoloji il efsane
ne. Helbet trajediyén ku di berhemén geléri de derdikeve pésiya me ji bi réya binhisé kollektif én
civaké tese digirin, ji ber wé ji xwedi fonksiyonén civaki ne ji. Aristotales aliyeke fonksiyonel a
ji bo tendiristiva derini ya civaké destnisan dike. Li gori Aristotales, trajedi nisané me didin ku
gehramanén berhemé ji bésensiyén ji én me girantir ésé dikisinin. U ev ji ji bo temasevanan pésiya
katarsisek® vedike (Aristotales,2008:14)

Weki her besé hin tayebetmendiyén gisti yén tragediyé ji hene. Li gori Aristotales trajedi ji 6 besan
pék té. Sazkirina rézeblyer (Plot), Leheng (Character) Séweya vegotiné (Diction), Raman (Thought),
Nimais (Spectacle), Klam (Song). Di trajediyan de cih- dem i1 biiyer yek e, biiyerén weki kustin 0t hwd.
li ser diké nayé nisandan bi awayeki devki tén péskeskirin, 1i gorl Aristotales rézebiiyer (plot) 0 leheng
ji aliyé din én listika trajik giringtir in i1 divé rézebiyer yek 0 hevgir be (Aristotales,2008: besén VII.
VIIL.). Herwiha divé leheng ji di tevgerén xwe de hevgir be. Her ¢iqas rézeblyer (plot) G karakter ji
besén din ¢é trajediyé giringtir be ji di trajediyan de blyer di pésiya lehangan de ye.

Di vé gotaré de ji armanc analizkirina hikayeya Memé ii Eysé ya geléri bi alikariya piyesa Memé
Alan ya Evdirrehman Rehmi Hekkari 1i gori pivankén biliyer 0 lehengén trajik yén Aristotales e. Ji vé
navendé ev gotar pénaseya trajediyé, kurtediroka trajediyé€, analiza rézeblyer G lehengén trajik én
hikayeya geléri Memé i1 Eysé ya li gori Poeticsa Aristotales di nav xwe de dihewine G di dawi de ji li
ser rola jin€ ya di trajediyé de radiweste.

1. Rébaz

Li gori berhemén niviski yén dereng em fam dikin ku zimané kurdi ji zimané niviski zédetir
zimaneki devki ye. Berhema sereke ya ku em analiz dikin ku ¢avkaniya piyesan e ji berhemeke wéjeya
geléri ye. Wéjeya geléri ji zédetir bi ¢canda devki ve girédayi ye. Ji ber wé ji em dikarin b&jin ku
wéjeya geléri a zimané kurdi ji ji wéjeya niviski dewlemendtir e.* Memé ii Eysé ji ber ku berhemeki

2 Ligel wé em dikarin bibé&jin ku bi tené hikayeya Binevsa Narin bi dawiyeke bextiyar digede.

3 Katarsis: Xwevekirina hésti bi taybeti héstén tirs G xemginiyé ye ku weki teknikeke dermankiriné di psikoanalizé
de té bikaranin. Ev peyv yekem car ji aliye Aristotales ve di berhema wi a Poeticsé hatiye bikaranin. Katharsis
ji aliyé binyadé ve peyveke yewnani ye U t& wateya paqijahiyé. Bnr. https://www.encyclopedia.com/humanities/

encyclopedias-almanacs-transcripts-and-maps/katharsis (Diroka Lénérina Dawi:15.09.2023)

4 Niqasa ¢anda devki 0 niviski mijareke berfireh G ne di sinoré vé xebaté de ye. Ji bo niqas G agahiyén zédetir bnr.
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geléri ye, me xwest bi adaptasyonén sanoyi re versiyona geléri ya ji devé Celilé Celil (i ya di berhema
Heciyé Cindi a bi navé Folkilora Kurda de analiz bikin. Jixwe bi xalén bingehin ku trajediyé ava
dike béyi ku cudahiyek derkeve biiye mijara piyesan. Ji ber vé€ ji me pirsgirék nedit ku rézebiiyerén
hikayeya geléri ku ¢avkaniya sereke ya piyesan e, li gori prensibén Aristotales a di derbaré rézebiyer
0 taybetmendiyén kesayetén trajik a di Poeticsé€ de binirxinin.

Di folklor Gt wéjeya geléri de gelek cureyén cuda hene 0 ev cure ji aliyé gelek kesan ve tén
tevlihevkirin. Ji ber ku gotara me li ser trajediya ku ji berhemeke geléri ya kurdi ye rastbinavkirina
termén wéjeya geléri jiji bo xebateke akademik gelek giring e. Ji ber vé ji me bi referansan ev berhem
ku ji aliyé tomarkarén vé berhemé ve weki destan hatiye binavkirin weki séwe hikayeya geléri
destnisan kir. U di vé gotaré de ji ji ber cureya wé weki hikayeya geléri bi nav kir.

2. Kurteya hikayeya Memé ii Eysé

Ev berhema geléri cara ewil, di Folklora Kurmanca de ji aliyé Heciyé Cindi G Eminé Evdal ve bi 5
versiyonén xwe ve hatiye wesandin (Cindi, 2009:40). Pistre ev hikayeya geléri ya ku weki Eysana Ibé
ji t€ zanin, di pirtika Zargotina Kurdan ya Celilé Celil G Ordixané Celil de weki Bozané Lawé Piré
hatiye tomarkirin. Memé G Eysé i her wiha varyantén vé trajediyé€ ji bo hin niviskaran biiye keresteyén
piyesé ji. Piyesa Evdirehim Rehmi Hekkari ya bi navé Memé Alan ku yekem piyesa kurdi t€ gebiil
kirin di 1918an de di kovara Jiné de li Stenbolé hatiye wesandin. Her ¢iqas di pirtika Necat Zivingi
de weki adaptasyoneke destana Memé Alan bé destnisankirin ji, ev piyes ¢iroka xwe ya bingehin ji vé
hikayeya geléri digire. Her wiha ev berhema geléri bllye mijara piyesa Tahiré Biro ya bi nave Destana
Memé i Eysé ji. Ev piyes di sala 1967an de hatiye nivisin @ di 1991an de ji ji aliyé Enstitiiya Kurdi
ya Bruksellé ve hatiye ¢apkirin.® Niviskar Piyesén xwe bi réya vé hikayeyé hewl dane ku pirsgirékén
siyasi 1l civaki ya serdema xwe vebé&jin. L€ her ¢iqas rasterast berhemé nekiribin sano 0 li ser navén
lehengan de guherin ¢ékiribin ji; piyes li ser navé Memé @ sahneya trajik lihevkiri ne. Kurteya jér a
vegérané ya Celil€ Celil e ku di bernameyeke li ser youtube de hatiye wesandin:

Di zemanek de dayikeke jinebi Waté G Kuré wé Memé hebtiye. Pira Waté kuré mezin dike, digihine
salén zawecé, dem té dixwaze kuré xwe bizewicine, bikek tine, Eysé. U hersék ji bextewar in 1& ew
dem dir¢j nakisine ¢imki Memé gereke here eskeriyé, xeribiyé. Dema beré eskeri heft sal b hinek
cthan dibgjin gelek dem hebuye diréj leskeriyé kirine. Heft salan ji bika nd hati, dest¢ Memé diqete.
Dayika pir di mal de dihéle, jina xwe li héviya diya xwe dihéle G ew herduk ji wek qiz i dé dijin bi wé
heviyé ku kuré wana ji leskeriyé vegere. Sal derbas dibin dema vegeré t€ Mem¢ ji xeribiyé vedigere.
Heta digihije gund dibe évar, tari derengé seve, dayika pir mezin e, nikare diréj bimine, z0 dikeve xewé¢,
radizé. Mévanek dergé Waté, Eysé 1 Memé 1€ dide. Eysé radibe dib&je mévan e hatiye. Dergé vedike
Memeé xerib hatiye, gihistiye mala xwe, dikevin himbézén hev, dikevin malé Kur dibéje: kané diya min
ez diya xwe bibinim, Eysé dibeje: diya te pir e, mezin e. Ketiye xewé em bihélin bila rind ji xew¢ hisyar
be heta sibé. Sibé zli ew € rabe i ¢avronahi bigihije dé. De dibéje bas e, her du ridinén xeber didin 0
dikevine xewa sirin. Memé westiyaye, Eysé ji dereng razaye, di xewé da ne. Sibé z0 daya pir radibe, li
nav malé digere dibé heta biilka min rabe ez ¢i haziriyé lazime bibinim. Dengé hejina hespeki té, dibé
héj ji tewlé t&, wa! Dibgje, sikir ocaxa me bé mévan nemaye, mévan hatiye. Dige tewlé dinére hespeke
xerib girédayi ye, dibe ez herim oda mévana. Té oda mévana dinére, ¢cek, sileh ¢ceke wi gis bi diwér ve
dardekirine, mévan tine. Dibéje, belki derketiye derva ez herim blika xwe ji xewé rakim bila bé em bi
tevahi mévané xwe, h&jaylya navé kuré xwe verékin, weki mévan nebéje Memé ne li mal bli, mévan
nikariblin xweyi bikirina. Bi van fikra va di¢e oda bika xwe. Wa! Du seri bi hev re li ser balgiveki
paldayine. Bergavé dé tari dibe, dibé: Way mévano! Te namusa kuré min li erde xistiye, bénamftisiya

Keskin (2019). Folklor it Edebiyata Geléri. Stanbol: Avesta, rp.137; Ong (2003), sozlii ve Yazili Kiiltiir. (wer. S.P.
Banon). {stanbul: Metis
Ji bo zédetir agahi bnr. serenava li ser cureya trajediya Memé i Eysé.

¢ Taharé Biro, Destana Memé 1i Eysé.
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wiha ez gebil nakim, biika me, min ewqa sal weke qiza xwe bi delali xwey1 kiriye, Memé min wisa j1
clye disa ji paqij maye, G tu navé qiza min, blika min xerab diki. Dibé ez € bik{ijim. Dige tiving hiltine
té, digire ser, dibéje ez biteqinim dengeé tivingé wé deré, gundi gis bejin ka ¢ib, mala Memeé de ¢i tiving
bl teqiya 0 hem@i wé pé bihesin, Memé min vegere gelek li ber xwe bikeve, tisteki wiha gewimiye, gelek
wé xemgin be. Dige sir hiltine té dibé; ez € 1éxim seré wi bigetinim, ha! Dibéje ez pirim belki qeweta
min negihije ez birindar bikim, dibé&je eva sir ji ne ewk e ku ez bigihijim armanca xwe. Sorani (qeme,
ne xenger, rast i seré wi tdj) hiltine dibé belki eva. T¢ datine ser kepgika dilé mévan G xwe davéje seri.
Sorani seré wana gelek t{ij in hema 1€ derbas dibe @i nava doseké ji derbas dibe, doseké qil dike. Memé
dike intin, ji és€. Eysé cavé xwe vedike dinére dé sekiniye ser seré wana sorani di dilé Memé da. —Dayg,
koré te kuré xwe kustiye, xeribé ewqas sal li héviyé bliyl. Dé teze fam dike ¢i kiriye. Xwestiye namusa
kuré xwe xilas bike, kuré xwe kustiye. D& wé ¢i bike, gori destané, gori zarb&jan, dé nahéle kuré xwe
weki tesmilé erdé ke. Dike tabité, dike carsevé dide pista xwe gund bi gund digerine G distré ¢awa daya
pir kuré xwe kustiye. U ev strana wé heybetek e, dilésineke ku dé bi xwe sere xwe kiriye, eva destana
Memé 10 Eysé ye ku berhemeke gelé me ye (Celil, 2014).”

3. Adaptasyoneke hikayeyé ji bo piyesé: Piyesa Memé Alan a Evdirrehim Rehmi Hekkari

Evdirrehim Rehmi Hekkart (Zapsu) di sala 1890an de li navgeya Elbaka Wané ji dayik biye.
Xwendina xwe ya bilind 1i Stenbolé digedine, di wé serdemé de tevli civata Kurdan dibe 1 di kovara
Jiné de berhem 1 helbestén xwe diwesine, yek ji van berheman ji piyesa Memé Alan e ku yekem
piyesa Kurdi t€ qebll kirin. Hekkari vé piyesé€ di sala 1918an de weki 2 perde nivisandiye 0 ev
piyes di hejmarén 15 i 16an de bi serenavé “Kiird¢e Piyes” hatiye wesandin (Zivingi, 2015: 57).
Piyesa Memé Alan berovaji serenavé wé ne adaptasyona destana Memé Alan e, 1€belé em dibinin
ku adaptasyoneke hikayeya geléri ya bi navé Memé i1 Eysé ye. Li gorl vé adaptasyoné; Memé Alan,
egideke netewperweré Kurd e ku di serdema dewleta Eyy(biyan de bi diya xwe re diji. Memé Alan
weki hikayeya geléri zavayé nl ye. Ji ber gaziya Miré Hekkari ji bo alikariya Seleheddiné Eyyubi
ya parastina Qudsé, Memé @ hevalé xwe Lewend (x(ilamé mir e ji) bi héstén neteweperweriyé ya
Kurditiyé biryar didin ku bi artésa Miré Hekkariyan re bigin seré xa¢perestan. Hevjina wi Xezal G diya
wi Cavres diminin. Pisti salan ku di hikayeya geleri de ji behsa leskeriyén diréj weki 7 sal G zédetir té
kirin, artésa Kurdan vedigere. Diya Memé Cavres weki jineke bihéz a Kurd derdikeve pésberi G heta
kuré we vegere xweyi li mal {i jina Memé derdikeve. Pistre rojek ji cihé ser agahiyek té ku artés beré
dijminan dane G €d1 van rojan dé Mem bé. Xezal 0 dayika Cavres di demeki kurt de ne li benda Memé
ne, pistl agahiyé Cavresa diya Memé dice mévandariyé G Xezal 1i malé dimine. Memé xerib ku pisti
salan ji aliyé Xezal ve ji nayé nasin t€ malé G xwe dide nasin, pistre dema Cavres vedigere malé 0
wan di pasila hev de dibine wisa dizane ku yeki xerib dest avétiye namiisa Memé. Biryara kustina wi
dide G bi rimé kuré xwe dikuje. Bi gotina Xezalé re fam dike ku kes€ kustiye Memé kuré wé ye ji ber
posmani 0 xemginiyé li seri distre.

4. Li ser cureya wejeyi ya Memé ii Eysé

Tespita cureyén berhemén geleri ji aliyé binavkirin 0 analizé ve giring e. Di berhemén ku me di
vé€ xebaté de ji xwe re referans girtine berhema Memé i1 Eysé weki destan bi nav kirine. Tahiré Biro
berhema xwe weki Destana Memé 1 Eysé bi nav kiriye, Celilé Celil j1 dema behsa hikayeyé dike,
berhemé weki destan bi nav dike. Destan cureyek ji vegotinén geléri ye ku him motifén mitolojik G
him j1 yén efsanewi vedihewine (Keskin, 2019:177). Memé it Eysé ji ber ku di nav xwe de hémanén
mitolojik 0 efsanewi nahewine ne di kategoriya destané de ye. Li gorl Keskin (2019:195-197), ev
cure berhem gelek caran di bin kategoriya destanan de tén nirxandin 0 ji aliyé cureyi ve tevléheviyé
derdixin G bi referansa xwe ya ji Michael Chyet a di derbaré epiké de cudahiyén di navbera destan G

7 Zargotina Kurdi Destana Memé i Eysé /Celilé Celil- https://youtu.be/ssw5ak0cS70  (Diroka Lénérina Dawi:
12.04.2023)
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hikayeyén geleri radixe ber ¢cavan. Her wiha li gori senifandina di pirtika Folklor i Edebiyata Geléri
ya Necat Keskin de ¢iroka geléri 0 hikayeyén geléri (Folk romance) ji hev cuda ne. Li gori folklornas
Boratav (2014) ¢irok ji vegotinén ji rastiyé dir 0 bi temami xeyali re tén gotin. Li hemberi vé hikayeyén
geléri (folk romace) weki li jor ji hatibG behskirin ji naverokén derasayi dar in.® Li gori senifandina
taybetmendiyén cureyén li jor em fam dikin ku berhema Memé ii Eysé ne weki t€ binavkirin destanek
e an ji ¢irokeke geléri ye 1€ li gori naveroka xwe ya neawarte 0 nézi civaké hikayeyeke geléri ye.

5. Li gori prensibén Aristotales trajediya Memé ii Eysé

Aristotales (384-322 berl milad€) yek ji kevntirin feylezofé Yewnani ye ku ji politikayé heta
wejeyé di derbaré gelek mijaran de fikrén xwe beyan kirine i tespitén xwe parve kirine. Di mijara
teoriya dramayé de bi taybeti di derbaré trajediyé de ¢cavkaniyeke pesin 0 giring berhema wi ya bi navé
Poetics e. Ev berhem ku di vé gotaré de ji cavkaniya sereke ye, di sala 335 ya berl miladé hatiye nivisin
di derbaré komedi, trajedi her wiha taybetmendi G qaldeyén rézeblyer i lehengan her wiha séweya
péskeskirina wan de gelek agahi hatine dayin.

Li gori Aristotales trajedi divé ji 6 besan pék were: Sazkirina rézebtlyeré (Plot), Leheng (Character),
Séweya vegotiné (Diction), Raman (Thought), Nimais (Spectacle), Klam (Song). Lé belé besa heri
giring rézebuyer (Plot) e. Disa li gori Aristotales, trajedi teqlideke ¢alaki 0 jiyané ye, jiyan ji ¢alakiyan
pék té G dawiya weé j1 séweyeke calakiyé ye, ne ya cawaniyé (quality) ye (Aristotales, 2008:8-9). Ango
di trajedi de esas calaki ye, ne leheng e. Rézebiiyer bi trajediyeké bi dawi dibe G ev dawi ji her tisti bi
ré ve dibe. Li gori Aristotales, rézeblyer riihé trajediyé€ ye, leheng li pist rézebiyeré ne.

Lehengén hikayeya Memé i Eysé ji li pist rézebuyeré ne, Mem her ¢iqas lehengeki ¢eleng be ji di
berhemé de roleke wi ya tebat heye. Em heman prensib di hikayeya Memé it Eysé de ji dibinin, him di
hikayeya geléri de him ji di piyesan de bin xézkirina demén diréj a leskeriyé lehengén trajik giré€ dide.
Ev rézebliyer bi guherina Memé ya ji aliyé dé 0 jina xwe ve nay€ nasin G her wiha kodén di seré dé G
jina Meme¢ ya diréjahiya leskeriyé U nelibendébliina Meme¢ rasterast dibe dawiya trajik.

Li gori Aristotales, “Peripetia™ berovajibiina niyeté aliyeke din a réza biyeran e. Yani tevgerek
ku tevgereke berovajiyé plan G xwesteka leheng bi xwe re tine. Ev prensiba trajediyé em di berhema
Memé u Eysé de di agahdarkirina hatina Memé ya ji bo dayika Memé ji dibinin. Li vir karaktera din
a trajik Eysé bi telkina “Eysé dibéje: diya te pir e, mezin e. Ketiye xewé em bihélin bila rind ji xewé
hisyar be heta sibé.” Nahéle ku diya Memé ji hatina wi agahdar be her ¢iqas daxwaza Memé “Kur
dibgje: kané diya min ez diya xwe bibinim” berovajiyé vé be ji. Di heman demé ne pé€sbiniya hatina
Memé ya ji leskeriy€ ya Pira Waté 0t Xezalé€ ji di derveyé plané ye G kustina Memé binezani i mebesta
xelaskirina namusa kuré xwe pék tine.

Li gorl Aristotales nasin-fergkirin ji béheydarbiiné derbasé hayedarbiiné ye 0 ev ji formeke
xwekifskirina leheng a rastiya di derbaré xwe de ku qet rli bi rG nebi ye. Yani leheng bi rastiya xwe
re rl bi rl dibe. Di vir de pisti pira Waté kuré xwe dikuje cihé ku ji vé rastiyé bireve, an ji seri bigire,
termé kuré xwe li gund digerine 0 xwe, tevgera ku kiriye tesir dike 0 li ser vé rewsé distre.

Li gori Aristotales di trajediyan de qaideya yekitiya 3 elementan heye yani cih- dem 1 biliyer yek
in. Weki minak di hikayeya Memé it Eysé de ji ku em di vé gotaré de li ser disekinin bliyera navend di
heman rojé de G li heman cihé de pék té€. Her tim cih mala Memé ye. Her kes heman biiyeré di heman
demeé de diji.

8 Ji bo agahiyén berfirehtir bnr. Keskin (2019).Folklor it Edebiyata Geléri. rp.191-207. Stenbol:Avesta., Boratav,
P.N.(2014). 100 soruda Tiirk Halk Edebiyati. (¢apa 2.), Ankara: BilgeSu.

Bi Yewnani, termeke wéjeyi ye ji bo berovajiblina qederé té bikaranin. Bnr. https://www.britannica.com/art/peri-
peteia (Diroka Lénérina Dawi: 14.09.2023)

9
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6. Li gori Poeticsa Aristotales lehengén trajediya Memé ii Eysé
Li gori Aristotales, 4 elementén lehengén trajik hene;

1 - Lehengé trajik divé miroveki asil be, li ser desté averaja mirovan be. Divé sempatik be 0
miroveke bas be. Lé sedi sed bas nabe. Qusur an ji xeletiyeke leheng hebe ku wé bibe dawiya wi ya
trajik.

Lehengén trajik én hikayeya Memé ii Eysé; Waté, Eysé 0 Memé ye. Di hikayeya geléri de 0 her
¢igas behsa malbateke asilzade newe kirin ji liv i tevgerén malbati, malbaté weki malbateke esil
dide hiskirin; weki minak, endiseya memniinkirina mévan 0 sadageta/wefadariya Eysé heta Mem bé.
Weki bicihanina peywira civaki ya Memé ¢lna leskeriyé. Di piyesa Memé Alan de ji di cihé behsa
malbateke esilzade de behsa ¢elengi, welatparézi G jixwebaweriya Memé té kirin. Em di hikayeyé de
ji, di piyesé de ji ne esiliyeke malbati, esiliyeke takekesi dibinin. Ji bo lehengén din ji ev derbasdar e.

2 - ‘Gincaviya lehengé’, divé lehengé mér egideki mérane be, 1€ ev egidi an ji aqileki béwijdan ji
bo jinan glincav nayé ditin.

Lehengé mér, him di hikeyeya geléri de him ji di piyesa Memé Alan de weki mérxas té ditin. Lé
belé pisti ¢ciina Mem, hem@l wesfén ku di demeke normal de bi awayeki civaki ji bo Memé glincav
in, dikeve ser milé jineké. Waté €di dibe sermiyané wé malé, 1€ di ¢anda kurdan de ji wesfén jinén
pir ev in. U li gori ¢avkaniyén sosyolojik a civaka kurdan, jinén kurd li gori statuyén malbata wan a
sosyoekonomik di civaké de weki méran xwedi gotin in.'’ Yani ji aliyé hevgirtina rézebliyeré ya ¢andi
ve di vé mijaré de taybetmendiya lehengg jin a vé trajediyé bi elementa duyemin ya Aristotales hev
nagire. L& belé ev mijar ji aliyé kesén ku vé berhemé dixwinin nexerib i ne tisteki nediti ye.

3 - Divé leheng weki kesayeteki jiyana rasti be.

Bi taybeti Mem @ lehengén din én hikayey¢ ji jiyana rasti neddr in. Mem weki her kes dige eskeriyé.
U lihevhatina dayika pir Waté & canda kurdan diyar e ku ji bo girseya guhdarvanén vé hikayeyé tisteki
ne derxwezayi ye. U em di berhemé de héz @i siyanén derxwezayi yén lehengan ji nabinin. Hilbijartina
dayika Waté ya ¢eka ku dé Memé bikije, him di hikayeya geleri de him ji di piyesa Memé Alan de li
gori héza xwe ye. Dayik ji bo gundiyan pé nehisine ceka ku dikare @ deng dernaxe hildibijére. U disa
ji ber ku mebest parastina namusa kuré wé ye 0t naxwaze kuré wé “li ber xwe keve” 0 “xemgin bibe”,
naxwaze gundi j1 bébihisin. Ev hesasiyeta bédengiyé G sergirtina mijaré ji ji aliyé€ fikr, liv 0 tevgerén
lehengan ve lehengan hineke din nézi jiyana rasti dike.

4- Leheng divé hevgir be. Ger mijar nehevgir be ji divé leheng bi awayeki berdewam di tevgerén
xwe de hevgir be.

Di hikayeyé de her wiha di piyesé de ji lehengé trajik demeki diréj dice G dema vedigere nayé nasin.
Ji bo leheng newe nasin pédivi bi dirblina demek diréj heye. L& em dibinin ku li gori rézebliyeré,
hikaye ji hevgir e, leheng ji hev gir e. Ji bo pira Waté, ecéb e, dema Waté kuré xwe nas nake 0 bi bika
xwe re di pasila hev de dibine, him di hikayeya geléri de him ji di piyesa Mem¢é Alan de bitkka xwe Eysé
get siicdar nake, dibe ku wé di vé mijaré de pasif G bindest dibine 1€ belé ev tevger tevgereke hevgir e
jibo pira Waté, ji ber ku Waté beré Eys¢ weki keca xwe dibine, wé bi salan parastiye heta Mem bé, ku
yek car Eysé ji sucdar bidita ku di jiyana rasti de ev tist wisa ye, wé prensiba hevgiriya lehengé ji bo
trajediya Memé i1 Eysé nehata behskirin.

10" Ji bo zédetir agahi bnr. Rola jinan a di trajediyan de G Dayika Waté.
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7. Rola jinan a di trajediyan de G Dayika Waté

Yek ji kevintirin ¢avkani di derbaré civaka kurdan de berhema Mela Mehmiidé Bazidi ya bi navé
Adet ti Restiimatnameé Tewayifé Ekradiye ye. Di vé berhemé de ji aliyé kogeri 0 xwecihibiiné ve 0
her wiha herém bi herém di derbaré civaka kurdan de bi awayeki soyolojik G der(ini agahiyan datine
ber me. Li gori Celali (2016), Bazidi di berhema xwe de heri zéde li ser jinan disekine. Bazidi kurdan
weki koger 0t xwecthi disenifine her wiha jinén wan ji weki koger G xwecihi disenifine. Di nav civaka
kurdan de rola jiné li gori agahiyén ku Bazidi dide, jinén koger én kurd li gorl mileté din ¢alaktir G
azadtir in. Xwe ji méran navesérin, bi méran re tevdigerin di civaké de 1 di her qadén jiyané de weki
méran xwedi gotin in; 1€ bel€ jinén xwecihi berovajiyé jinén koger, rola wan ya di civaké de gelstir e.

Her wiha ¢avkaniyeke din a di derbaré civaka kurdan 0 rola jinén kurd di civaké de pirttika Ié€koliné
ya Bazil Nikitin a bi navé Kurd derdikeve pé€siya me. Bi ¢avé biyaniyeki @ biyaniyén ku Nikitin (2013)
cavdériyén wan ji di pirtlika xwe de péskes kiriye; jina kurd li gori civakén din én Misilman azadtir
e U ji réveberiya mal 0 gund heta besén din én civaké cihé xwe li gori esaleta malbata xwe digirin.
Her wiha anektodeke din ji ku gelek bala biyaniyan kisandiye ew e ku kurén jinén jir G jéhati bi navé
diya xwe tén nasin. Ev j1 ji bo kurdan ne tisteki xerib e. li gori agahiyén ji ¢avdériyan pék hatine rola
calak a jina kurd ya di civaké de té famkirin.!" Berhemén geléri di bin hisé kollektif é gel de pék tén
0 taybetmendiyén civaki yén wi geli di nav xwe de dihewinin. Serlehengé trajediya Memé i Eysé ku
mijara me ye, jinek e. Weki li jor ji hatiye behskirin yek ji taybetmendiyén trajediya Memé it Eysé ew
e ku, di trajediyén kurdi de ji, yén di cihané de ji hema hema nayé ditin, lehengé sereke ya trajik jin
be. U di litaratira cihané de biyerén bi vi rengi berovajiyé trajediya Memé ii Eysé bi desté lehengé
mér pék tén. Li gori Aristotales di trajediyan de rola jiné weki di duyemin tista ku ji bo lehenggé trajik
dibéje ji bo jinan egidi an ji béwijdani glincav nay€ ditin, her wiha ji ber rewsén sosyolojik én serdemé
bi ifadeya Aristotales jinek dibe ku bas be ji. Em ji vé nézikatiyé fam dikin ku rola lehengé jin li pist
rola lehengé mér dimine. Her wiha di Oedipus Rexé de em jinan weki di réza pas de dibinin weki:
di lanetkirina kral Laios ya ji aliyé xweda Apollo ve; di kustina Kral ya di devé 3 réyan de ji aliyé
Odipis ve; her wiha di xelaskirina bajaré Kadmosé ya ji Sphinx de, ji aliyé Odipus.'? Em dibinin ku
bi niyet, berpirsyari G biryara lehengé mér tese dane rézebiyera ber bi blyera trajik ve. Her ¢iqas li
gori xebatén sosyolojik én li ser rola civaki a jinén kurd ¢alakbina wan a di civaké de nisan bide ji di
paralelé jin€ xwecih de em di berhemén trajik yén wéjeya Kurdi de jirola tebat a jiné dibinin; di Memé
Alan de Mem, Qeretajdin, Mir Z&ydin 0 Bekir; di Siyabend i Xecé de, Siyabend, Apé Gur G Hesen
Axa niyet, berpirsyari 0 biryarén lehengén mér ji lehengén jin zédetir rézeblyeré digiherinin (Celil &
Celil, 2013:26-135).

Her ¢iqas di piyesa Memé Alan de rola Mem zédetir be ji di hikayeya geléri de em Mem geleki kém
dibinin G pira Waté weki serlehengeké derdikeve pésiya me. Li gori cihé biiyeré Waté jineke xwecih e
1€ belé bitené ye. Li gori Nikitin (2013), di nav kurdan de bav réveberé malé ye pisti wan kuré wan &
mezin vé peywiré digirin 0 eger kur tune be cihé wan dé digirin. Lé weki li jor di rola jiné ya civaké de
ji té behskirin, bi taybeti di nav kurdén xwecih de jin, G bi taybeti ji yén pir, dikarin, cihé méran bigirin.
Ji ber vé€ ji di berhema geléri de ev calakbiina Waté geleki normal e. Disa em dibinin ku heml niyet,
berpirsiyari 0 biryara pira Waté, hikayeyé bi biiyera trajik ve dibe i wisa bi desté Wat€ ji bi dawi dike.
Ev ji trajediya Memé ii Eygé ji aliyé rola jin€ ve ji trajediyén din vedigetine.

1 Ji bo zédetir agahi li ser rolén civaki én jinén kurd bnr. Celali, M.(2016). Mela Mehmiidé Bazidi i Adat i Rusii-
matnameé Tewayifé Ekrediye. rp.161-168. Stenbol: Nubihar; Nikitin, B.(2013). Kiirtler (¢apa 6emin). 178-189.
Stenbol: Deng Yayinlari.

Hebiina cenawer ya seré wé jin gewdeya wé sér e. bnr. https://www.britannica.com/topic/sphinx (Diroka Lénérina
Dawi: 16.09.2023)
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8. Rola trajediyé li ser deriiniya takekesan

Li gori Aristotales, trajedi nisané me didin ku lehengén rézebiiyeré ji bésensiyén ji yén me girantir
&sé dikisinin 0 ev ji ji bo temasevanan pésiya katarsiseké vedike (Aristotales,2008:14). Drama an ji
sano dema derdikeve holé hin fonksiyonén civaki ji di nav xwe de dihewine. Ji van fonksiyonan yek
ji fonksiyonén deriini yén trajediyan e ku li ser mirovan bandora katarsisé dike. Katharsis peyveke
Yewnaniya kevn e U t€ wateya paqijiyé. Ev peyv cara yekem ji aliyé Aristotales ve di berhema wi a
Poerticsé de hatiye bikaranin. Li gori Lear (1988), mebesta Aristotales ya ji vé peyvé ji fikra berbelav
ya hezaran salan, xwepaxijkirina ji héstan wédetir katarsis e. Hésta rehatbiiné ku héstén hisyarkiri yén
tirs 1i xofé yén di trajediyan de derdikevin hol€ bi vi awayi destnisan dike. Di xwezaya mirovan de fikra
vé€ pévajoya héstl xwe bi réya fiziki ji hésté ku hatiye bidestxistin xelas dike. Katarsis pistre di dawiya
sedsala 19emin de bi damezrandina dertinnasiy€ re weki teknikek psikoanalitéké bi gelemperd ji aliyé
ekola Freudyen ve hatiye bikaranin. Her wiha 1i gorl Mendel (1961) pénaseya ¢aremin, pénaseya bi
bandora hésti ye ku derketina holé ya dilsewitin O tirsa ji pergala me ya rahekan (nervous system)
pénase dike. Di navenda van xebatén pésin én li ser pénase 1l fonksiyonén trajediyan de temasevan an
ji guhdarvané wé berhemé tistén ekstrem dibinin ku muhtemel in di jiyana rasti de ji bén ditin. Ji ber
ku trajedi ji bliyerén xirab én ku mirov di jiyanén xwe de dijin xirabtir e @ her wiha bi réya empatiyé
mirov héstén xwe vala dikin. Her weki di Odipiis Rexé de ji em dibinin i di destana gelérl Rustemé
Zal 1 Ziirav de ji t€ ditin, fonsiyoneke din ji qeder e. Di Odipiis Rexsé de ii her wiha di Rustem 1i Ziirav
de ji kehaneta ku xwe jé nikarin bidin ali ango biiyera trajik bi qederé ve t€ girédan. Qeder di aliyé
berpirsyariyan de amrazeke bihéz e ku karakter xwe ji berpirsyariyén bliyérén trajik didin ali; her wiha
temagevan an ji guhdarvanén van ¢irokan ji ji rewsén trajik én jiyana rojane rizgar dike G ev ji ré li ber
pirsgirékén derini yén ji trawmayén ku di encama buyerén trajik de derdikevin holé digire.

Encam

Biyerén trajik besek ji jiyana me ne G lewma ji di wéjeya me de ji cih digirin. Bi taybetmendiyén
xwe yén nézikatiya jiyana rojane ya lehengan, rézeblyerén hevgir 0 hwd. trajedi weki berhemén
kolektif a gel derdikeve pésberi me. Weki beseke dramayé trajedi ku bingeha xwe ji efsane, hikaye an
ji mitan digire ji bo binavkirina hem bliyerén erjeng ji t& bikaranin. Trajediya Memé it Eysé ji him
hikayeyeke geléri a trajik e G him ji bliye mijara piyeseke kurdi. Li gori tespitén pési hat famkirin ku
yekem piyesa kurdi Memé Alan bi hevrikirina hikayeya Memé i Eygé re, ¢iroka xwe ya bingehin ji
hikayeya geléri Memé ii Eysé digire. Di v€ xebata berdest de, pisti vé tespité, analiza hikayeya geléri
ya bi navé Memé ii Eysé bi alikariya piyesa Memé Alan a Evdirehman Rehmi Hekkari li gori Poeticsa
Aristotales ya di derbaré rézeblyer (plot) {i taybetmendiyén lehengén trajik hat kirin.

Analiz bi gisti di bin ¢ar serenavan de hat kirin. Di serenava Li gori prensibén Aristotales trajediya
Memé u Eysé de rézeblyerén trajediyé€ li gori prensibén Aristotales én li ser rézeblyeré (plot) hatin
analizkirin @ di encamé de di prensibén peripetria ango berovajiblina niyeté, nasin-fergkirin @ yekitiya
s¢ elemantan (dem-cih-biyer) de bi rézebliyera Memé i Eysé re paralel hat ditin.

Di serenava Li gori Poeticsa Aristotales lehengén trajediya Memé i1 Eysé de ji li gori gar elementén
lehengén trajik, ango hevgiriya leheng, nézikatiya jiyana rasti a leheng, guncaviya leheng i rewsa
candi-civaki ya leheng bi taybetmendiyén lehengén trajediya Memé i1 Eysé re hat hevrikirin 0 di
encamé de ji ji xeyni gincaviya leheng di hemi elementén lehengan de hevgirtinek hat tespitkirin.

Di mijara giincaviya leheng de ji taybetmendiyén ku Aristotales ji bo lehengén jin glincav nabine
di serlehengé trajediyé Dayika Waté de té peydakirin. Ev ji di serenava Rola jinan a Di trajediyan de
i Dayika Waté de bi taybetmendiyén sosyolojik én jinén kurd re hat analizkirin. Li gori nérina me,
jinén kurd, bi rehén xwe yén sosyolojik, berovajiyé elementa glincaviya leheng in ku Aristotales ji bo
lehengén trajediy€ pésniyar dike. Dema em rola jiné ya di trajediyan de dinérin, em dibinin ku rola
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lehengeén jin li gori rola lehengén mér kémtir e G ji aliyé niyet, berpirsyari, irade 0 biryaré ve li ser
rézeblré ji bondora wan kém e. Di trajediya Memé it Eysé de ev tist berovajiyé minakén trajediyan e.
Di xebata me de, rola lehenga jin pira Waté ji aliy€ niyet, berpirsyari, irade 0 biryaré ve rézeblyeré
(plot) digliherine 0 weki serlehengé hikayeyé derdikeve pés.

Di serenava dawi ya bi navé Rola trajediyé li ser deriiniya takekesan de ji i ser hin fonksiyonén
tendirGstiya dertini weki fonsiyonén civaki yén trajediyan hat rawestin. Li gorl me, weki berhemeki
binhisé kolektif a gel, trajedi, bandoreke katarsisé li ser guhdarvan G temasevanan dike 0 her wiha di
pévajoya dermankirina pirsgirékén derlni de ji xwedi roleké ye.

Weki encam; taybetmediyén ku Aristotales ji bo leheng G blyerén trajediyé destnisan dike, dikare
bé gotin ku di heman demé de ji bo hinek hikayeyén geléri yén kurdi ji derbasdar in. Yek ji wan ji
hikayeya kurdi ya geléri ya bi navé Memé i Eysé ye ku di heman demé de biliye bingeh ji bo yekem
piyesa kurdi ji.
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CENGNAMEYEKE KURDI:
XEZWETU HUNEYNA
MELA YASINE ALIKI!

Seher KARAK
KURTE

Cengname yek ji wan cureyén edebi-qehremani ye ku behsa ser G
cengé dikin. Di nav edebiyata rojhilati de cureyeke berbelav e. Minakén
vé cureyé di edebiyata Erebi, Farisi  Tirki de gelek caran téne ditin. Bi
taybeti di edebiyata Tirki de gelek berhem bi vé cureyé hatine nivisin. Di
edebiyata Kurdi de ji minakén vé curey€ téne ditin. Xezwetu Huneyna
Mela Yasiné Aliki yek ji cengnameyén Kurdi ye. Mela Yasiné Aliki
yek ji wan helbestvanén sedsala 20 em e 0 li Panosé hatiye dinyayé.
Alik1 li cem gelek kesan perwerde wergirtiye 0 ders daye ¢cendin kesan.
Aliki alim G melayeki serdema xwe biiye. Aliki li di xwe 5 helbest 0
berhema xwe ya bi navé Xezwetu Huneyn histine. Berhema navbori
behsa seré Huneyné dike ku di serdema Hz. Muhammed de pék hatiye.
Xezwetu Huneyna Aliki Cengnameyeke imamé Eli ye. Cengnameyén
Imamé Eli ew berhem in ku behsa qehremani G servaniya Imamé
Eli dikin. Di Xezwetu Huneyné de Imamé Eli servaneki béhempa
ye. Berhema Aliki bi awayeki menzim hatiye nivisin @ bi tevahi ji
373 bendan pék t&. Ev berhema Aliki berhemeke giring e G di cureya
cengnameyé de valahiyeke muhim tije dike. S& nusxeyén destnivis én
Xezwetu Huneyné hene G di vé xebaté de dé ev berhem bi berfirehi
were nasandin G ji héla naverok G teseyé ve were analizkirin.

Peyvén Sereke: Cengname, Xezwetu Huneyn, Mela Yasiné Aliki,
Imamé Eli, Menziime

' Ezxebat ji teza niviskaré ya bi vi navi hatiye hilberandin: Bisaroglu, S. (2022).

Cengnameyeke Hezreti Eli: “Gezwetu Huneyn“ a Mela Yasiné Aliki (Metin
0 Lékolin). Teza Lisansa Bilind a Capnebiyi. Mérdin: Zaningeha Mardin Ar-
tukluyé. Enstitliya Zimanén Zind1 yén li Tirkiyeyé Saxa Makezanista Ziman G
Canda Kurdi.
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Kiirtce Bir Cengname: Mela Yasiné Aliki’nin Xezwetu Huneyni

0z

Cengname, savastan ve miicadeleden bahseden edebi-kahramanlik tiirlerinden biridir ve Dogu
edebiyatinda yaygin bir tiirdiir. Arap, Fars ve Tiirk edebiyatlarinda bu tiiriin 6rneklerine ¢okca
rastlamlmaktadir. Ozellikle Tiirk edebiyatinda bu tiirde ¢ok sayida eser verilmistir. Bu tiiriin
orneklerine Kiirt edebiyatinda da rastlamak miimkiindiir. Mela Yasiné Aliki’nin Xezwetu Huneyn
(Hiineyn Gazvesi) adli eseri Kiirtce yazilmis cengnamelerden biridir. Mela Yasiné Aliki 20. ylizyil
sairlerinden biridir ve Patnos’ta dogmustur. Aliki bir¢cok kisiden egitim almis ve birgok kisiye ders
vermigstir. Aliki, devrinin alimi ve din adamlarindan biridir. Aliki’nin suana kadar tespit edilen 5 siiri ve
Xezwetu Huneyn adli eseri vardir. Bu eser Hz. Muhammed doneminde yasanmis gergek bir savas olan
Hiineyn Savasii konu almaktadir. Aliki’nin Xezwetu Huneyn adli eseri, bir Hz. Ali cengnamesidir
ve Hz. Ali cengnameleri, Hz. Ali’nin kahramanliklarini ve savas¢1 ruhunu anlatan eserlerdir. Aliki Hz.
Ali cengnamelerinin Kiirt¢ce’de de olmasini istedigi i¢in boyle bir eseri yazmistir. Aliki’nin Xezwetu
Huneyn adli bu eseri Kiirt edebiyatinda manzum yazilmis 373 bentlik bir cengname 6rnegidir ve
tiirii yontinden 6nemli bir boslugu doldurmaktadir. Bu eserin {i¢ el yazma niishasi mevcuttur ve bu
calismada Xezwetu Huneyn adli eserin genis bir sekilde tanitilip eserin sekil ve icerik yoniinden
analizi yapilacaktir.

Anahtar Kelimeler: Cengname, Xezwetu Huneyn, Mela Yasiné Aliki, Hz. Ali, Manzume

A Kurdish War Story: “Khazwetu Huneyn” Work of Mela Yasiné Aliki

ABSTRACT

War story (cengnameh) is one of the literary-heroic genres about war and struggle and is a common
genre in Eastern literature. Examples of this genre are common in Arabic, Persian and Turkish
literature. Numerous works of this type have been given, especially in Turkish literature. Examples
of this genre can also be found in Kurdish literature. Mela Yasiné Aliki’s Khazwetu Huneyn is one of
the cengnamehs written in Kurdish. Mela Yasiné Aliki is one of the 20th-century poets and was born
in Patnos. Aliki was one of the scholars and clergymen of his time. Aliki has five poems identified so
far and a work called Khazwetu Huneyn. This work is about the Battle of Huneyn, a real war that took
place during the reign of Muhammed. Ali’s work Xezwetu Huneyn, a Caliph Ali’s war story. These
are works that describe Caliph Ali’s heroism and warrior spirit. Ali wrote such a work because he
wanted his war stories to be in Kurdish as well. This work of Aliki, Khazwetu Huneyn, is an example
of a 373-verse war story written in verse in Kurdish literature and fills an important gap in terms of
its genre. There are three manuscript copies of this work, and in this study, the work named Khazwetu
Huneyn will be widely introduced and analyzed in terms of the form and content of the work.

Keywords: War Story, Xezwetu Huneyn, Mela Yasiné Aliki, Caliph Ali, Poem

Extended Abstract

War stories are literary texts describing war and battle. For this reason, the authors preferred a
simple and understandable language when writing their war stories. In addition to the characteristics
of the period in which they were written, the terms religion and war are abundant in the war stories.
Especially religious motifs are quite common in the war stories written in the name of Caliph Ali.
When we look at the war stories written to spread Islam, it is seen that these war stories are more
common in the Middle East geography. Due to this geography being among the places where Islam
first spread, the war stories drew a lot of attention here. We come across examples of this genre in
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Arabic, Persian, Turkish, and Kurdish literature. Particularly in Turkish literature Caliph Ali’s war
stories have become quite popular and many works of this type have been written. When we look
at Kurdish literature, such works were written as The Narration of Black Horse (Qewlé Hespé Res),
The Narration of Siseban Valley (Qewlé Newala Sisebané), Silémané Sindi, The Conquest of Khyber
(Fetha Xeyber), Xhazawat of Bedir an Huneyné and also Mela Yasiné Aliki’s Khazwetu Huneyn are
some of the works given in the genre of war stories.

Mela Yasiné Aliki, was born in 1898/1901(?) in Patnos and passed away in Patnos in 1976. Aliki
got married once and had 7 children from this marriage. Mela Yasiné Aliki belongs to the Alikan
tribe and used the name Alikan as a pseudonym in his work Khazwetu Huneyn. Mela Yasiné Aliki
was trained and approved by scholars such as Feqe Residé Aliki, Mela Zahiré Memani, Mela Qasimé
Pozres, Sheikh Nesimé Kufrewi, Sheikh Muhemmedé Arvasi and Mela Ehmedé Kurumzade.

After his education, Mela Yasiné Aliki worked as an imam and a professor in various villages and
taught many people in madrasas. Mela Yasiné Aliki has taught Sheikh Ismail Hezroyi, Muhammed
Emin, Mela Muhmemed Yildirim, and many others. It is understood from the related section of
Khazwetu Huneyn that Mela Yasiné belongs to the Aliki Nakhbend sect. Although we do not see traces
of his sect in his work Xezwetu Huneyn, he mentioned his sect and sheikhs in his poems. So far, we
have reached Aliki’s 5 poems and Xezwetu Huneyn. Xezwetu Huneyn It is about the Battle of Huneyn,
which took place during the reign of Muhammed.

Three manuscript copies of Aliki’s Khazwetu Huneyn have been identified so far. Of the copies
in question, the copy belonging to Yusuf Yasar is wider and more comprehensive than the other two
copies, the Muhemmed Emin copy and the Mola Huseyné Boti copy.

Khawetu Huneyn is a verse of Caliph Ali’s war story, this war story also includes extraordinary
people and events as well as real events. The work in question has moved away from reality due to the
extraordinary elements and events it contains and has gained a new dimension. In Khazwetu Huneyn,
events and fiction regarding Prophet Muhammed and Chalip Ali are narrated together. Caliph Ali
appears as the protagonist in the work in question. In the work, Caliph Ali is seen as a unique warrior
and hero. So much so that winning the war It depends on the presence of Caliph Ali. Therefore, in the
work, compositions and terms praising Ali and expressing his heroism are frequently encountered.

Although Mela Yasiné Aliki’s work Khazwetu Huneyn is not written in the masnawi genre, there
is an order similar to the masnawi genre and there are the introduction, main section, and concluding
section in the work. Although these chapters are not determined by the author, the flow of the event
and the layout of the text help to separate these chapters.

When we look at the language of the work, it is written in a simple and understandable language,
and although it is composed of foreign languages and words, these do not aggravate the language.
Aliki also used many dilemmas, idioms, and religious terms to increase the power of discourse. In
Xezwetu Huneyn, the language features of Serhad and Behdinan dialects are also encountered. In
addition, Mela Yasiné Aliki Khazwetu Huneyn included many vocabulary arts in his work and thus
made his discourse even more attractive.

The work consists of a total of 373 verses, 27 of which are written as six and 346 as four. In other
words, the work was not written in the same order from the beginning to the end and there are breaks
in its arrangement. Although the work is mostly written in syllable size, the gazelle in it is written in
aruz prosody size.
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In general, the subject of this work was influenced by Mela Yasiné Aliki and he wrote this work
about 90 years ago with a verse and a bee Kurmanci because he wanted such a war story to be in
Kurdish. Although there are similar genres in Kurdish literature, this work of Aliki is very important
in this regard since there are not many known numbers. In this study, Mela Yasiné Aliki’s Khazwetu
Huneyn will be introduced and the work will be examined in terms of shape and content.

Destpék

Cengname ji bé&jeya “ceng”€ ku t&€ maneya herb, ser @i lihevxistiné 1 ji b&jeya “name”yé ku ew ji té
maneya nivis 0 pirtlikcey€ pék hatiye. Cengname ji ji wan pirtlikan re t€ gotin ku behsa ¢irokén ser dikin
(Develioglu, 2017: 150). Cengname li gor Jean-Louis Mattei jiew cureya edebi ye ku bi away€ mibalexeyi
0 mucizewi behsa bliyerén ku dé ti cari neqewimin dikin. Li gor Mattei bliyerén cengnameyan di navbera
misilman, xiristiyan 0 kesén ku baweri bi din neanine digewimin. Bi pirani blyerén cengnameyan li
derdora Hz. Muhemmed (s.x.1.), Imamé Eli, eshabeyan @ kesén ku ji aliyé muelifan ve hatine afirandin,
derbas dibin. Cengname ew berhem in ku bilyerén diroki di xeyalén niviskaran de dir(iv girtine G ¢ékiri
ne. Lewra cengname ne weke bltyerén tarixi rast in (Mattei, 2004: 18).

Li gor Ismet Cetin: cengnameyén imamé Eli ew metn in ku li dora gehremani, mérxasi, pehlewani
0 egidiya Imamé EIi hatine hinandin. Ev cengnameyén imamé EI ji sedsala 13em @ pé ve li seheya
Enadolé bi réya tercume, adapte an ji bi réya te‘lifé hatine nivisin (Cetin, 1997: XXX).

Di seri de Imamé Eli (i lehengén din di cengnameyan de kesén ku li ser soza xwe ne, comerd in, dest
nadin tistén ku heq nekirine, dest nadin kesén ku nan @t xwarinén wan xwarine 0 li hemberi zaliman
mezlim parastine (Toprak, 2016: 9). Cengnameyén Imamé EIi li ser wéreki G mérxasiya imamé Eli
ne, di cengnameyan de Imamé Eli lehengeki béhempa ye 1 ti kes li hemberi wi nikare bisekine. Gava
Imamé Eli ne li meydané be rewsa misilmanan xerab e, 1¢ pisti ku Imamé Eli t¢ meydané misilman bi
ser dikevin G musrik ango dijmin ték digin.

Dema ji aliyé ziman ve li cengnameyan té nihérin té ditin ku zimaneki xwer@ 0 zimané gel di
wan de xuya dibin. Cengname ji bo gel téne nivisin, lewra niviskaran zimaneki sade di cengnameyan
de tercih kirine da ku bi hésani bé fémkirin (Galotta, 1981: 474). Di nav zimané cengnameyan de
xustsiyetén heyamén ku té€ de hatine nivisin hene. Ji ber ku ev berhem metnén li ser seran e béje G
peyvén ku bi ser 0 cengé re té€kildar in ji t€ de pir in. Herwiha ji ber ku berhemén dini ne di wan de
gelek tégehén dini cih digirin (Atalan, 2011: 48).

Cengname bi séwazeke edebi 0l bi awayeki mibalexe behsa ser Ui cengan dikin. Di cengnameyan
de bhyer bi unsirén derasayi yén weke cin, cadl, déw 0 ejderha (Atalan, 2009: 17) hatine xemilandin
0 bi vi awayi ev berhem ji rastiyé dar ketine. Ji ber ku di xwe de biliyerén derasayi i biyerén ku dé ti
cari neqewimin dihewinin ji xezenameyan vedigetin.

Diroka Cengnameyan

Cavkaniyén cengnameyan ji tékosinén serdemén ewil yén Islamiyeté, Qur‘an, hedis, diroka Islamé
(Toprak, 2016: 8; Atalan, 2011: 46) 0 ji pirtikén dini-exlaqi pék tén (Cetin, 1997: 86). Di ¢andén
Ereb, Fars, Tirk (Giimiiskilig, 2013: 143; Demir, 2019: 1) G Kurdan de cureya cengnamey¢ té ditin.
Herwiha ev cure bi tesira edebiyatén Ereb G Farisan derketiye holé (Mattei, 2004: 11; Demir, 2019:
6) G pistre ketine nav edebiyatén Tirk G Kurdan. Di edebiyata Farisi de ji cengnameyén ku behsa
lehengi G serpéhatiya Hz. Eli dikin weke “xaweranname” hatine binavkirin. Di Farisi de Ibni Husamé
Xisefi xawerannameyek nivisiye @ Ibni Husam di nivisina vé berhema xwe de ji berhemeke Erebi
stid wergirtiye G di sala 1426an de qedandiye. Berhema Husam ji 22.500 malikan pék té 0 t€ de 155
minyatur cih digirin (Gtir, 2022: 193).
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Cureya cengnamey¢ di edebiyata Tirki de ciheki giring digire G gelek nimneyén vé cureyé hatine
dayin. Di edebiyata Tirki de ev cure bétir ber bi imamé EIi ve hatiye nisbetkirin ango ew berhemén ku
behsa egidi, servani @ pehlewaniya Imamé Eli dikin weke cengname hatine binavkirin (Toprak, 2016:
9). L& ev yek ji bo pénasekirina cengnameyé ne dirst e, lewra ji bili imamé Eli li derdora kesayetén
din ji bi cureya cengnameyé berhem hatine dayin. Wek minak li derdora kuré imamé Eli, Muhemmed
Henife, Hz. Hemze 0 hwd. ji cengname hatine nivisin.

Di edebiyata Tirki de cara ewil cengname ji aliyé Tursun Fakih ve hatiye nivisin (Atalan, 2011:
46) (i bi kesén weke Seyyad Is4, Kirdeci Ali, Maazoglu Hasan it Meddah Yusuf ve berdewam kiriye.
Di edebiyata Tirki de ¢i menzim ¢i ji mens(r 0 ¢i j1 mensGr-menzim té€kelhev bi dehan cengname li
ser Imamé Eli hatine nivisin (Cetin, 1997: 56-90). Hin ji wan cengnameyan ev in: Gazavat-1 Kissa-1
Mukaffa’ Hazret-1 ‘Ali Keremullah Veche Cengidiir, Kissa-1 Kahkaha Gazavat-1 ‘Ali Kerremullahu
Veche, Gazavat-1 ‘Aremrem Bin Misallat Cengidiir Zeyd’in Gone Kaplandigidur (Cetin, 1997: 1-6).

Li ser Cenga Huneyné hin berhem hene, I€belé bi temami ne di nav cureya cengnameyé de ne
0 besek wan li ser vé cengé ye. Di metnén dini-destani yén weke siyer, destan i xezawetnameyan
de ji behsa biliyera cenga Huneyné hatiye kirin. Di berhema bi navé Siretii’n Nebi ya Muhemmed
Efendi (s.s. 15.) de besa bi navé Bu Kissa Huneyn Gazasidur ve Peygamberiin Hevazin Begleriyle Ulu
Cengidiir li ser vé cenga Huneyné ye 0 bi Tirki weke menzim hatiye nivisin. Herwiha Mela NarGllahé
Godiski (w. 2003) ji di siyera xwe ya bi navé El-Cewahiru’'r-Resadiye Fi Sireti n-Nebewiyyeyé de
besek li ser cenga Huneyné bi Kurdiya Kurmanci & mmenziim nivisiye.?

1. Di Edebiyata Kurdi de Cengname

Di edebiyata Kurdiya Kurmanci de ji nimneyén cengnameyan téné ditin. Li gor daneyén li ber dest
cureya cengnameyé cara ewil bi berhemén Boré Qer (Qewlé Hespé Res) Gt Qewlé Newala Sisebané
tén xuyakirin 0t herwiha ji bili van berhemén navbori ¢end berhemén din hene. Yagar Kaplan di pirtika
xwe de berhemén ku behsa imamé Eli, Hz. Umer, Hesen & Huseyn, Muhemmed Henefiye, Rustemé
Zal, Hetem G Silémané Sindi dikin G Beyta Kekemiré G Beyta Sisebané ji weke cengname hesibandiye
(Kaplan, 2019: 309). Xezwetu Huneyna Mela Yasiné Aliki ji ku biiye mijara vé xebata me dikeve nav

cureya cengnameyeé.

Di nav edebiyata Kurdi de hin destan hene ku mijara wan ser 0 peve¢ln in. Weke Destana Kela
Dimdimé 0 Derwésé Evdi, Destana Rustemé Zal, Heft Xané Rustem G hwd. Her ¢iqas destana
Kela Dimdimé 1i ser ser hatibe hinadin ji di nav cureya cengnameyé de nayé hesibandin. Lewra
di cengnameyan de serlehengek heye G ser li derdora wi serlehengi dizivire. Ew serleheng bi héz G
cengaweriya xwe dijminan ték dibe. Dema li destana Kela Dimdimé t& mézekirin tékosineke mezin
ji bo kelehé t€ ditin. Her ¢iqas di destana Kela Dimdimé de servanén Kurd bi cengaweri li hemberi
Sefewiyan ser kirine ji di dawiyé de ték ¢line 0t hem( mirine. Lébel¢ di cengnameyan de serleheng
birindar bibe ji ti cari namire i di dawiyé de bi her awayi dijminan ték dibe. Ji xwe ji ber ku fokiisa
cengnameyan bihézkirina héza ceng i cengaweriye ye nabe ku serleheng bimire G 1i hember dijminan
ték bice. Herwiha ji bili Kela Dimdimé di destana Dewrésé Evdi de ji ceng G cengaweriy€ li pés e,
1& disa di vé destané de ji berhem ne li derdora ser hatiye avakirin 0 di dawiyé de serlehengé destané
ji aliyé dijmin ve té kustin. Ji ber vé hindé destana Dewrésé Evdi ji nakeve nav cureya cengnameyé.

Dema li naverok Gt metna Heft Xané Rustem G Destana Rustemé Zal (Vali, 2011; Calisir, 2019) té
mézekirin té ditin ku ji aliyé vegotin 0 séwazé ve disibin cengnameyé, 1¢ ji cengnameyén imamé EIi
vedigetin. Cunki di cengnameyén imamé Eli de teblixkirina diné fslamé xala sereke ye ango cengnameyén
ku li dor servaniya Imamé EIi téne hiinandin ji bo teblixkirin @ belavkirina diné Islamé ne.

2 Agahiyén zédetir én derbaré metnén dini-destani de bnr. (Bisaroglu, 2022: 2-23).
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Li gor ku Cegerxwin di helbesteke xwe de destnisan dike Melayé Xasi (1866-1951) j1 Cengnameya
Kurd G Ermenan nivisiye. L¢ ji bili helbesta Cegerxwin di ti cihi de behsa vé cengnameyé nehatiye
kirin (Cegerxwin, 2014: 151-153).

Di edebiyata Gorani (Hewramfi) de ji cureya cengnamey¢ hatine tesbitkirin. Di edebiyata Gorani de
heta niha sé cengname hatine tesbitkirin. Cengnameya Eli Mirzayé Kerendi bi Gorani hatiye nivisin.
Ev cengname di sala 1246€ hicr (1831¢ miladi) de ji bo fermandaré leskerén Goran Mehdi Xané
kuré Melik Niyazi hatiye nivisin. Kesé ew istinsax kiriye navé wi Mela Eli ye. Ev Cengnameya Eli
Mirzayé Kerendi bi teseya mesnewiy€ hatiye nivisin 0 ji 355 malikan pék hatiye 0 li ser ses serenavan
hatiye nivisin. Ev cengname li ser seré Qecer i Osmaniyan ango iran G Osmaniyan disekine. Di
vé cengnameyé de Kurdén Goran ku Yarisani ne di ser de terefdariya dewleta irané kirine. Di vé
cengnameyé de bétir seré ku di navbera mezhebén Sii it Sunniyan de ye li pés e (Ozcosar & Vali, 2017:
269-271).

Du cengnameyén Gorani ji li ser cengén serdema Hz. Muhemmed (s.x.1.) radiwestin. Ji wan yek
bi navé Fetha Xeyber e 0 ya din ji bi navé Xezewata Bedir (. Huneyné ye. Niviskarén van her du
berheman ji héj nehatine tesbitkirin, ji van berheman mustensixé Fetha Xeyberé Seyid Niri ibni Séx
Ebdurrehmané Azebani ye 1 di sala 1266¢ Qemeri (1849 miladi) de hatiye nivisin. Xezewata Bedir G
Huneyné di sedsala 14é Qemeri (sedsala 19.& miladi) de hatiye nivisin.> Ev cengnameyén bi Gorani
beriya berhema Mela Yasiné Aliki hatine nivisin.

Mela Yasiné Aliki alim 0 peyrewé terigeta Neqsebendiya Xalidi biiye. Mela Yasin li ser Cenga
Huneyné (630) ya ku di dewra Hz. Muhemmed (s.x.l.) de pék hatiye berhema xwe ya bi navé
Xezwetu Huneyn nivisiye. Mijara vé xebaté analiz G danasina Xezwetu Huneyn a Mela Yasiné Aliki
ye. Carcoveya xebaté ji ligel kurtejlyana Mela Yasiné Aliki dé bi berhema w1 ya bi navé Xezwetu
Huneyné ve sinordar be. Ev berhema ku biiye mijara vé xebaté mehsileke canda diné Islamé ye @
berhemeke menzim a dini-edebi ye.

Armanca vé xebaté danasina vé berhema Mela Yasiné Aliki ye. Ji ber ku di edebiyata Kurdi de
berhemén bi cureya cengnameyé kém in, ji vi aliyl ve ev berhema Mela Yasiné Aliki giring e 0 ev
berhem bi hindiki be ji dé vé valahiyé kémtir bike.

2. Mela Yasiné Aliki (1891/1901-1976) &t Xezwetu Huneyna Wi

Derbaré jiyana Mela Yasiné Aliki (Yasin Celebi) de malimatén zéde tune ne. Navé bavé wi Hecl
Mela Ebdullah (1864-?)* G yé diya wi Heyat (1897-?) biiye. Diroka ¢éblina Mela Yasin ne zelal e.
Lewra di kutuka malbaté de ¢éblina wi weke 1891 hatiye tomarkirin 0 li ser kélén gora wi j1 bi hicri
1317 (1901) hatiye nivisin. Cihé jidayikblna wi weke gundé Zomika Panosé té zanin.

Mela Yasin careké zewici ye 1 ji vé zewacé heft zarokén wi ¢€bline, ji van zarokan car kur G sé ji
kec in. Mela Yasin di sala 1976an de li Panosa Agiriyé wefat kiriye.

Mela Yasin héj di biglikatiya xwe de dest bi tehsila ilmén dini kiriye. Mela Yasin li ber desté Feqe
Residé Aliki (w. 1932) dest bi perwerdeya xwe kiriye 0 1i cem kesén weke; Mela Zahiré Memani
(w.1966), Mela Qasim (Melayé Pozres, w. 1967), Séx Nesimé Kufrewi (w. 1950), Séx Muhemmedé
Erwasi (w. 1957), Séx Ebdulhekimé Bilwanisi (w. 1972) G li cem Mela Ehmedé Kurumzade (w. ?)
xwendiye 0 icaze wergirtiye.

3 Xebata necapbiyi: (Karak & Zadesafari, Du Cengnameyén Gorani)
4 Mela Ebdullah di sala 1864an da li Erdisa Wané hatiye diné @ sala mirina wi nay€ zanin.
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Mela Yasiné Aliki pisti ku perwerdeya xwe xelas kiriye dest bi dersdayin G muderisiyé kiriye.
Mela Yasiné Aliki ji alimé heyama xwe bilye (i dersén weke mentiq, adab, nigas, belaxat, istiare, vadi’,
figiha Safi, tesewif, Minhac, ilmén kelamé, Fethu’n-Nini, Eqaida Nesefi, hedis G tefsiré dane (Cetin,
2020: 111). Mela Yasiné Aliki ders daye kesén weke; Séx Ismailé Hezroyi (ismail Cetin, w. 2011),
Muhemmed Yildirim (¢. 1944-), Seyid Ebdulbaqi Erol, Seyid Salih, Kemalé kuré Ibrahimé Seweé,
Seyid Izettin G Feqe Mecid G Mihemmed Emin.

Mela Yasiné Aliki peyrewé teriqa Neqgsebendiya Xalidiyé blye 0 di medreseyén terigeté de
perwerdeya tesewlfi wergirtiye. Mela Yasiné Aliki ji postnisiné dergeha Kufreyé ji Séx Nesimé
Kufrewi @ ji dergeha Xeydayé j1ji Séx Muhemmed Hafidé Erwasi icazeya xelifetiyé wergirtiye (Cetin,
2020: 40-111; Bisaroglu, 2022: 350-359).

Herwiha ji ifadeya “Yasin bin Mola Ebdullah el-Aliki el-Xalidi el- Neqsi™ ji t& féhm kirin ku ew
peyrew terigeta Neqsebendiya Xalidi buye (Bisaroglu, 2022: 347).

Mela Yasiné Aliki ji esira Alikan e G wi navé esira xwe “Alikan” di berhema xwe de weke mexles
ji bi kar aniye. Heta niha pénc helbest (i berhema w1 ya bi navé Xezwetu Huneyné hatine tesbitkirin
(Bisaroglu, 2022: 26-60).

2.1. Xezwetu Huneyn

Berhema Mela Yasin a bi navé Xezwetu Huneyn (Cengnameya Imamé EIf) behsa cenga Huneyné
dike ku di serdema Hz. Muhemmed (s.x.1.) de pék hatibli. Berhem bi awayeki menzim e 0 heta niha 3
nusxeyén wé yén destxet hatine ditin. Nusxeya sereke bi tevahi 61 wereqe ye. Herwiha metna rexneyi
ya Xezwetu Huneyné ji ji 373 bendan pék hatiye 0 ev bendén wé ji 346 ¢arine 1 ji 27 sesineyan pék
hatiye. Berhem bi Kurdlya Kurmanci ye. Her ciqas t&€ de béje, peyv G terkib ji zimanén biyani weke
Erebi, Farisi @ Tirki hebin ji ev yek zimané berhemé giran nekiriye G metna berhemé bi hésani té
fémkirin. Dema li cengnameya Mela Yasiné Aliki t¢ mézekirin té de késa erizé i ya xwemali tén ditin.
Metna berhemé bi pirani bi késa birgey1 hatiye nivisin i késa ertizé tené di xezeleké de ku di nav metna
cengnameyé de ye hatiye bikaranin.

2.1.1. Nusxeyén Xezwetu Huneyné

Heta niha sé nusxeyén destxet én Xezwetu Huneyna Mela Yasiné Aliki hatine tesbitkirin. Derbaré
van nusxeyén berdest de agahlyén hewce li jér hatine dayin G bi kurtasi hatine danasin. Ev nusxe bi
navén Nusxeya Yusif Yasar, Nusxeyé Muhemmed Emin G Nusxeya Mela Huseyné Boti ne 0t nim{ine
ji van nusxeyan di pévekan de hatine dayin (Bnr. Pévek: 1,2,3,4,5).

2.1.1.1. Nusxeya Yisif Yasar (NYY)

Mustensixé vé destxeté ne diyar e G ev nusxe li cem malbata YUsif Yagar té parastin. Me ev nusxe bi
réya Abdurrahman Adak ji neviyé Yusif Yasar ji Taha Yasar wergirt. Nusxe destxet e (i ji 61 wereqeyan
pék té€ G bergé nusxeyé kesk e G bi germeki cildkiri ye.

Li gori benda duyem ya metna cengnameyé ya di nusxeya Ysif Yasar de ev berhem di sala 1934an
de hatiye nivisin.’

Ji hicreta Restilé Heq
Hezar sé sed ku derbaz b
We pénci sé bikin lahiq

Ji bo vé nezmé tarix bi ¢

5

Lé 1i gori talebeyé Aliki, Muhemmed Emin ji Aliki ev berhema xwe di sala 1930y1 de nivisiye. Bnr.: Pévek: 5.
6 1353y¢ hicri beranberi 1934¢ miladi té. Li gori agahiyén di vé bendé de té fémkirin ku ev metn di vé diroké de hatiye nivisin.
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Di metné de 1i ser nivisén di destxeté de midaxale hatine kirin, lewra ji ber ku bi demé re hibra
resen jé ¢lye bi péniiseke sin li ser hibré hatiye derbaskirin. Yani bi desteki diné hin cihé wé disa hatine
nivisin. Di destxeté de derheqé diroka istinsax, xwedi @i cihé istinsaxé de agahi ninin. L& hin nivisén
Erebi ji aliyé malbata Yusif Yasar ve 1€ hatiye nivisin i ev berhem weke ya Mela Yusif be hatiye
geydkirin. Herwiha di cihén ku mexles t€ de derbas dibin midaxale ¢é€biine (i navé “Yasin” jé hatiye
birin @ ji dévla “Yasin” navé “Yusif” hatiye nivisin. Lé disa ji navé “Yasin” di bin de té xuyakirin.

Wereqén vé destnivisé hatine reqemkiririn, 1& di hem riipelan de reqem cih nagirin. Ji riipela 5an
pé ve li destxeté reqem hatine dayin. Di vé destxeté de di dawiyé de helbesteke’ bi Tirkiya Osmanti cih
digire. Di vé nusxey€ de tené 15 malikén vé helbesté hene.

2.1.1.2. Nusxeya Mihemmed Emin (NME)

Mustensixé vé nusxeyé Mihemmed Eminé kure Xelife Heci Ehmedé ji esira Milan e 1 ji gundé
Erasé?® ye. Li gori agahiyén ku di dawiya nusxey€ de hatiye dayin Mihemmed Emin li gundé Siwekaré’
talebeyé Mela Yasin biye 0 jé ders wergirtiye. Maliimatén derheqé Mihemmed Emin de 1i ber destén
me kém in. Mustensix di vé nusxeyé de Mela Yasiné Aliki weha daye nasin; ““Yasin bin Molla Ebdullah
el-Aliki el-Xalidi el- Neqsi”. Li gor agahiyén ku di riipela dawi de hatine dayin ev berhem di sala
1349an (1930¢ Miladi) de ji aliyé Mela Yasiné Aliki ve hatiye nivisin @t herwiha di sala 1379an (1959¢
Miladi) de ji aliyé Mihemmed Emin ve hatiye istinsaxkirin.!® Me ev nusxe ji kega Mela Yasiné Aliki ji
Husna Ataseven wergirt (i ev destxet niha li cem me ye.

Nusxe destxet e 1 ji 22 wereqeyan pék hatiye 0t 44 ripel e 0 herwiha bergén wé tune ne. Di vé
nusxey€ de ripel nehatine nimarekirin. Metna berhemé ji riipela ewil dest pé€ dike G heta riipela 26an
dewam dike. Riipelén di navbera 27 0t 43yan de vala ne i di riipela dawi ya 44an de tené hevokek cih
digire.

2.1.1.3. Nusxeya Mela Huseyné Boti (NMH)

Ev nusxe ji allyé Mela Huseyné Boti ve hatiye istinsaxkirin. Mela Huseyné Boti di sala 1927an de
li gundé Binérvé!" ku girédayi Ertiha Sérté ye ¢ébiiye. Li ¢endin gundé Panosé melati kiriye. Helbestén
wi yén Kurdi ku nehatine ¢apkirin hene. Mela Huseyné Botl zavé Kamilé kuré Feqe Residé Aliki
ye. Di sala 1999an de li Axtepe'?ya ku girédayi Panoséye rehmet kiriye (Resid, 2020: 17-18). Mela
Huseyn di sala 1954an de ev berhema Xezwetu Huneyné istinsax kiriye.

Hem nusxe niha li ba Mela Nezif Katilmigé kuré Mela Huseyné Boti ye. Ji v€ nusxeyé€ 5 ripel
di desté me de ye 1 ji ber ku hemi nusxeyé ne li cem me ye maliimatén derheqé nusxé de ji kém in.
Li gor agahiyén ku me bi dest xistine, di nusxeyé de di cihén mexlesé de nivis hatiye texribkirin @
navé Feqe Resid weke mexles 1€ hatiye zédekirin. Li gorl Mela Nezif Katilmis (i malbata Feqe Residé
Aliki ev berhem ne ya Mela Yasiné Aliki ye 0 ya Feqe Resid e. Lé di temet G rlpelén li ber desté me
yén vé nusxeyé de ibareyeke ku em bibé&jin ev berhem ya Feqe Resid e tune ye. Herwiha di her du
nusxeyeén ku di desté me de ne ev berhem bi zelali weke ya Mela Yasiné Aliki xuya dike i di van her
du nusxeyan de ku bi temamf li ber destén me ne, tené mexlesa Mela Yasiné Aliki heye. Bi heman

7

Ev helbesta ku di dawiya nusxeya Yusuf Yasar de derbas dibe a keseki bi navé Bilal Nari ye. Helbest bi tevahi 51
malik e. Di nusxeya li ber desté me de ji tené 15 malik cih digire. Ji bo agahiyén berfirehtir derheqé helbesté de bnr;
(Sarikaya, 2012: 113-145).

Bi navé Eriisé (Yoliistii) gundeki Xinisa Erziromé ji heye. Thtimal e ku heman gund be.
Bi Tirki navé vi gundi “Ovapinar’e G girédayi navgeya Bégiri (Muradiye) ya Wané ye.
Ji bo agahiyén nusxey¢ bnr.: Pévek: 4-5.

Bi Tirki naveé vi gundi “Emek¢iler”e.

Bi Tirki navé vi gundi “Aktepe” ye.
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awayi mustensixé nusxeya NMEg ku talebeyé Mela Yasiné Aliki ye, di nusxeya xwe de dibé&je nazimé
(muellif) vé berhemé Mela Yasiné Aliki ye. Ji ber van delilan em ji vé berhemé weke ya Mela Yasiné
Aliki gebal dikin.

3. Vekolina “Xezwetu Huneyn”a Mela Yasiné Aliki

Mela Yasiné Aliki di berhema xwe de navé berhemé rasterast nenivisi ye. Lé di seré nusxeya
bingeha xebaté (Nusxeya Yusif Yasar) de ku nusxeya heri berfireh e ifadeya “Xezwetu Huneyn” hatiye
nivisin 0 di nav metné de ji hin béje G bendén ku nav {i naveroka vé berhemé bi bir tinin hatine
bikaranin. Ji ifadeya Xezwetu Huneyné ku di seré destxeté de cih digire t& fahmkirin ku navé vé
berhema Aliki Xezwetu Huneyn e. Herwiha Aliki di nav berhema xwe de ji bo cengé ifadeyén weke
“Huneyn, Cenga Huneyné, Roja Huneyné” ji bi kar anine. Weke ninQime:

Ji hedisan dikir ixrac
Beyan kir Cenga Huneyné
Bi Kurmanci wi kir idrac
Ku du‘an bo wi bixwinin

3.1. Cureya “Xezwetu Huneyn”¢

Metna berhema Xezwetu Huneyné ku biiye mijara vé xebaté ji allyé tese G naveroka xwe ve dikeve
carcoveya menzimeyan.

Metnén menzim én ku di diwanan de cih nagirin bi awayeki serbixwe hatine nivisin wek menzime
tén binavkirin. Dikare bé gotin di edebiyata klasik de kurt be yan diréj be, teseya wé ya nezmé mesnewi
be, yan tisteki di be ferq nake heml metnén edebi yén ku derveyl diwan, diwange Gt mecmi‘eyan
diminin dikevin kategoriya menzimeyé€. Ji aliy€ teseyén nezmé ve menzime li ser du kategoriyan
dikare bé dabeskirin: Yén ku bi teseya mesnewiyé hatine nivisin (i yén ku bi teseyén di hatine nivisin.
Divé bé gotin di menziimeyan de herl zéde teseya mesnewiyé hatiye bikaranin. Memzime ne di
mijarén lirik de bi pirani di mijarén dini, diroki, didaktiki 0 exlaqi de tén nivisin (Adak, 2019: 93-94).

Nézikblina cureyén edebi ya ji aliyé mijaré ve bliye sedem ku 1€kolerén edebiyaté ji bi temkin
tevbigerin G tégehén gisti bi kar binin. Ji bo tesnifa cureyeke edebi navé berhemé tér nake. Lewra té
ditin ku di hin berheman de navén cureyan ji dévla hevlidu hatine bikaranin. Ji ber vé yeké bi nérina
li navé menziimeyeké tesbitkirina cureya wé her tim encameke rast nade (A¢a & Gokalp & Isa, 2012:
293-294). Di edebiyata klasik de di mijara navdayiné de xezaname (i cengname di nav wan cureyan de
ne ku téne tevlihevkirin (Koyuncu, 2020: 137).

Her ¢iqas Mela Yasiné Aliki di seré berhema xwe de bi mebesta navé berhemé ifadeya Xezwetu
Huneyn bi kar anibe ji ev berhem nabe xezanameyek. Ev berhema Mela Yasiné Aliki 1i ser “Cenga
Huneyné” hatiye nivisin @ ser 4 bayer li derdora Hz. Muhemmed (s.x.1.) & Imamé Eli digewimin.
Di edebiyata Tirki de ev berhemén ku mérxasiya Imamé Eli tinin ziman weke “Cengnameyén Hz.
Eli” hatine binavkirin. Cureya berheman li gor naveroka wan tén diyarkirin 0 ji ber ku ev berhema
menzim Xezwetu Huneyn ji li ser servani i cengé ye U di xwe de unsirén derasayi vedihewine dikeve
nav cureya cengnameyé. Bi taybeti di cengnameya Aliki de behsa pehlewani, gehremani, servani G
mérxasiya Imamé EIi té kirin G berhem bi unstirén derasayi hatiye xemilandin. Ji ber van egerén li jor
0 ji naveroka berhemé derdikeve holé ku cureya vé berhemé cengname ye 0t me ji ev berhem ji aliyé
cureyé ve weke “Cengnameyeke Imamé Eli” qebal kir. Di berhemé de di ¢end cihan de béje G peyvén

weke ceng, Cenga Huneyné, ser G herb derbas dibin.
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Ji hedisan dikir ixrac
Beyan kir Cenga Huneyné
Bi Kurmanci wi kir idrac
Ku du‘an bo wi bixwinin

Kafir Islam carek

Ser 1l biné hev blin
Navé Heq mubarek
Temam li hev gam biin
Wan ser kirin qasek
Seri 1" ‘erdé hol bln

3.2. Teseya “Xezwetu Huneyn”é

Di edebiyata Tirki de ¢i menzim ¢i ji mensir G ¢i j1 mensir-menzim tékelhev bin, gelek cengname
li ser Iimamé Eli hatine nivisin (Cetin, 1997: 90). Li gori Ismail Cetin Cengnameyén Imamé Eli bi
teseya mesnewiyé ne 0 gava ku li gori késa ertizé té€ne nirxandin, té€ ditin ku di wan de késeke biqistr G
netek(iz heye. Ji ber vé yeké ji ev berhem li gor késa birgeyi ango kiteyl werin nirxandin dé rasttir be.
Li gor Cetin cengname bi késa birgey1 hatine nivisin (Cetin, 1997: 97-98).

Di edebiyata klasik de li gori tercihén helbestvanan gelek teseyén clyawaz derketine meydané.
Hejmara bendan, pivan G semaya serwayé li gori terciha helbestvanan ji hev guherine. Ev yek ji
“Teseyén Bipergal én Wekhev” G “Teseyén Bipergal én Tevlihev” derxistine holé (A¢a & Gokalp &
Kocakaplan, 2012: 132). Dema li cengnameya Mela Yasiné Aliki t&€ mézekirin té ditin ku cengnameya
wi dikeve bin bané her du teseyan ango xistisiyetén van her du teseyén navbori ji di xwe de vedihewine. '?

Li gori Cetin di tertiba van Cengnameyén imamé Eli de ku bi teseya mesnewiyé ne di bin besa destpéké
de bi pirani gismén tewhid, munacat, ne‘t, mir‘ac, mu‘cizat, medhé Caryar, medh @ sebebé te’1ifé cih digirin
0 besa mijara sereke G besa encamé ji di van cengnameyan de hene (Cetin, 1997: 98-117).

Berhema Aliki bi bendan hatiye nivisin G ev menzlime ji 346 ¢arine (i ji 27 sesineyan pék hatiye G
bi tevahi ji 373 bend in. Berhema Aliki her ¢igas bi bendan hatibe nivisin ji ev bes @ qgismén ku Cetin
behs dike hin ji wan di Xezwetu Huneyné de j1 hene. Ev berhem ji aliyé teseya nezmé ve weha dikare
bé nirxandin.

3.2.1. Tertiba “Xezwetu Huneyn”é

Ismet Cetin ji bo Cengnameyén imamé Eli yén ku bi teseya mesnewiyé hatine nivisin dibé&je di
bin besa destpéké de bi pirani qismén tewhid, munacat, ne‘t, mir‘ac, mu‘cizat, medhé Caryar, medh
0 sebebé te’life cih digirin i besa mijara sereke 0 besa encamé ji di van cengnameyan de hene (Cetin,
1997: 98-117). Té ditin ku di cengnameya Mela Yasiné Aliki de ku bi teseya mesnewiyé nehatiye
nivisin, 1€belé ev bes bi pirani ci digirin. Di vé€ menziimeya Aliki de ev besén cengnameyé weha ne:

3.2.1.1. Dibace

Niviskar di mesnewlyan de bi pirani li gor qaide 0 standarteké berhema xwe dinivise. Mesnewinds
bi besa dibaceyé dest bi mesnewiya xwe dike 0 di vé besé de beri her tisti cih dide “besmele”’yé ku
destpékirina bi navé Xwedé ifade dike. Di besa dibaceyé de gelek mijar cih digirin, ev mijarén ku di
besén dibaceyén mesnewiyan de cih digirin ev in: Tewhid, munacaat, ne‘et, medhiye 0 sebebé te’lifé
(Adak, 2019: 268).

13

Derbaré tese G serwabendiya vé berhemé de ji bo agahiyén zédetir bnr.: (Bisaroglu, 2022: 92-95).
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Mela Yasiné Aliki di berhema xwe de di besa dibaceyé de cih daye sé serenavan. Serenava ewil
“Ya Ellaht Te‘ala Bismillahirrehmanirrehim” e. Pisti vé serenavé ayetén siireya Tewbeyé€ tén. Pisti vé
serenave, serenava duyem “Xezwetu Huneyn Bimennihi Te‘ala” ye. Ev serenav ji benda yekem dest
pé dike 10 heta benda 10an dewam kiriye. Helbestvan di bin vé serenavé de dest bi berhema xwe kiriye.

A

Serenava s€yem, “Hemd Selewat Pisti Bismillahé” yé. Ev serenav ji benda 11an dest pé dike G
heta benda 112an dewam dike. Di bin v€ serenavé de hem dibaceya cengnameyé cih digire hem ji hin
bendén besa sereke hene.

Niviskaré Xezwetu Huneyné Mela Yasiné Aliki di besa ewil a berhema xwe de behsa ¢cavkaniyén ku
jé stid wergirtiye kiriye. Aliki tine ziman ku wi berhema xwe bi agahiyén ku ji ayet, hedis 0 riwayetan
hatiye wergirtin nivisiye. Cavkaniyén xwe di dibaceya berhemé de weha tine ziman:

Ji hedisan dikir ixrac
Beyan kir Cenga Huneyné
Bi Kurmanci w1 kir idrac
Ku du‘an bo wi bixwinin

Eger Kurmanci mewz{n b
We nine bé hedis ayat
Yasin perwané naré bl
Beyan kir hal G ehwalat

Rawi kir riwayet
Bi delil G ayet

Yasin kir hikayet
Ewha kir dirayet

3.2.1.2. Besmele

“Besmele” navé kurt € ayeta “Bismillahirrehmanirrehim”é ye ku té wateya “Bi navé Xwedayé
ku Rehman @ Rehim e dest bi karé xwe dikim.” Wek taybetiyeke ¢anda Islamé hemi karén giring bi
zikirkirina navé Xweda tén destpékirin 1 ji bo vé ji beri wan karan besmele t¢ kisandin (Adak, 2019:
273-274). Di Xezwetu Huneyné de besmele du caran derbas dibe, 1¢ ne weke beseke mistaqil. Cara
ewil besmele di seré berhemé de “Ya Ellahii Te‘ala Bismillahirehmanirrehim” derbas dibe G pasé ayeta
25an ya streya Tewbeyé hatiye nivisin. Cara duyem ji besmele di bin serenava “Hemd Selewat Pisti
Bismillahé” de derbas dibe. Di vé berhemé de di navbera her du besmeleyan de helbestvan sebebé

telifé aniye ziman. Benda ku té de “Besmele” cih digire weha ye:

Ewwil bismillahi
Elhemdulillahi
La’iq Padisah 1
Bé mesken G cah 1

3.2.1.3. Tewhid

Di edebiyata klasik de ¢i menziim, ¢i pexsan hem{i metnén edebi yén ku di wan de li ser yekitiya
Xwedg, sifet 0 mezinahiya wi té rawestan wek tewhid hatine binavkirin. Tewhid di dibaceyén
mesnewiyan de bi teseya mesnewiy€ tén nivisin (Adak, 2019: 278). Di metna Xezwetu Huneyné de ji
besa tewhidé di navbera bendén 11 G 17an de ye. Benda ewil i ya dawi weha ne:
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Ewwil bismillahi
Elhemdulillahi
La’iq Padisah 1
Bé mesken 1 cah 1

W¢€ herne diwané
Pas wezna mizané
Sa bin bi ihsané
Li ehlé imané

3.2.1.4. Sebebé Te’lifé

Di berhema Aliki de beseke bi navé “Sebebé Te’lifé” weke serenav tune ye. L& di
destpéke de helbestvan sebebé nivisandina Xezwetu Huneyné weha aniye ziman:

Ji hedisan dikir ixrac

Beyan kir Cenga Huneyné
Bi Kurmanci wi kir idrac
Ku du‘an bo wi bixwinin

Eger Kurmanci mewziin bl
We nine bé hedis ayat
Yasin perwané naré bt
Beyan kir hal 0 ehwalat

Bikin hemd 1 sena’€ Heq
Digel wi ji selewatan
Bidin ser wi Restlé Heq
Bi ‘ededé zerreyatan

3.2.1.5. Diroka Te’lifé

Di nusxeya NYY¢ de bi hesabé ebcedé diroka nivisina berhemé bi hicri 1353 (1934 Miladi) weke
menzim hatiye nivisin. L& eskere nine gelo di vé tarixé de niviskar dest pé kiriye an xelas kiriye.
Herwiha di nusxeya NMEyé de di besa temeté de diroka nivisandina berhemé weke 1349an (1930¢
Miladi) hatiye nivisin 0 sala istinsaxa nusxeyé ji weke 1379an (1959é Miladi) hatiye nivisin.'* Ji
ber ku di her du nusxeyan de du tarixén cuda hatine nivisin bi awayeki teqez tarixa nivisandina vé
berhemé nayé zanin, Iébelé li gor genaeta me ev berhem di salén 1930y1 de ji aliyé Mela Yasiné Aliki
ve hatiye nivisin. Benda ku tarix té de derbas dibe weha ye:

Ji hicreta Restilé Heq
Hezar sé sed ku derbaz bt
We pénci sé bikin lahiq

Ji bo vé nezmé tarix bl

Di besa temeté ya nusxeya NMEyé weha derbas dibe: “Tarixu’n-nezmi fi sene 1349 (1930) nazime Yasin Bin
Ebdullah el-Aliki. Ketebe Muhemmed Emin fbni Xelife Haci Mela Ehmed min esiret Milani “Erdisi sakini quriyet”.
Bnr.: (Bisaroglu, 2022: 347).
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3.2.1.6. Mijar (Besa Sereke)

Besa sereke, besa heri berfireh a mesnewiyé ye ku té de mijara bingehin a mesnewiyé bi hiirguli
té péskéskirin. Di tertiba mesnewiyé de besa sereke pisti dibaceyé 0 berl xatimeyé cih digire (Adak,
2019: 310-311).

Di Xezwetu Huneyné de té ditin ku ev bes di navbera bendén 20em G 369an de cih digire. Lé
helbestvan besa sereke di bin 13 serenavan de dabes kiriye. Serenavén cengnameyé bi Erebi, Farisi
0 Kurdi hatine nivisin. Serenavén ku di besa sereke de derbas dibin bi mijara naveroké re eleqedar
in. Ango di wan bendan de behsa ¢i dé bé kirin ji serenavan diyar dibe. Serenavén besa sercke ev
in: “Weznehu Ela Derbeyne”, “Werne Seré Hikayeté”, “Gaziya ‘Ebbas e ji bo Mu’minan”, “S’¢
Qesda Kiri Seybe ye i Hebibé Xuda”, “Kafiré di Pasiyé da Qir Dikin Cabé Didine Péxember”, “Fezil
Bini ‘Ebas bi Be‘se’l-Nebi”, “Gofte’¢ Yasin fi Heql Mu’cizati’l-Mustefa”, “Gotina Cebra’il ji Hebibé
Xuda ra Mizginiya Herb&”, “Péxember Tehris Dike Mu’minan li Cihadé bi Wesfé Cenneté Hlriyan”,
“Lafkirina Sebe‘e di Mugqabilé Islamé 0 Hem Qetilkirina W1”, “Qetilkirina Sebi‘ed e”, “Wel-‘eliyu
Kane Mu‘ciz’en-Nebi Sallallahti ‘Eleyhi We Sellem”, “Xitamu’l-Herb we Xelebetu’l-Islam ‘ele’l-
Kafir We’s-Selam”. Benda ewil i ya dawi yén besa sereke ya Xezwetu Huneyné weha ne:

Raw1 kir riwayet
Bi delil G ayet

Yasin kir hikayet
Ewha kir dirayet

Ku ew hatne Tmané
Temam sa blin reqisin
Beri dane Mediné
Yasin temam nivisi[n]

3.2.1.7. Xatime

Besa xatimeyé ya mesnewiyan, besa xilaskirin 0 dawiléanina mesnewiyé ye (Adak, 2019: 315).
Aliki di vé besé de ji bo xwe 1 ji bo dé 0 bavé xwe efiikirin xwestiye 0 ji péxember re ji selewat
xwestine G bi vi awayi dawi li berhema xwe aniye.

Ya Reb ehlé imané

Bi cenneté sa biki

Wan dir biki j seytané
Cemalé nesib biki

Hem Yasiné gunehkar
Digel wi da i baban
Ger ‘efii ki ya Xeffar
Rehma te nabit nugsan

Selewat bidin bira
Hin xilas bin nirané
Li Muhemmed askera
Sefi‘ roja mizané

Hem digel wi fatihe
Ji sehabiyé kiram
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Bi ezmanek fesihe
Ji umeté ra temam

3.2.2. Kés, Serwa i1 Passerwa

Dema 1i Xezwetu Huneyna Aliki t€ mézekirin t€ ditin ku di berhemé de késén erizé G xwemali
hatine bikaranin. Késa ertiz€ tené di xezeleke di nav metna Xezwetu Huneyné de hatiye bikaranin 1 ji
bili helbesté hemi berhem bi késa birgey1 hatiye nivisin.

Di Xezwetu Huneyné de bi pirani késén 6, 7 0 8 kitey1 hatine bikaranin. Lébelé di hin bendan de ew
pergal xerabliye G bend di nav xwe de her risteyek bi kiteyeke cuda ango bi diréjahiyeke cuda hatiye
nivisin. Di hin bendén cengnameyé de ji aliy€ késa birgeyi ve hevsengi di nav risteyén wé de tune ye,
1é serwaya wé heye.

Di Xezwetu Huneyné de serwayén weke serwaya mucerred, serwaya murekkeb (serwaya murdef,
serwaya muqeyyed, serwaya muesses) U serwaya cinas hatine bikaranin. Herwiha di metna cengnameyé
de di dawiya risteyén bendan de passerwa ji hatiye bikaranin. Serwa G Pagserwa hézeke melodik daye
metné 1 jiberkirina metné xurttir kiriye.

3.3. Ji Aliyé Naveroké ve Xezwetu Huneyn

Cenga Huneyné di 8¢ hicreta péxember de di meha Sewwalé de (27 Kantlina Pagin 630) li geliyé
Huneyné digewime G navé herba Huneyné ji vi geliyi t€ (Duisenov, 2011: 11). Geliyé Huneyné li
allyé rojhilaté Mekkeyé ye G jé 30 kilometre dir e, di navbera Mekke 0 Taifé de ye (Sulul, 2015:
572). Cenga Huneyné yek ji wan herban e ku di Qur‘ané de behsa wé hatiyekirin. Ev herb weke herba
Huneyné, Hewaziné Gt Ewtasé hatiye binavkirin ( Sulul, 2015: 572).

Kurteya Cengnameyé: Ev cengname li ser Herba Huneyné ye ku di sala 630yé Miladi de di
navbera misilman, gebileyén Hewazin 0 Seqifiné de pék hatiye. Di dawiya v€ herbé de misilman bi
ser dikevin 1 pltperestén gebileyén Hewazin G Seqifiin€ ték digin.

Pisti ku Mekke ji aliyé misilmanan ve té fetihkirin begé gebileya Hewaziné Maliké kuré ‘Ewf vé
xeberé dibihise. Seytan di dirtivé miroveki kal de t€ cem Malik G begén din G ji wan re dibéje ku Hz.
Muhemmed Mekké fetih kiriye 0 ptén we sikandiye. Li ser vé yeké Malik biryaré dide ku bi ser
misilmanan ve derkeve seferé {i ji Mestd bin ‘Urwe re dibé&je ku tevi jin zarok 0t hemtl kes ji bo herbé
amade bin. Li aliyé Misilmanan ji Cebrail t€ xeberé dide wan ku Malik ji bo seferé amadehiyé dike. Ji
wan re dibéje ku dé Xwedé¢ serkeftiné bide we. Li ser vé yeké misilman ji bo cengé dikevine ré. Di ré
de misilman rasti ejderha @i cinan tén @ ji wan ditirsin. Hz. Muhemmed, Imamé EIi bi ser ejderhayé ve
disine da ku wi bikgje. Li ser vé blyeré ejderha t& ziman 0 dibéje em ji misilman in G ji bo alikarlya
we hatine. Ejderha @i artésa misilmanan dikevin ré. Di maweya herbé de ji aliyé Seytan ve té gotin ku
Hz. Muhemmed hatiye kustin. Li ser vé gotegoté artésa misilmanan belav dibe 1 li dor péxember tené
¢end kes diminin. Li ser vé yeké Hz. Muhemmed bangi misilmanén ku terka wi kirine dike, 1€ ji ber
alozi i heyteholé deng nage wan. Li ser vé yeké péxember ji apé xwe ‘Ebbas re dibéje tu gazi bike. Li
ser gazikirina ‘Ebbas misilman careke din berhev dibin. Di dema ser de imamé Eli birindar dibe ¢ Hz.
Muhemmed wi bi awayeki mucizewi sax dike. Li ser vé yeké miroveki kor t€ cem Hz. Muhemmed
0 jé dixwaze ku wi ji bas bike. Hz. Muhemmed ¢avén wi kesé kor ji bag dike. Pistre Hz. Muhemmed
kesén misilman teswiqé ser dike. Pase Imamé Eli G Sebieyd ser dikin G imamé EIi wi ték dibe. Pistre
misilman bi ser dikevin G herb digede. Pisti cengé Maliké kuré ‘Ewf G ‘Urweyé kuré Mestd dibin
misilman.
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3.3.1. Di Xezwetu Huneyné de Teswirén Cengé

Di Xezwetu Huneyna Aliki de zimaneki sade yé gel hatiye bikaranin. Dema li zimané cureya
cengnameyé t& mézekirin té ditin ku axlebi bi zimaneki sade, herikbar G hésan hatine nivisin.
Lewra di van berheman de armanc ne zimaneki edebi G uslibeke giran e, armanca van berheman
xweswextderbaskirin @ balkisandin e i bi taybeti di cengnameyén imamé EIi & Muhemmed Henife de
xala sereke teblixkirina diné Islamé ye. Ji ber vé yeké ji bo ku gel bi hésani ji van berheman fém bikin
ev berhem bi zimaneki xwerti G hésan hatine nivisin.

Di cengnameyé de teswirén cengé bi awayeki zelal, herikbar i balkés hatine vegotin. Helbestvan
bi van teswiran bi mirov maweya ser 0 cengé dide hiskirin G jiyandin. Bi vegotina helbestvan mirov
xwe di nava cengé de his dike. Weke minak:

Bi ré keti ‘esker e
Meymen e hem meyser e
Rasté Sidiq Ekber e
Li¢ep ‘Emir ‘Umer e

Li pés ‘Eli Heyder e
Li orté péxember e
Xalis nlira Ekber e

Ji wechan nirr ¢l der e

Dengg zikr 0 tehlilan
Hayth(yé emiran

Li desté bine leylan
Kisyane ser rezilan

Lewra pur xedar bin
Hindek subhé mar bin
Diréj wek ¢inar bin
Xayet ew dujwar biin

Hinek subhé gurgan
Pencé wan wek zergan
Ketne regs 1 firgan
Diran wek qocigan

Hin hiit 0 neheng in
Hin sér 0 piling in

Sed heybet bi deng in
Hem bi perr G ¢eng in

Bi van teswirén ku helbestvan kiriye, mirov dikeve atmosfera cengé 0t xwe di nav ser de his dike.
Ji ber sadeblin 0 hésanbilina zimané Aliki kesé ku vé berhemé bixwine dikare bikeve nava van hest
0 ramanan. Di metné de deng¢ siiran, tiran G gurzan tevli hev dibin; ji aliki vé gérina jin 0 zarokan ji
aliké ve herikina xwiné 1i ji aliki ve ax {i nalin tevli hev dibin. Alozi G ser xwe di metné de bi awayeki
askere dide der.
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Gurzek 1" Zubeyr bar kir
Wezna wi giran bl
Super wi ihzar kir

Di bin da punhan bt

Ew li Zubeyr bar kir
Sed 1 ¢il batman bl

Zubeyr sir kisandi
Carek 1€ hewar kir
Seri hilfirandi

Ew lahiqé nar kir

Ji hay G hit méran
Seh nekirin deng e
Sed heb ji diléran
Tené kirin ceng ¢
Wana kafir héran
Bi gurzé xeleq e

Singe-singé sliran
Tiji b dunya’é
Gujje-gujé tiran

Ji heddé get na’é

Rimmé di rimbazan
Ciger qul dikirin

Bi derbé ¢omaxan
Seri hir dikirin

Herb ¢ herb ¢ herb ¢
Danin hev du derb e
J'" ber gurzg diléran
L' kafran ¢é bl kerb e

Kafir revin temamet
Clne Kela Ta’ifé

Li wan ¢é€ b gqiyamet
U hem ¢éba ze‘ifi

Hinek ji wan esir bin
Hinekan kir firar e
Hinek ji wan getil bin
Ew ¢line nava nar e

Dora geli girédan
B gazi yi hewar e
Islamé ne‘re radan
Hal kafira firar e

The Journal of Mesopotamian Studies Vol 8 (2) Autumn 2023

228



Seher KARAK
Cengnameyeke Kurdi: Xezwetu Huneyna Mela Yasiné Aliki

3.3.2. Zimané Xezwetu Huneyné

Di Xezwetu Huneyné de zimaneki sade y¢€ gel hatiye bikaranin. Her ¢iqas té€ de béje, peyv U terkib
ji zimanén weke Erebi, Farisi G Tirki hebin ji ev yek zimané berhemé giran nekiriye (i metna berhemé
bi hésani té fémkirin. Herwiha Mela Yasiné Aliki di vé berhemé de gelek hunerén edebi ji bi kar anine.
Mela Yasiné Aliki ji ji bo héz G tesira gotina xwe z€de bike seri li biwé€jan daye G di berhema xwe de di
¢endin cihan de cih daye biwéjan. Hin biwéjén ku di cengnameyé de derbas dibin ev in: “Nebe hevalé
dunya’€”, “Te d'got qiyamet” e, “Dest li wana sar bi”, “Xaba xefleté”, “Xuda hez ke 0 hwd.

Di axaftina rojane de ji bo ku axaftin bihéz bibe cotepeyv tén bikaranin. Dema li cengnameya
Aliki t&é mézekirin té ditin ku Aliki ji ji bo héza vegotina xwe xurt bike gelek cotepeyv bi kar anine.
Cotepeyvén di berhemé de derbas dibin weha ne: mesken 1 cah, cewr 1 cefa, fewc 0t fewc, hay G hiy,
¢ol 0 ¢olistan, derb 0 derbistan, cin i canan, sef bi sef, xulxul, nar i nQr, singe-sing, ghjje-glj, sewt G
seda, zarezar, gav bi gav, péda péda, serteser, parepar, da i baban, xerdexir, gelb G cenah, celeb celeb,
xalxal, darla dirld, pist 0 penah, ged G qamet, can O ciger, qil (i qal, hir hir, parepar, qal G qil, kar G zar.

Di Xezwetu Huneyné de hin xisGsiyetén devokén Serhed @i Behdinané téne ditin, ev yék li jér bi
minakan hatiye izehkirin.

Devoka Serhedé: Mela Yasiné Aliki ji devera Serhedé ye ji ber vé yeké tesira devoka Serhedé
di berhema w1 de bi awayeki berbicav t€ xuyakirin. Ev devok li bajarén weke: Mis, Erzirom, Agiri,
Bedlis, Cewlig, Diyarbekir @i 1i hin deverén Wané té axaftin (Yonat, 2020: 416). Ev devok hin taybetiyén
herém1 di xwe de vedihewine. Mela Yasiné Aliki ji van taybetiyan di berhema xwe ya bi navé Xezwetu
Huneyné de bi kar anine.

Di devoka Serhedé de herfa “w”yé z&de nayé bikaranin, ango di gelek béjeyan de ev herf ketiye.
Di cengnameya Aliki de béjeyén “daxwaz”, “duwazdeh”, “xwaré”, “xwin” 0 “xweli” bi réz¢ weke
“daxaz”, “dazdeh”, “xaré”, “x0n” G “xali”” hatine nivisin. Herwiha di devoka Serhedé de dagekén “ de,
ve, re” bi pirani weke “da, va, ra” tén bikaranin. Di berhemé de hin béjeyén ku bétir li devera Serhedé

tén bikaranin cih digirin, weke: “ciger (ceger), vewestan (westin), Seh kin (seh bikin), bira (bila)”.

Di devoka Serhedé de zayend gelek caran té tevlihevkirin. Hin tistén ku zayendén wan nér bin
weke mé tén bikaranin yén mé ji weke nér. Ji ber vé yeké di mijara zayendé de tevlihevi derdikeve
holé. Di metna cengnameyé de ji ev tevlihevi heye. Helbestvan di hin cihan de li siina zayenda “nér”
zayenda “mé” bi kar anlye. Weke:

Ez hatim pis da sekinim
Dest avéte xenceré
Derbeké wisan ku 1€ xim
Ew sehid be 1" wé deré

Herwiha ji dévla zayenda “mé” ji zayande “nér” bi kar aniye. Weke:
Gazi min kir ez ku ¢iim

Cé bl li min xewf G xeter

Dest li singé min malandi

Kir di‘ayek mu‘teber

Devoka Behdinan: Behdinan; Navé herémeké ye ku li Kurdistana Iraqé ye, bi awayeki gisti ev
herém ji bajarén Dihok, Zaxo, Amediyé, Aqré 0 Séxané ve ku li bakuré Misilé dikevin pék hatiye.
Piraniya vé herémé di nav sinorén bajaré Dihoké de dimine (Isik, 2017: 96). Kurdén ku vé devoké
dipeyivin weke Behdini hatine binavkirin.
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Di nav berhema Aliki de hin bé&je 0 peyvén devoka Behdinan hatine bikaranin weke: bi¢itin (bigin),
bibit (bibin), nabit (nabe), xo (xwe).

3.4. Kesayetén Giring én Xezwetu Huneyné

Di Xezwetu Huneyna Mela Yasiné Aliki de navé gelek sexsan derbas dibe. Hin ji van kesayetan
misilman in, hin ji wan pasé bline misilman 0 hin ji wan ji nebiine misilman. Bi tevahi di Xezwetu
Huneyna Aliki de 26 kesayet derbas dibin. Kesayetén Misilman én di berhema Aliki de: Hz. Muhemmed
(s.x.l.), Hz. Hemze, Hz. Ebtubekir, Hz. Omer, Hz. Osman, Imamé Eli, Zubeyré Kuré Ewwam, Fazilé
Kuré Ebbas, Ebbas, Ebbasé Kuré Mirdas, Se‘d Kuré ‘Ubade, Se‘d Kuré Ebli Weqqas, Ebl Sufyan,
Ebl Sufyan el-Hagimi, Qetadé Kuré Nu‘man, Enesé Kuré Malik, Seybe Kuré Osman, Xalidé Kuré
Welid, Miqdadé Kuré ‘Ebdullah, Bilalé Hebesi, Qeysé Kuré Se‘d, Ejder (Ester). Kesayetén ku pasé
blne Misilman: Maliké Kuré ‘Ewf, ‘Urweyé Kuré Mes‘0d. Kesayetén ku nebiine Misilman: Naci G
Sebi‘eyd in.

Biiyerén cengnameyén Imamé Eli li derdora kesayeta Hz. Muhemmed @ Imamé Eli digewimin, ji
ber vé yeké i jér bi hiirglli behsa van her du sexsan hatiye kirin.

Hz. Muhemmed (s.x.l.)

Hz. Muhemmed di sala 571¢ de li Mekkeyé hatiye dinyayé, navé bavé wi Ebdullah e (i navé diya
wi Amine ye 0 navé kalé wi ji Ebdulmutalib e. Ji ber ku ji nesla Hz. Ibrahim e jé re weke Ismaili ji
hatiye gotin. Di 25 saliya xwe de bi Hz. Xeticeyé re zewiciye 1 ji vé zewacé heft zarokén wi ¢€ bline.
Hz. Muhemmed di 40 saliya xwe de di sala 610an de biiye péxember @ dest bi belavkirina diné Islamé
kiriye. Hz. Muhemmed ji bo belavkirina fslamé besdari serén weke Bedir, Uhud, Zatu’r-Rika, Beni
Nadir, Xendek, Qureyza, Beni Mustaliq, Xeyber, Mute, Fetha Mekke, Huneyn G Tebuké biliye. Hz.
Muhemmed di sala 632yan de li Medineyé wefat kiriye (Fayda, 2005: 408-423).

Biyera ku di cengnameyé de derbas dibe li dor Hz. Muhemmed hatiye hiinandin ji ber vé yeké di
gelek cihan de nav 1 sifetén ku ji bo Hz. Muhemmed hatine gotin derbas dibin. Nav 0 sifetén ku ji bo
Hz. Muhemmed hatine gotin ev in: Muhemmed, Muhemmed Mustafa, Ehmed, Péxemberé Nirani,
Xalis Nira Ekber, Nebi, Babé Fatma’é, Nebiyé Serwer, Xetm’ ul-Murselin, Restlé Kibirya, Sahé
Cihan, Fexru’l-Umem, Fexré ‘Alem, Hezreté Resil, Restellah, Restilé Girdigar, Péxember, Restlé
Zul-Celal, Restlé Ins G Can, Hebibillah, Resiilé Niirani G Restlé Heq.

fmamé Eni

Li gor riwayetan imamé Eli (Hz. Eli) 22 salan beri hicreté li Mekkeyé hatiye dinyayé. Diya wi
Fatima ye, bavé wi ji Ebl Talibé apé Hz. Muhemmed (s.x.1.) e. Ji ber xelay€ ji pénc saliya xwe heta
hicreté li cem Hz. Muhemmed maye 0 yek ji wan kesén ewil e ku baweri bi Hz. Muhemmed aniye 0 di
heman demé de zavé péxember e. Di ¢avkaniyan de agahiyén derheqé jiyana wi ya beri hicreté de kém
in. Imamé EIi besdari gelek herban biye @ di van herban de senceqdariya péxember kiriye. Her ¢igas
di herbén weke Uhud & Huneyné de birindar bibe ji heta dawi Hz. Muhemmed parastiye. imamé EIi
katibiya péxember kiriye G wehi nivisine. Imamé Eli pisti Hz. Osman dibe xelifeyé carem. imamé Eli
di sala 556an de biye xelife 0 heta sala 661an xelifeti kiriye. imamé Eli di sala 661¢é de ji aliyé keseki
bi navé Ebdurehman Hariciyé kuré Mulcem ve hatiye kustin. imamé Eli ligel cengaweriya xwe li ser
Qur’an G hedisan ji xwedi zanineneke bas blye. Hz. Eblbekir &t Hz. Omer ji ber vé zanina wi gelek
caran alikari jé xwestine (Figlatl, 1989: 371-374).

Imamé Eli hem ji ber ku pismamé Hz. Muhemmed e, hem ji ber ku zavé wi ye & hem ji ji ber ku yek
ji wan kesén ewil e ku baweri bi Islamé aniye di diroka Islamé de xwedi ciheki giring e (Giimiiskilig,
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2012: 146). Ji ber vé yeké Imamé Eli di nav gel de bétir hatiye hezkirin @ li ser wi ¢irokén cengaweriyé
hatine gotin.

Di metna vé cengnameyé de imamé EIi roleke calakger dilize G weke qehremaneki béemsal
derdikeve hemberi me. Ti kes miqabilé cengaweriya wi nine, bi halé xwe yé birindar ji disa li diji
dijmin ser dike. Ji ber vé lehengiya wi di edebiyaté de li ser wi cengname hatine nivisin. Pisti Hz.
Muhemmed di cengnameyé de heri zéde qala Imamé Eli té kirin 0 cengaweriya wi derdikeve pés.
Ji ber vé hindé gelek sifet (i nav ji bo wi hatine bikaranin. Nav 1 sifetén ku ji bo imam Eli di metné
de derbas dibin ev in: Séré Ekber, Sah, Heyder, Heyderé Kerrar, Sahé Merdan, Eli Heyder, Imamé
Heyder, imam, Sahé Heyder, Eli Séré Xuda, Séré Muhemmed, Sahé Din, Séré Heq, Séré Sikari G
Sahibgiran.

ENCAM

Mela Yasiné Aliki helbestvaneki sedsala 20em e, li Panosa Agiriy€ hatiye diné 0 li wir wefat kiriye.
Aliki careké zewiclye 1 ji v€ zewacé heft zarokén wi ¢ébline. Aliki li ba ¢endin aliman perwerde bliye
0 icazeya ilm 0 tesewifé wergirtiye. Herwiha wi melati G muderisi kiriye {i ders daye gelek telebeyan.
Heta niha 5 helbest (i berhema w1 ya bi navé Xezwetu Huneyné hatine tesbitkirin. Berhema wi ya bi
navé Xezwetu Huneyné li ser Cenga Huneyné ye ku di serdema Hz. Muhemmed de gewimiye.

Heta niha 3 nusxeyén destxet én Xezwetu Huneyné hatine tesbitkirin. Ji van nusxeyan Nusxeya
Yusuf Yasar nusxeya heri berfireh bii. Ev nusxe li cem malbata Yusuf Yasar e. Nusxe bi tevahi 61
wereqe ye. Di vé nusxeyé de ji bili metna Xezwetu Huneyné helbesteke bi Tirkiya Osmanti ji heye.
Nusxeya duyem nusxeya Muhemed Emin bi. Ji temeta wé t€ fémkirin ku mustensixé vé destxeté
talebeyé Mela Yasiné Aliki Muhemmed Emin e. Ev nusxe ji 22 wereqeyan pék hatiye G nusxe bé berg
e. Nusxeya séyem Nusxeya Mela Huseyné Boti ye. Mela Huseyn zavé kuré Feqe Residé Aliki ye.
Mela Huseyn di sala 1954an de ev nusxe istinsax kiriye.

Cenga Huneyné yek ji wan herban e ku di dewra Hz. Muhemmed de bi misrikén Hewaziné re
hatiye kirin G di dawiyé de misilman bi ser ketine. Berhema Aliki bi awayeki menzim behsa vé cengé
dike. Berhema Alik1 ji 373 bendan pék hatiye G ji 373 bendan 27 sesine G 346 ji carine ne. Berhem bi
gelemperi bi késa birgeyi hatiye nivisin, 1€ di helbesta nav cengnameyé de késa eriiz€ hatiye bikaranin.

Di Xezwetu Huneyné de zimaneki sade yé€ gel hatiye tercihkirin, her ¢iqas béje 0 terkibén ji zimanén
biyani hebin ji metn bi hésani t€ fémkirin. Cengname ji ber ku behsa ser i cengé dike té gelek peyv G
béjeyén ku bi ser 0 tékosiné re eleqedar in derbas dibin. Herwiha ji ber ku behsa sereki dini dike té de
gelek peyv G tégehén dini ji derbas dibin. Herwiha di cengnameya Xezwetu Huneyné de taybetiyén
devokén Serhed 0 Behdinané téne ditin. Helbestvan ji bo héza vegotina xwe xurt bike di Xezwetu
Huneyné de gelek caran hunerén edebi, cotepeyv G biwéj bi kar anine.

Di cengnameyé de qala gelek kesayetén serdema vé cengé té kirin, bi taybeti di Xezwetu Huneyna
Aliki de Hz. Muhemmed G Imamé Eli ciheki berfireh digirin (i hem biyer li dor her duyan hatiye
htnandin. Ev her du kes di Xezwetu Huneyné de bi gelek sifet, nav Gt unvanén cuda derbas dibin.

Cengnameya Aliki her ¢iqas ne bi teseya mesnewiyé hatibe nivisin ji t€ de xisliyetén teseya
mesnewiyé ji téne ditin. Herwiha di cengnameyé de ji aliyé tesey€ ve wekhevi tune ye, lewra helbestvan
hin cihén cengnamey¢ weke carine nivisine 0 hin cihan ji weke sesine nivisine. Yani di cengnameyé de
pergaleke nivisine tune ye. Di Xezwetu Huneyné de dibace, sebebé te‘lifé, diroka te’lifé, besa sereke
(mijar) 0 besa xatimeyé€ cih digirin. Ji dibaceya metné t€ fém kirin ku helbestvan xwestiye qisseya
Cenga Huneyné bi Kurmanci ji were xwendin 1 ji ber vé yeké ev berhema xwe nivisiye.
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PEVEK

Pévek 1: Rupelek ji Seri G Yek ji Dawiya Nusxeya Yusif Yasar.
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Pévek 2: Ripela Yekem a Nusxeya Muhemmed Emin.
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Pévek 3: Ripela Dawi ya Nusxeya Muhemmed Emin.
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Pévek 4: Ripela Yekem a Nusxeya Mela Huseyné Boti.

The Journal of Mesopotamian Studies Vol 8 (2) Autumn 2023

237



Seher KARAK
Cengnameyeke Kurdi: Xezwetu Huneyna Mela Yasiné Aliki

Pévek 5: Ripela Dawi ya Nusxeya Mela Huseyné Boti.
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HELBEST JI BO ZAROKAN!

Morag Styles - Dilan Taygur(Wergér)

Helbesta Gundewari yan ‘Lihevaninok’?: Helbesta ji bo

Zarokan ¢i ye?*

Ez geleki dixwazim bibéjim ku ji bo zarokan tisteki bi navé helbesté
tuneye. Derbaré zarokan de gelek helbest hene; G hin ji helbestén
bastirin én ku heta niha hatine nivisin 1i ser zaroktiyé ne; piraniya
helbestvanan, herl dawi yan ji dawiya dawi wé pévajoya dawetkar
-ciwanti 0 mezinbtina xwe- kisf dikin. Qismeki mezin € ku jé re kanona
helbesta zarokan t€ gotin, get ji bo nliciwanan nehatiblin nivisin; bétir
ew helbest bliin ku mezinan ji bo zarokan minasib diditin. V& kanoné j1
antolojinds diyar dikin.

Helbet, ji helbestvanén ku bi taybeti ji bo zarokan nivisine; hinekan
tercth kiriye ku wexta xwe di navbera xwinerén xwe yén muxtelif de
dabes bikin; hinek j1 di helbesta zarokan de bline pispor. Lébelé, griiba
pasin, ji héla editorén bitesir én beré {i niha ve hatiye marjinalkirin.
Coventry Patmore, di nivisa xwe ya bi sernavé “From the best poets”
(ji helbestvanén heri bas) ya di The Children’s Garlandé (Berhevoka
Zarokan) (1862) de, bi israr dibgje: “Min nézl hemi helbestén ku bi
eskereyi ji bo zarokan; 0 piraniya helbestén ku bi xema mezinan li
ser zarokan hatine nivisin, li derveyi xebaté histine.” Disa Neil Philip
(1990) dibéje: “Ez her tim baldar biim ji bo helbestén ku bi taybeti ji
bo zarokan hatine nivisin 0 li ser tevahiya berhemé béy1 hesta axaftin G
nivisanding, xwe ji xwineré niiciwan re péskés dikin.” (15).

Nérinén wiha ne kém in. Helbestén Shakespeare, Wordsworth
0 Tennyson yén ku get ji bo zarokan nehatine nivisin, di antolojiyén
biprestij én sedsalén dawi de ji berhemén Stevenson, Lear yan ji
Rossetti pirtir hatine berhevkirin. Li antolojiyén gistl yén helbestan
én navdar én sedsala 19an G 20an binérin G thmalkariyén di wan de
bibinin. Helbestvanén ji bo zarokan dinivisin li ku ne? Jin 1i ku ne?
Piraniya antolojiyén raboriyé {i yén niha, tercthén komén elit én zilamén
akademisyen nisani me didin. Helbestén jinan, yén karkeran, yén
minoriteyén etniki G yén ku di nivisina helbesta niciwanan de pispor
in, bi gelemperi weki ¢ina duyemin tén hesibandin. Beseke mezin a

' Morag, Syles. “Poetry For Children”. P. Hunt (Ed.), di nava pirtika Internati-
onal Companion Encyclopedia of Children’s Literature de (r. 187-202). (Lon-
don: Routledge, 1996).

Fingle-fangles: Helbestén jiréz¢ yan ji helbestén weku lihevaninokan in (wergér).
Editori i xwendina dawi ya vé wergérané ji héla Dr. Kenan Subasi ve hat kirin.
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helbesté ku bi rasti ji héla zarokan ve hatiye pejirandin, ji héla antolojinfisan ve hatiye pasguhkirin.
Arezlyén pésketi yén mezinan 0 tistén ku zarok ji bo xwendiné hildibijérin di navbera xwe de her tim
xwedi tansiyoneké ne G ev tansiyon li tu cihi bi zelali xuya nake ji bili di antolojiyén helbestén ji bo
nliciwanan de.

Hin ji van helbestén mezinan, ji héla zarokan bi xwe ve hatine pejirandin; ew meyleke rasteqin e @
nisan dide ku xwinerén niiciwan ji bo sekildana edebiyata xwe xwedi xwestineke bihéz in. Diwana bi
navé I Like This Poem (Ez ji vé Helbesté Hez Dikim) a Kaye Webbé koleksiyonek e ku zarokan pir jé
hez kiriye (1€ béguman, komeke zarokén xwedi imtiyaz); G ew gelek tistén ku beri sedsala 20an hatine
nivisin, dihewine. Lé ne hewce ye ku tradisyonalist telas bikin: bi tené, kéfa zarokan iro ji xwendineke
cihéreng re té.

Hin temayén heri populer én ji bo zarokan, daimi diminin -xweza, s€hr, behr, hewa, jiyana dibistan
0 malbaté, serpéhati G her tisté ku wan dikenine.- Mijareke heri bihéz ji kesifkirina zarokatiyé bixwe
ye. Gelek helbestvan ji bo zarokan dinivisin, ji ber ku ew dixwazin (piri caran bé hemdi xwe) “zaroké
di hundiré xwe de” fehm bikin. Aliyé vé yeké yé xirab, dibe ku ev bibe xwebini 0 nostalji; ji aliyé
bas ve ji, ew dikare bigihije kubariya Rosetti, venérina nerm a Stevenson yan ji ¢irokén Rosen yén
mitewazi 0l ecé€b yén li ser jiyana rojane. Mezin dé her tim bi “lensén berevajiker” én xewn, hévi,
biranin 0 pésdaraziyén xwe li zarokan binérin: ev yek bliye sedema nivisina hin helbestén heri kariger
1 dilziz ku heta niha hatine nivisin.

Heta nivé sedsala 18an, piraniya helbestén ji bo zarokan én di ders, fabl (helbet yén exlaqi) G
ilahiyan de péskéskiri didaktik G pir higsk bn. Ji bo kesén ku dikar? wan bi dest bixin, divé helbestén
di chapbookén* marjinal de bi wan re tezadeke mezin ¢ékiribe, ji ber ku yén di chapbookan de bétese,
xav U dramatik bin. Hejmareke giring a helbestvanén ku di destpéka sedsala 19an de ji bo zarokan
dinivisi, ji perwerdekirina xwinerén niiciwan bétir dixwestin ku zewqeké bidin wan. Cirokén higk én
exlaqi yén di helbestan de, veguherin fantazyayén helbestén perwerdeker®; helbestén bikéf yén li ser
tevgerén xeyali yén heywanan bin populer; lorik G vegéranén kubar én hezkiriné yén di navbera zarok
i dé 0 bavan de édi di helbestén ji bo niciwanan de hatin veguhastin. Di Serdema Viktoryen® de ji
hin mizahbé&jén bas derketin holé 0 helbestén absurd ji bo mentiya xwendiné ya zarokan bin beseke
bingehin. Heta wé demé formén berbelav: limerik’, helbestén vegérani, balad, stran G ziigotinok biin.
Hema hema hemtl bi qafiye G bi pivaneke birékiipék blin; helbesta serbest heta nivé dawi yé sedsala
20an serdest nebi. Antolojiyén ku ji helbestvanén cuda pék dihatin, ji vé serdemé pé ve bi koleksiyonén
yekhelbestvani re kete nava reqabeté: Burns, Clare, Cowper, Goldsmith, Keats, Pope, Shelley G Scott
bi awayeki domdar li van antolojiyan tén daxilkirin.

Guherina mezin di sala 1970y1 de pék hat, wexta ku bajar bli mijara helbestén ji bo zarokan. Lirizma
beré ya xeyalperest @ piri caran gundewar, veguheri tisteki zédetir dunyewd, yan ji awayeki din, belki
veguheri mustehceniya di chapbookan de. Helbestén vé serdemé bétir néziki “dinyaya real” in ku -ne
bi tené zarokén ¢ina navin- gelek zarok dikarin wan tecriibe bikin. Bi pirani teswirén dibistanén paqjij,
helbestén pastoral G gundewari, hémayén sirin &di di raboriyé de man. Dibe ku xweza hin ji navend b,
1& bi Thtimaleke mezin ew di siklé helbestén tund yén derbaré heywanan de bt -ku ji héla niviskarén
mina Ted Hughes ve hatine nivisin-; yan ji teswirén érisker nisan didan ka mirov hawirdoré ¢awa
weéran dike. Mizah berbelav b(, 1€ mijarén ciddi ji nedihatin pasguhkirin.

Pirtikén ku beré ji firogskarén kolanan dihatin kirin G ¢irok, qafiye 0 vegotinén cihéreng dihewandin (wergér).
Cautionary Verse.

Ev serdem di navbera salén 1837-1901an de li Britanyayé serdema pésketina soresa senayiyé ye (wergeér).
Formeke helbesté ya bi 5 risteyan e ku bi gelemperi xwedi qafiyeya AABBAy#é ye. Di sedsala 18an de li Ingilistané
derketiye holé i di sedsala 19an de bi Edward Lear populer blye (wergér).
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Derbaré naveroké de, hin tist hene ku nebline mijara axaftiné. Helwesta dawiya sedsala bistan bi
séweyeki niijen ba, ji ber ku zarokatiya di helbesté de bihéz e -ji bo hinekan geleki zéde. Lékolina dawi
ya lona Opie ya li ser “tevgerén zarokan béyi heblina mezinan”, The People in the Playground (Opie
1992) (Mirovén li Parké), dibe ku sirovekerén diltenik ganih bike ku zarok bi gelemperi bihéz i gahim
in; 0 pédiviya wan bi literatiireké heye ku bihézbtina wan eskere bike.

Herwiha helbesta hemdem a ji bo zarokan zimané xwecih tercth dike G di meyla séwaza serbest 0
bétesebiiné de ye. Hemii formén populer én beré hin ji xuya ne; 1€ di helbesta zarokan de rap, stranén
lirik, helbesta dubé®, haik(’, helbesta konkret, helbesta zaravayi, monologén dramatik 0 helbestén
sohbeté yén realist ji hene. Zemaneki, xwendina helbestén xwes geleki bi qimet bi; édi icraya devki
ya helbesté dibe ku bibe rap a ku di pasxaneyé de bi reji yan ji bi zlgotinokeké té gotin; weku “The
Daffodils (Nérgiz)”é'’. Pésveclineke din a vé dawiyé ji, naskirina zarokan a wek helbestvan e; zarok
&di bi reheti dikarin bigih&jin helbesta hevdem; i mamoste, helbestvan (i pésbaziyén salane wan teswiq
dikin ku ew bi xwe helbestan binivisin. Wesandina van helbestan, standartén bilind destnisan dikin ku
mimkun e bén bidestxistin.

Weé demé, helbesta ji bo zarokan, li gor serdeman té pénasekirin: helbesta hevdem li ser péwistiya
hezkirin, qimetdan, dilxweskirin 0 parastina mirovén biglk disekine i li hember mizaha wan a taybeti
xwedi toleranseke liberal e; helbesta serdema Pliritan!!, wisa bawer dikir ku fonksiyona wé; xelaskirina
giyané zarokan e bi siretkirina exlaqé, bi xwedaperestiyé U iteatkiriné. Weku John Bunyan di sala
1686an de nivisiye:

Min ew kir da ku nisan bidim ¢awa hemu lihevaninok

En ku ew li ser géj dibin, ruhé wan dipégikine

I do’t to show them how each Fingle-fangle,
On which they doating are, their Souls entangle.

“Zimanén Kevnar @t Aqilmend”: Helbest ji bo Zarokan heta 19001

Beri sedsala 18an piraniya helbestén ku ji bo nliciwanan hatine wesandin, derheqé zarokan yan ji
basiya zarokan de ne; ne ji bo kéfxweskirin yan ji pésxistina xeyalén wan in. Li gel wé hin lorikén
niwaze hene, belki ecéb e 1€ ji héla méran ve hatine nivisandin. Lorika Thomas Dekker (15707 - 1632)
nazik 0 dilovan e:

Xewnén zérin ¢avén te mag dikin Golden slumbers kiss your eyes
Ramisanén nerm te higyar dikin Smiles awake you when you rise

Herwiha 4 Rocking Hymn’a (11ahiyeke Hejhejok) (1588-1667) George Wither:

Sirina min, edi dev ji giriné berde Sweet baby, then, forbear to weep
Ha berxika min, sirina min, rakeve. Be still my babe; sweet baby, sleep

Ev helbest istisnayén serdemeké ne ku di wé serdemé de edebiyata zarokan di meyleke tund,
didaktik 0 exlaqi de bl. Canda populer a ku di forma chapbookan de bi, ji bo zarok G dé-bavén

8 Helbesta Dub formeke helbesta performansé ya Hindistana Rojavayi ye ku ji muzika dubé derketiye holé 0 di salén

1970yi de li welatén mina Jamaica, Ingilistan G Kanadayé bi pés ve ¢liye (wergér).
®  Haiku formeke helbesté ya ji ¢anda Japoni ye. Haiku form, naverok @ zimén bi sekleki watadar, di heman demé de
ji kompakt bi hev re kombine dike (wergér).
10 Helbesta William Wordsworth

" Tevegereke Protestan ya di sedsalén 16 G 17an de ye (wergér).
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wan, xwendineke xurttir ya bi qafiye, henek, ballad, gelek serpéhatiyén lehengi 0 jégirtinén bijare ji
literatGira hevdem peyda kir.

Yek ji nimineyén helbesta ji bo zarokan ya heri kevin ya John Bunyan e (1628-1688) ku xwed1
sernavén curbicur e weku Country Rhimes for Children (Helbestén Gundewari ji bo Zarokan) yan ji
A Book for Boys and Girls (Pirtikek ji bo Keg¢ 0 Kuran) yan ji Divine Emblems (Sembolén Xwedayf)
(1686). Zachary Leader, Bunyan G niviskarén din én v€ serdemé ji bo niliciwanan sirove dike: “Di
dilé helwesta Piritan a ji bo zarokatiyé de, baweriyeke hisk a gunehé esli heye.” (Leader 1981: 6). Lé
Bunyan, di pésgotina pirtiika xwe ya Divine Emblems de nisan da ku wi dizani ger zarok dermaneki
bixwin divé ji tehma wi ji hez bikin:

Loma, Xwiner¢ bas, € ku gimet pé€ didim,

Ez niha tev li listika wan a ehmeq bim

U ji ber ku, bi qurreti lome kir wan

Min réya xwe vesart li pas deviyan

Wek géj sekinim, dest li pélistokén wan digerinim
U hemil ji bo nisan bidim ku ew keg @ kur in

Wherefore good Reader, that [ save them may,
I now with them, the very Dottrill play.

And since at Gravity they make a Tush

My very Beard I cast behind the Bush.

And like a Fool start fing’ring of their Toys,
And all to show them they are Girls and Boys.

Disa j1 ew tisteki hisk e. Hema hema di eyni serdemé de, Abraham Cheare (m.1668) bi dilovani
xitabl xwinerén helbesta xwe dikir: bi “Sweet John (Johné Sirin)”, “My Pretty Child (Zaroka min a
Xwesik)”¢, 1é berhema bi navé A Looking Glass for Children (1672) (Mirékek ji bo Zarokan) iro ji
bédilnaziki té€ xwendin:

Ma Xwedé genciyeke wisa nisan daye Hath God such comliness display’d
U li ser min bi cih kiriye? And on me made to dwell?

Ci heyf e, kecikeke wisa xwesik "Tis pity, such a pretty Maid

A wek min, divé bice cehnemé? As 1, should go to Hell.

Helbesta ji bo zarokan, ji wé demé heta destpéka sedsala 19an bi girani nivisén derbaré ibadeté,
lorik, fabl yan ji dersén menz(im de bin. Sikur ku hin ilahinds ji heblin xwes dinivisin.

Isaac Watts (1674-1748), niviskaré Ilahiyén naskiri yén weku “Roj li ku be, Isa dé li wir hukum
bike”, di sala 1715yan de Divine Songs Attempted in Easy Language for the Use of Children (Stranén
Xwedayi yén ku ji bo Bikaranina Zarokan bi Zimaneki Hésan Hatine Ceribandin) ¢ap kir. Weku
Pafford ku editoré ¢apeke dawi ya vé kitebé ye, wiha zelal dike: “Nivisina wi ya helbesté ya ji bo
zarokan, hewldaneke berbicav G beri dema xwe bl ku zewqek dida zarokan 1€ di heman demé de ji ew
teswiqi réyén fezileté dikirin.” (Pafford 1715/ 1971:1). Watts di perwerdeyé de qimet da genciyé 0 di
hinbiiné de héza helbesté fehm kir: “tisté ku mirov di helbestan de hin dibe, di bira mirov de wexteke
diréjtir dimine G z{ t€ bira mirov... ev € bibe weku mobilyayeke emirdiréj.” Her ¢end ew iro hindik
bé xwendin ji, Watts di jiyana xwe de 0 pistl mirina xwe ji sedsaleké zédetir pir populer bi: Di sala
1918an de hejmara ¢apa Divine Songs gihist 550y1. Yek ji helbestén wi yén heri navdar, bi taybeti ji
héla Lewis Carroll ve parodiya wé hat nivisin:
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“Mésa piclk a bilez cawa ¢édike How doth the little busy bee
Hemi dema xwe pir bas bi kar tine Im prove each shining hour
U tevahiya rojé, hingiv kom dike And gather honey all the day
Ji her kulilka ku dibiskive From every opening flower

Charles Wesley (1707—1788) birayé John Wesleyé evancelist, bi nivisina hin ilahiyén heri xwes
én bi zimané Ingilizi, yén wek “Hark! the herald-angels sing (Guhdar bike! Melayiketén mizginber
distirén)” li dd heman tradisyoné ¢i. Pirtika wi ya Hymns for Children (1lahiyén ji bo Zarokan) di sala
1763yan de derket.

Niviskareki din € jéhati yé ilahiyan Christopher Smart (1722- 771) b 1 belki heri pir bi helbesta
“My Cat Jeoffrey” (Pisika Min Jeoffrey) (ji nav Jubilate Agnoyé) t€ bibiranin. Dema ji ber deyneki di
girtigehé de bt Hymns for The Amusement of Children (1771) (1lahiyén ji bo Sahiya Zarokan) nivisi:

Hélina tétiyeké, weku hevala te ya listiké digiri A lark’s nest, then your playmate begs
Dilé te bi wé 0 hékén belek disewite You’d spare herself and speckled eggs;
Di néz de bilind be 0 bistiré ew & Soon she shall ascend and sing
Pesnén te ji Meliké ebedi re Your praises to the eternal King.

“Hymn for Saturday”

Helbesta Smart her ¢iqasi ji pesné Xwedé dir nekeve ji, humanisti i kubariyeké nisan dide ku li tu
cihi nay€ ditin. Anna Barbauld (1743-1825) ji niviskarén heri bas bt ji bo zarokén sedsala 18an. Karé
wé li gori standardén roja wé blin: wé her tisté ku pir xeyali blin, ¢ewisandin 0 ¢irokén exlaqi héza wé
bln. Digel vé, di Lessons for Children (1778) (Dersén ji bo Zarokan) de helwesteke nii ji bo hinkirina
xwendiné nisan da 0 ew bi Hymns in Prose (1781) (lahiyén Mensir) navdar bi:

“Werin, em bicin nav zeviyan; Em bibinin kulilk cawa vedibin; werin em guh bidin wigewica c¢likan
0 li ser giyayé teze bilizin. Zivistan qediya G ¢0, kulilk dixuyén li ser daran, kulilkén sor én seftalli
nektaran dixuyén 0 pelén kesk zil didin.”

“Come, let us go forth into the fields; let us see how the flowers spring; let us listen to the warbling of
birds, and sport ourselves upon the new grass. The winter is over and gone, the buds come out upon the
trees, the crimson blossoms of the peach and the nectarine are seen, and the green leaves sprout.”

Divé em bigin nivé sedsala 19an da ku em li ser ilahinGsa giring a dawi Cecil Frances Alexanderé
(1818-1895) bisekinin ku ew bi Serpiskoposé Armagh re zewicibil. Ew digel ku di malbateke qelebalix
0 jiyaneke gundewar de bi ji, gelek helbest ji bo zarokan nivisin. Hin stranén wé yén weku “Once in
Royal David’s City” (Careké li Bajaré Davidé Esil) G “All Things Bright and Beautiful” (Hemu Tistén
Birqonek & Bedew) li seranseré cihané populer in. Prensiba wé ya ji bo nivisina flahiyan basit ba 4 ji
héla méré wé ve wiha hatiye neqilkirin: “Divé ew stranki be; divé ew pesin be; divé ew ji bo Xwedé
be” (Alexander 1896: xxv). Berhemén wé yén weku Hymns for little Children (1lahiyén ji bo Zarokén
Piglik) (1848) 0 Moral Songs (1849) (Stranén Exlaqi) ji hene.

Cawa ku me dit, xema piraniya niviskarén sereke yén sedsala 18an, ji bo zarokan didaktizm ba.
Siretén Nathaniel Cotton (1705-1788) yén di Visions in Verse (Tesewirén di Helbesté de) (1751) de,
dilé mirov pir xwes nakin; ne ji di Puerilia ya (1753) John Marchant (fl. 1751) de zewqek hebd, ku
carineyek jé wiha ye:

Divé ez li nivisa xwe binérim bi layiqi I must eye my Copy duely
Tam qut bikim xézén xwe And exactly cut my Strokes
Her herf tev 1€ bibe bi rasti Ev’ry Letter joining truely
Bo nivisa min xwestir xuya bike So my Writing better looks
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Berhema bi navé Poems on Various Subjects for the Amusement of Youth (1785) (Helbestén li ser
Mijarén Cihéreng ji bo Sahiya Niiciwanan) a Dorothy Kilneré (1755-1836), li gel hinek kéfé di heman
demé de li ser wé yeké direktifan dide bé ka zarokeki ku ji Xwedé ditirse divé ¢cawa tevbigere; 0 ew
nlnereke pésin a néziki helbesta perwerdeker e.

Bi devé tiji G mir¢emirg ¢awa dixwaze hemuyan tehm bike

Pi¢ G pariya dawi ya biqimet ji naxwaze ziyan bike

Lé Efendino! Cawa behsa dewama wé bikim?

Yan ji ji we re bibejim ey Xwedihézno! ku wi tepsika xwe rakir
U dibe ku ¢i Lord Chesterfield bézar kiribe,

Cima w1 bi zimané xwe bermay?1 alastine.

How with smacks he each mouthful seem’d eager to taste,
And the last precious drop was unwilling to waste.
But ye Graces! how can I the sequel relate?
Or tell you, ye powers! that he lifted his plate?
And what must have made a Lord Chesterfield sick,
Why his tongue he applied the remainder to lick.
“Bersiv ji Hosta Richard re”

Heya wé serdemé yekemin helbestvané jéhati yé ku ji bo zarokan nivisiye William Blake (1757-
1827) bu. Mirov dikare bib&je ku ew bétir eleqedari nivisina derbaré zarokan de bl da ku nisani
mezinan bide ku wi li diji ideolojiya serdest a roja xwe seri rakiriye. Herwiha dema ku mirov cav li
helbesta wi ya “Songs of Innocence” (Stranén Bégunehiy€) bigerine, dé kifs bibe tisté din é ku Blake
dixwest di helbesta xwe de bi dest bixe her ¢i be ji, ew di heman demé de dilxwaz bl ku bi niiciwanan
re di peywendiyé de be: “Min stranén xwe yén sad nivisin / Ku kéfa her zaroki ji guhdarikirina
wan re bé.” Mijara helbesta Blake, bi ya niviskarén din én zarokan én roja wi re lihev bi: helbestén
mina flahiyan ku bi réya xwezayé pesné Xwedé didin, lorik, listikén zarokan, ¢iik & heywanan, heta
siroveyén civaki. L& weku Heather Glen di Vision and Disenchantment (Binahi 0 PG¢bina Efsiing)
(1983) de nisan dide; tisté ku Blake di van helbestan de kir, derxistina nigaseke li ser exlaqé sedsala
18an bl. Ew li dG mebestén didaktik én hevdemén xwe necli 0 helbestén wi, wé tégihistiné pli¢ dike ku
li gor wé “divé xeteke exlaqi ya zelal ji zarokan re bé péskéskirin”. Helbestén Blake bi awayeki ecéb
hésan in, hunera ironiyé jé paqij dikin G héviyén xwineran gelek caran bi vi rengi tén seribinkirin.
Bo nimiine zarok di “The Voice of the Ancient Bard (Dengé Hozané Qedim)” de pésengiya mezinan
dikin 0 di “The Shepherd (Sivan)” de ji pez, pésengiya sivan dikin; di “Nurse’s Song (Strana Dadiké)”
de mezin, seri li ber daxwaza azadi (i macerayé ya nlciwanan ditewinin 0 di “the School boy (Kuré
Dibistané)” de zarok dibistané weku dirketineke zordar a ji kéfén xwezayé dibinin:

Lé ¢lyina dibistané sibeheke haviné But to go to school in a summer morn
Ooof! ew hemi sahiya mirov dikuje. 0! it drives all joy away.

Berevaji hemi edebiyata zarokan a vé serdemé, dengeki otoriter yé niviskar tuneye ku ji xwineran
re bibé&je divé ew li ¢i bifikirin.

Mirov dikare Songs of Innocence (1789) G Songs of Experience (Stranén Tecriibeyé€) (1794) weku
helbestén canbaziyé li diji serdestiya mezinan binirxine G di stina wé de zanyariya mastimiyeté 0 fitrata
zarokatiy€ bi cih bike ku ew di hisé Blake de wesfén rewsa zarokatiyé ne [nérineke bi heman rengi ji
héla Wordsworth G Coleridge ve di Lyrical Ballads (Balladén Lirik) (1798) de hat ditin] 0 her ¢iqas
temené wi ciwan b ji ramanén wi yén ronakbir pir pésketi biin 0 vé yeké di gel xebatén wi tesireke
mezin li helbesta zarokan kir.
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Ne bi leziibez be ji nérina vizyoni G humanist ya Tevgera Romantik, tesireke mezin li nivisina ji bo
zarokan kir. Pareke diyar a Wordsworth G hevalén wi ji di guhertinén nérinén li ser zarokatiyé de hebi:

Demek hebi ku mérg, col {i robar
Erd G her ¢emeki hevpar

Ji min ve xuya bl

Wek ronahiya ezman-lixwekiri
Wek sanazi G dilfirehiya xewnekeé. ..

There was a time when meadow, grove and stream
The earth and every common stream

To me did seem

Apparelled in celestial light

The glory and the freshness of a dream...

Pirseke ku hin ji nehatiye bersivandin ew e ka gelo ruhé romantikan rasterast tesir li ser niviskarén
helbestén nlciwanan én di destpéka sedsala 19an de kiriye yan na? Ji aliyeki ve di helbesta niiciwanan
de hinek liberalizm hebQ. The Butterfly s Ball and Grasshopper’s Feast (Baloya Perperikan i Cejna
Kuliyan) (1807) a William Roscoe (1753-1831) G hest teqlidén wé ku di heman salé de wesiyan, bi
tevahi ji nirxén exlaqi dar blin. Catherine Ann Dorseté (1750—1817) yek ji van teqlidan nivisi bi navé
The Peacock at Home (Tawusa li Malé) (1808) ku her ¢end ji ya William Roscoe ¢étir bl ji ro hindik
kes bi navé wé dizanin:

Kurm @ beqén gelandi ji bo ¢ivikén ling-perde

U miskeki birasti hat amadekirin, ew ji bo kund e;
Gz, dexl, féki Gt masi, ziyafeteke xwes ji bo her devi,
U giyazeréle G giyayé ¢iciké di salaté de serviskiri

Worms and frogs en friture for the web-footed fowl,
And a barbecued mouse was prepar’d for the Owl;
Nuts, grain, fruit and fish, to regale every palate,
And groundsel and chickweed serv’d up in a sallad.

Roscoe G Dorseté di nav saleké de 40,000 kopyayén du pirtikén xwe firotin. Ann Taylor (1782-
1866) G Jane Taylor (1783-1824) én ku heri zéde bi Original Poems for Infant Minds (Helbestén
Orijinal ji bo Hisén Biclkan) (1804) tén nasin, ligel niviskarén din én wek Adelaide O’Keefe, di
helbesté de ji bo zarokan mizginiya kubariyeke dilovan destnisan kirin. Cawa ku ev jégirtina ji
“Evening”é (Evar) diyar dike:

Heyv dé bi dilsadi binére di ber perdeyén te re;
Tiréjén we yén zivin dé raweste li ser ¢cavén te
U bayé hénik é évaré dé te biwezine xewé
Heta ku roniya sibehé te hisyar bike

The moon through your curtains shall cheerfully peep;
Her silver beams rest on your eyes

And mild evening breezes shall fan you to sleep

Till bright morning bid you arise.
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Helbestén heri navdar én Tayloran belki “My Mother” (Dayika Min)a ji Original Poems G “The
Star” (Stérk)'? a ji Rhymes for the Nursery (Helbestén ji bo Bexgeyén Zarokan) (1806) biin. Weku
Percy Muir destnisan kiriye: “béguman her ¢end bi erékirina mezinan be ji, hin pirtik heblin ku
zarokan bi awayeki jixwebawer, ji bo xwe hilbijartibn” (Muir 1954:91).

Taylor dilxwaz bin ku dev ji siretén li ser tevgerén exlaqi yén zarokan berdin, 1€ reseniya wan ne
ji ber vé€ yeké bu; bi rasti Taylor, helbestvanén esil bin ku ¢iroka exlaqi ya di helbesté de bi pés xistin;
0 helbesta wan, ligel hem nermahiya xwe ya ni, hin ji baweriyeke exlaqi ya gayim nisan dida. Mirov
dikare bib&je ku di destpéka sedsala 19an de, cureyén helbestén ku ji bo zarokan hatine nivisandin,
ji héla helbestvanén romantik bétir ji héla séwaz i naveroka Original Poems U xelefén wé ve hatine
dominekirin. Lucy Aikiné, helbestén Wordsworth tev li ¢apa duyemin a antolojiya xwe ya Poetry for
de cih girt G ev yek hin ji berdewam e. The Rime of the Ancient Mariner (Helbesta Deryavané Qedim)
a Coleridge, ji demeke diréj ve biiye beseke ji kanona helbesta zarokan.

Béguman, gelekan ceriband ku bi séwaza Tayloran binivisin. Elizabeth Turner (1775-1846) di
diwana The Daisy (Beybin) (1807) de bi sernavé “Or, Cautionary Stories in Verse...” (Yan, di Helbesté
de Cirokén Perwerdeker) nivisi. Weku nimlneyeke karakteristik ji “The giddy girl who will go near

AAAAA

Sibeheké, ka ¢aveki 1€ xim gotibil, One morning, intending to take but a peep,
Lingé wé ji erdé semiti; Her foot slipt away from the ground;
Bexté res! av kir b, Unhappy misfortune! the water was deep,
U Helen Xanima gé&j xeniqi And giddy Miss Helen was drown’d!

Nimineyén din én serketl yén vé€ serdemé ev in: The Comic Adventures of Old Mother Hubbard
and her Dog (Macerayén Komik én Dayika Pir Hubbard G Kigciké weé) (1805) ya Sarah Martiné
(1768-1826), G Poetry for Children (Helbest ji bo Zarokan) (1809) a Charles Lamb (1775-1834) G
Mary Lambé (1764—-1847).

Dorothy Wordsworthé (1771-1855) ji bo zarokan helbest nivisin, 1€ ew bi tené ji bo xwendina di
nav malbaté de bln {i ew ji di jiyana wé de nehatine ¢apkirin. Ew henekbazi G sadeblneke sirin péskés
dike, cawa ku helbesta wé ya “The Cottager to her Infant” (Ji Jinika Gundi Bo Pitika W¢) vé yeké
nisan dide:

Pigik 1i ber somineyé razayi ye, The kitten sleeps upon the hearth,
Cirgirkan ji z de sahiya xwe sekinandiye; The crickets long have ceased their mirth;
Di malé de leq nakeve bi tisteki There’s nothing stirring in the house

Ji xeyni miskeki kojer € pigiik 1i birgi, Save one wee, hungry, nibbling mouse,
Nexwe ¢ima ewqas mijal 1 tu? Then why so busy thou?

Berhevoka Roger Lonsdale ya helbestén sedsala 18an eskere dike ku gelek niviskarén jéhati hebtin,
bi gelemperi ew jin bln, 1€ karé wan qet bala gel nekisandiye (Lonsdale 1989). Dorothy Wordsworth
ji bo vé yeké nimtneyeke sereke ye.

Mary Howitté (1799-1888) ku digel hevseré xwe William ¢irokén Hans Christian Andersen
wergerandibin, ji bo zarokan bi dehan pirtiik nivisin. Di nav wan de Hymns and Fireside Verses (1lahi
0 Helbestén li ber Sominey¢€) (1839), Tales in Verse for the Young (Cirokén Menzm ji bo Nliciwanan)
(1836) 0 Sketches of Natural History (Resnivisén Diroka Xwezay1) (1834) hene ku di berhema dawi
de ev helbesta navdar heye: “Will you come into my parlour, said the Spider to the Fly” (Pirhevoké ji

12 Aku bi “Twinkle Twinkle...” dest pé dike (wergér).
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Meése re got, ma tu y€ béyl mala min). Weku din Jane Euphemia Browne (1811-1898) hebl 0t weku
Meta Effie ya kéfxwes dihat nasin ku wé diwaneke bi navé Aunt Effie’s Rhymes for Little Children
(Helbestén Meta Effie ji bo Zarokén Pigiik) (1852) nivisi G ew pir hatibil ecibandin:

Ooy, hin ji ku deré tén Oh, where do you come from
Huiin dilopén pi¢lk én barané You little drops of rain
Tiptip, tiptip, tiptip Pitter patter, pitter patter

Ji bin cama sibaké? Down the window pane?

Elizabeth Hart (1822-1888) di 1868yan de hin ji bi vé séwazé dinivisi. Wé diwana bi navé Poems
Written for a Child (Helbestén ku ji bo Zarokeké Hatine Nivisin) bi hevkariya jinbiraya xwe, Menella
Bute Smedley (1820-1877) nivisi.

Charlotte Smith (1749-1806) ku 1i gori her standardé helbestvaneke héja ye, berhemeke bi navé
Conversations Introducing Poetry to Children Chiefly on the Subject of Natural History (Axaftinén
Gisti yén li ser Diroka Sirlisti ku Danasina Helbesté ji Zarokan re Dikin) (1804) nivisi; li wir dayikek
di gel kur 0 keca xwe li ser helbest, diroka sirusti 0 adetén xwe niqas dikin. Ji bo xwinerén zehmet e,
1€ hin kéliyén helbesta gewre hene ku ev di “The Humble Bee (Méshingiva Dilnizm)” de tén ditin:

Cihé ku xagxagkan serén xwe yén giran tewandine,
Yan ji cihé ku gulberojka spehi 1€ belav biiye
Nivinén wé yén zérin i xemilandi, ji bo te ne!

Li ser desta wé ya berfireh.

Jiyin li ser baskén boyaxkiri yén sermestiyé,
Xwarin ji hem fékiyén biharé,

Dibe ku tisteki pir xwes be,

Ger bigihista dawiyé!

Where poppies hang their heavy heads,
Or where the gorgeous sun-flower spreads
For you her luscious golden beds,

On her broad disk.

To live on pleasure’s painted wing,

To feed on all the sweets of spring,

Must be a mighty pleasant thing,

If it would last.

Felicia Hemans (1793-1835) bi kémbiina populeriteya helbestén weku “Casabianca”yé xemgin
blye, her cend gelek helbestén kémtir neteweyi mabin ji ew helbest demekeé bi destpéka xwe ya navdar
dihat zanin: “The boy stood on the burning deck (Kurik li ser guverteya sewiti sekini)” Bi rasti, Felicia
Hemans yek ji helbestvanén heri berhemdar, populer 0 rézdar a roja xwe bl. Hymns for Childhood
(Tlahiyén ji bo Zarokatiy€) (1833) pirtiika wé ya heri naskiri ya ji bo zarokan bi. Pénc kurén wé hebin,
pisti ku hevseré wé dev jé berda, wé bi tena seré xwe ew mezin kirin. Herwiha dema hevseré wé ew ber
bi wéranbliné ve birin, Charlotte Smithé ji bi nivisiné pistgirl da dozdeh zarokén xwe: wé pirtiika xwe
ya heri navdar a helbestan, Elegiac Sonnets (Soneyén $in¢) (1784) di girtigeha deyndaran de nivisi.
Ev tené du nimine ne ji bo jinén ku ligel astengiyan ji bline niviskarén serkefti (i xebata wan iro heq
dike ku bé nasin.

Sara Coleridge (1802-1852) piraniya jiyana xwe ji bo xebata bavé xwe yé navdar, Samuel Taylor
Coleridge terxan kir, 1€ wé ji bo zarokan ji pirtlik nivisin. Yek ji wan berhevoka helbestan a bi navé
Pretty Lessons in Verse for Good Children (Dersén Xwesik én Menzim ji bo Zarokén Bas) (1834) e ku
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A

di nav de helbesta sirin a bi navé “Months of the year” (Mehén salé) heye: “January brings the snow/
Makes our feet and fingers glow. (Cile berfé tine/Tili G pé¢iyén me dicemidine.)” Sernavé vé berhemé
di nav pirtikén zarokan yén wé serdemé de, meyla berdewam a didaktizmé temsil dike: heta, kega
helbestvaneki romantik hé ji qala “dersén... ji bo zarokén bas” dikir, digel ku ew bi gotina “dersén
xwesik!” hatibe nermkirin ji.

Tesira Tayloran li ser xebata helbestvaneke pasé€, Christina Rossettiyé (1842-1897) ji diyar e. Sing-
Song (Stran-Gotin) (1872), bincureyé helbesté yé heri bas e ku dilovaniya di navbera dayik 0 zarokén
piclik de bi nermi t€ de té vegotin:

Milén dayiké di bin te de Mother’s arms under you,
Cavén wé li ser te Her eyes above you
Bilind dilorine, nizim dilorine Sing it high, sing it low
Hez bike ji min, -Ez hez dikim ji te. Love me, -1 love you.

Walter de la Mare bi heyrani li ser “rastiya xeyali” ya Rossettiyé nivisi, digel ku wi pasé ev heyraniya
xwe ji nav bir, disa ji got “Weku jineké dahibtina Christian Rossettiyé hé ji tisteki nadir b0 (de la
Mare 1930: x). Goblin Market (Marketa Goblin'?) (1862); helbesteke vegérani ya heri orijinal, hestyar
0 diréj e ku her ¢iqas ji bo nliciwanan nehatibe amadekirin ji pirf caran ji bo wan hatiye wénekirin
0 di nav antolojiyén zarokan de hatiye bazarkirin. Niseré jinenigariya Rossettiyé wé helbesté weku
“kombinasyona grotesk, ¢irok, erotik (i exlagé” bi nav dike (Jones 1991: 91). Ma zarokan bi rasti ji vé
helbesté hez kir, yan ji ber ku ew bi goblinan tiji bi, ji bo wan minasib hat ditin? Hevalé Christinayé,
Jean Ingelow (1830-1897) j1 helbest nivisin ku ew helbest bi réklipeki ketin nav antolojiyan.

Kate Greenaway (1846-1901) bi ilustrasyonén xwe yén balkés t€ nasin, 1€ wé helbestén wek Under
the Window (Li bin Sibaké) (1879) 0 Marigold Garden (Bexgeyé Nergizan) (1885) ji nivisin. Edith
Nesbit (1858-1924) niviskareke pir bastir e G bi ¢irokén xwe navdar e, 1€ helbestén wé yén ji bo
zarokan, Songs of Two Seasons (Stranén Du Demsalan) (1891), Flowers Bring and Songs Sing (Kulilk
Tinin G Stran Dibé&jin) (1893) hatine jibirkirin. Helbestén pastoral én nazik héza wé blin ku ev helbesta
bi navé “The way of the wood (Réya Daristané)” a ji kitéba A Pomander of Verse (Kiseke Béhn-xwes
a Helbesté) (1895) vé yeké diyar dike:

Darberliyén sirin pelén xwe yén diréj 0 t0jiki diwesinin
Ji kokén darén lihevalandi, bikevz G gehweyi,

Li dora wé, ku dihtine gulehingivin

Taca xwe ya béhnxwes a ji dar i deviyén zeri.

Sweet chestnuts droop their long, sharp leaves
By knotted tree roots, mossed and brown,
Round which the honeysuckle weaves

Its scented golden wild-wood crown.

Di heman serdemé de li Amerikayé, Eliza Follen (1787-1860), abolitionisteke'* navdar 0 editora
kovara Child’s Friend (Hevalé Zarokan) bi. Herwiha berhemén bi navé New Nursery Songs for all
Good Children (Stranén NU yén Bexceyé Zarokan ji bo Hem( Zarokén Bas) (1832), Little Songs
(Stranén Piglk) (1833), 0 The Lark and the Linnet (Téti 0 Beytik) (1884) nivisin. Di heman demé de
akademisyeneki ibrani Clement Clarke Moore (1779—-1863) di diroké de bi wesandina A Visit from
St Nicholas (Serdanek ji Eziz Nicholas) ku bi pirani weku The Night Before Christmas (Seva Beri

13 Heyberén Derasayi yén weku cin 0 périyan (wergér).

14 Kesé ku li hemberi koletiyé ye (wergér).
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Kirlsmis€) t&€ zanin, di sala 1823an de cihé xwe girt. Yek ji wan jinén ku ji bo zarokan nivisi Sara
Hale (1788- 1879) b, 1¢ ew ji nay€ nasin. Hale rojnamevanek e ku ji bo kovarén cihéreng nivisiye G
di salén 18301 de ji bo Boston Ladies’ Magazine (Kovara Jinén Bostoné) 0 The Juvenile Miscellany"
(Koleksiyona Zarokatiy¢€) editori kiriye. Ew niviskara vé helbesta popiler “Mary’s Lamb” (Berxika
Maryy¢) 0 xwediya diwana Poems for Our Children (Helbest ji bo Zarokén Me) (1830) bl. Eugene
Field (1850- 1895), quncikniviseki edebiyaté bi li Sikagoyé G derbaré serkeftinén mitewazi de helbest
nivisin ku gelek ji wan iro ji di nav antolojiyan de cih digirin. Berhevokén wi yén heri naskiri 4 Little
Book of Western Verse (Pirtikeke Pigclik a Helbesta Rojavayi) (1889) G With Trumpet and Drum (Bi
Trampet 0 Dahol€) (1892) in; 1ébelé ew helbesta wi ya bi navé “Wynken, Blynken @t Nod” ba ku di
gelek versiyonén pirtiikén resimkiri de hat wesandin:

Wynken, Blynken G Nod seveké Wynken, Blynken, and Nod one night
Bi r¢ ketin di nav pélaveke darin de Sailed off in a wooden shoe

Herikin di nav ronahiya bimij a robareké de  Sailed on a river of misty light

Ber bi deryayeke xunavi ve Into a sea of dew

The Song of Hiawatha (Strana Hiawatha) (1885) ya Henry Wadsworth Longfellow (1807-1882)
pisti sedsaleké hin ji zarokén li Britanya G Amerikayé cezb dike.

“The Pied Piper of Hamelin (Bilirvané Gundé bi Misk)” a Robert Browning (1812-1889) yekem
car di Dramatic Lyrics (Lirikén Dramatik) (1842) de xuya kir G yekser ji héla bazara niiciwanan
ve hat pejirandin. Elizabeth Barrett Browningé, helbesta bi navé “The Cry of the Children (Qérina
Zarokan)” ya hestyar 1€ jibirkiri nivisi ku ev helbest bi editoriya F.G Kenyon di ¢apa 1896an a The
Brownings for the Young (Browningén ji bo Nliciwanan) de iyhat wesandin. Lé di “navbera 1865 0
1875an de istigameta helbesta nliciwanan ji héla du niviskarén ciwan ve bi tevahi hat guhertin 1€ ji
bili xemsariyeke zarokane 0 hezkirina ji zarokén xelké bétir hevpariyeke wan tunebil.” (Shaw 1962:
431); 1846 bi rastl ew sal bl ku Edward Lear (1812-1888) pirtika A4 Book of Nonsense (Pirtikeke
Béwatetiyé) cap kir: ciwané din, béguman, Lewis Carroll (1832—1898) bil.

Lear, beri her tisti hunermend bi G ew di tevahiya jiyana xwe de tékosiya da ku weku wénesazeki
pispor & dimenan bi di jiyaneke bétesqele bikeve. Ev helbestén wi yén absurd, weku penageheké,
ji nav derd U aciziyén jiyana wi -epilepsi, feqiri, kesayetiyeke ecéb 1l nobetén tund én depresyoné-
derketine. Lear ji xwe hineki biyani G ji civaké dir his kir mina gelek kesén ku pisti wi nivisin 0 tercth
kirin ku séwaza ‘absurd’ ji xwe re bikin esas. Sirovekirina tinazker a li ser cthana kevnesopi 0t daxwaza
azadblné ji sinorén we, di vé helbesté de diyar e: “My life is a bore in this nasty pond/ And I long to
go out in the world beyond. (Jiyana min di vé gola gemar de aciziyek e /U areziiya min ew e ku ez
derkevim dinyaya wédetir.)” Hevaltiya bi zarokan re 0 nivisandina ji bo wan demeke xwes bexsande
wi ku ji pirsgirékén xwe dir bikeve. Her ¢iqasi formlimeriké, bi rasti ¢end sal beri wi bi Anecdotes and
Adventures of Fifteen Gentlemen a Richard Scrafton Sharpe (1775-1852) dest pé kiribe ji, Lear weku
pésengé limeriké hat ditin. Di ¢anda Chapbookan de helbesta absurd jixwe formeke pésketi b 1 beri
Lear, mizahibéjén jéhati 0 xwedi qabiliyetén devki heblin, mina Thomas Hood (1799-1845):

Ben Battle leskereki wérek bt Ben Battle was a soldier bold

U hini dengé dahola ser b And used to war’s alarms

Lé gulleyeké lingén w1 firandin But a cannonball took off his legs
Loma w1 destén xwe rakirin So he laid down his arms

Mizaha bihéz a Hood, di parodiya w1 ya li ser helbesta Taylor Ann ya bi navé “My Mother (Déya
Min)” a xwesik U dilziz de bas hatiye neqisandin. Orijinala wé ew e:

15 Kovareke jinan e ku cara yekem di 1828an de 1i Bostoné hat wesandin. Té gotin ku ew kovara yekem e ku jineké

editoriya wé kiriye (wergér).
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K& ez ji pésirén xwe yén narin méjandim Who fed me from her gentle breast
U ez di heméza xwe de aram kirim And hushed me in her arms to rest
U magén sirin li ser gepén min danin And on my cheek sweet kisses prest
Déya min My Mother

Versiyona Hood ji ew e:

K¢ ez birgi histim, ji bo seraba xwe bikire

Heta hem hestiyén min bi cermé min ve zeliqin
Pasé gazi min kir: Seytana pigik 0 kirét!

Déya min

Who let me starve, to buy her gin

Till all my bones came through my skin
Then called me ugly little sin

My Mother

Hood mizahbé&jeki populer € roja xwe bil i xwedi silireke civaki ya geleki pésketi bl (ew hevalé
Dickens bii). Pistl mirina wi, zarokén wi helbestén w1 ji bo nliciwanan di Fairy Land (Welaté Periyan)
(1861) de berhev kirin. Ew heri z&€de bi berhema xwe ya Comic Annual (Salnameya Weénec¢irokeé)
(1830-1839) G bi helbesta “I remember, I remember” (T¢ Bira Min) a di Friendships Offering
(Pésniyara Hevaltiyé) (1826) de té nasin.

L& ji bo ku helbesta absurd bigihije latkeya xwe 0 imkanén wé bi afirineri 0t henekbaziyeke bitesir
bén kesfkirin, hewcedari bi reseniya helbestvaniya Lear hebil. Belki ji bili wi bi tené Lewis Carroll
dikar? wé yeké pék bine. Lear di heman demé de muzikjeneki jéhati b (wi hin helbestén hevalé xwe
yé€ bas Tennyson, beste kirin) G guhé wi yé ji bo muziké yek ji wan sedeman e ku helbestén wi ewqas
bas in. W1 di heman demé de wéneyén geleki balkés xéz kirin ku li gelek helbestén wi dihatin.

Nonsense Songs (Stranén Béwate) a Lear di 1871€ de hat wesandin. Di heman salé de helbestén
Lewis Carroll én bi navé “Jabberwocky (Gevezeti)” (i “The Walrus and the Carpenter (Mors G Necar)”
di Alice Through the Looking Glass (Alice ji Cavé Miréké ve) de derketin. Harvey Darton derheqé vé
pirtiké de wiha dibéje: “volkana manew1i ya pirtlikén zarokan... yekemin pirtlika I€borinnexwaz.... a
ku heya niha wesiyaye.... Azadiya fikir G ramanan a di pirtiikén zarokan de” (Darton 1932/1982: 260).
Carroll di heman demé de parodisteki jéhati bli: ew bi helbesta Watts G bi “Twinkle, twinkle, little star”
a Jane Taylor bi hostati dilize: “Twinkle twinkle little bat/How I wonder what you’re at (Biglrise,
biglrise sevsevoka piclik/Ez wisa meraq dikim tu ¢i dik?).” Piraniya helbestén Carroll yén heri bas, di
du romanén wi yén Alice’é de cih digirin: ecéb e 1€ berhevoka wi ya helbesté Rhyme? and Reason?
(Helbest i His) hineki acizker e.

Yek ji parodistén pasé Hilaire Belloc (1870-1953) di sala 1896an de The Bad Child s Book of Beasts
(Pirtika Cinawiran a Zaroké Xirab) nivisi ku ew pirtiikeke wisa biiku ¢apa wé ya yekem di ¢ar rojan
de hat firotin. Ev yek nisan dide ku zarok her tim zi ferq dikin ka kéfa wan ji ¢i re té; 0 Belloc ji wé
caxé ve di refén odeya wan de her tim cih digire. Xwertbin, henekbazi, tinazkeri G qaliteya berbicav a
helbesté, wé pirtir cazib dike. Her ¢end ew ji Belloc simtir be ji Harry Graham (1874—1936) bi heman
terz€, di pirtikén mina Ruthless Rhymes for Heartless Homes (Helbestén Bémerhemet ji bo Malén
Dilreq) (1899) de helbestén bi vi rengi dinivise:
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Qérina zarokén xwe bihist bavi

Loma wi ew avétin ¢cemi

Digot, wexta y¢ sisiyan dixeniqand wi
“Divé zarok bén ditin, neyén bihistin!”

Father heard his children Scream

So he threw them in the stream
Saying as he drowned the third
“Children should be seen, not heard!”

When Grandmama Fell off the Boat (Dema Dapir ji Kestiyé Ket) (1986), berhevokeke ni ya heri
bas a Harry Graham e. Hostayé pasin € vé huneré, weku di Parents Keep Outé (Bila Dé 0t Bav Dir
Bisekinin) (1951) de diyar dibe, mizahinivisé Ameriki Ogden Nash (1902—1971) e. Her sé€ ji deyndarén
helbestvanén mina Jane 0t Ann Taylor in ku wan di sala 1804an de hin imkanén vé séwazg€ derxistin pés.

Her ku sedsal ber bi dawiyé ve ¢l s€ zilam derketin pés: William Brighty Rands, William Allingham
0 Robert Louis Stevenson. William Brighty Rands (1823- 1882) heri bas bi berhemén Lilliput Levee
(Qelageya Lilliputé) (1869) G Lilliput Lyrics (Stranén Lilliputé) (1868) té zanin: li gor min zéde behsa
xwesikbln 0 ramisanén kecikén picik dike, 1€ helbest zindi 0 xwes e. Rhymes for the Young Folk
(Helbest ji bo Ciwanan) (1886) a William Allingham (1824—1889) pir balkés e:

Cile January

Geleki tehl e Bitter very

Sibat pir sil e, Ezbeni February damp, Sir
Adaré ba té March blows

Li ser pozé Avrélé On April’s nose

Firk avétiye Gulané, Ezbeni. May has caught the cramp, Sir

The Fairies (Perl) di 1883yan de derket 0 pirtlika resimkirl ya bi navé In Fairyland (Li Diyaré
Periyan) ku xwedi resimén geleki serkefti ba, ji héla Richard Doyle ve di sala 1870y1 de hat resimkirin.

Robert Louis Stevenson (1850-1894) belki ji bo nlciwanan helbestvané yekem bl ku “ji devé
zarokeké bi zimané kesé yekem” bi hostati nivisi. 4 Child’s Garden of Verses (Bexceyé Helbestan €
Zarokeké) (1887) yekem car bi navé Penny Whistles (Thtik) di 1885an de hat belavkirin. John Rowe
Townsend pénaseyeke wiha dike: “perspektifeke guherbar ku ew di navbera niviskaré weku zarok
niviskaré weku mezin de ye” (Townsend 1987: 122). Bi rasti, eskere ye ku Stevenson bi xwe ji, ji vé
yeke haydar bl G ji Edmund Gosse re qala qabiliyeta xwe ya balkés kir ka ji bo wi zarokblin hesteke
cawa ye:

Evaré gava cira véxisti ye, At evening when the lamp is lit,
Li dora agir, dé 0 bavé min rinisti ne; Around the fire my parents sit;
Ew li malé riidinin G dipeyivin 0 stranan dibéjin, They sit at home and talk and sing,
U qaso bi tu tisteki re mijal nabin. And do not play at anything.
“The Land of Story Books”

Dibe ku Stevenson ji ber zarokatiya xwe ya li Edinburghé xwedi empatiyeke wisa b ji bo zarokan. Ji
ber ku zarokatiya wi ya li wir bi pirsgirékén tenduristiyé, li malé i di nav nivinan de bi girtimayiné derbas
b; wi ji jiyaneke tené ya ku ji ¢alakiyén civaki qutkiri geleki &s kisand. Helbestén wi, bi hémayén xwe
yén birewer, bi ritmén xwe yén balkés G bi vegéraneke xwemal, iro ji zarokan mest dikin. Ya ku heri pir
tesiri mezinan dike, helbesta wi ya “To any Reader (Ji bo Her Xwineri)” e. Ew derheqé pévajoya zarokati
0 mezinbliné de ye ka mezin ¢i wenda dikin G ¢awa hewl didin ku disa wé bi dest bixin:
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Tu dikari bibini, eger tu méze biki I& So you may see, if you will look
Ji paceyén vé pirtiké Through the windows of this book
Dir, pir dar, zarokeke din Another child, far, far away

U li baxgeyeki din, listikeke din. And in another garden, play.

Stevenson xwe tu caran wek helbestvaneki bi pés nexistiye 0t wisa gotiye: “Ev qafiye, tené ¢ingini
ne; mebesta min ne ebedibln e” (Stevenson 1883: 285). L& ew sas bu.

“Rituelén Asayi yén Jiyané”: Helbest ji bo Zarokan di Sedsala Bistan de

Ji bo zarokan, pirtiika yekem a helbestan ya Walter de la Mare (1873—-1956) ya bi navé Songs of
Childhood (Stranén Zarokatiyé) di sala 1902yan de hat wesandin. Li d we, gelek pirtikén din ¢ap
biln; ji wan ya heri populer belki Peacock Pie (Pasteya Teyré Tawis) (1913) bil. Piraniya xebatén wi
yén ji bo zarokan di Collected Rhymes and Verses (Sercema Helbest i Risteyan) (1944) de tén ditin.
Ji bili vé, ew bi Come Hither (Were P&s) (1923) navdar e ku yek ji antolojiyén heri xwes én “ji bo
ciwanén her temeni” ye. Qabiliyeta wi ew bl ku wi bi ¢aveki baldar hirgill nisan dan 0 giringiya
‘taybetibiin’€ destnisan kir. Mina Blake {i Romantikan, de la Mare ji li ser bedewiya cihané xwedi
meraqeké ba; 1€ di rewsa wi de, wi kém caran xwest ku bi aliyé dijwar yan ji yé nexwes € jiyané re
mijll bibe. Helbesta wi, her ¢end niha zéde balé nekisine ji bi dem G serdemekeé re sinorkiri nine: Ma
ji “The Listeners” (Guhdar) € ¢étir helbesteke vegérani heye?

Réwi pirsi: “Kesek li wir heye?”

Li deriyé heyveroné xist;

U hespé wi ¢éri di nav bédengiyé de
Giyayén zemina daristané:

U ¢ikek ji bircé fird,

Li ser seré Réwi:

U wi cara duduyan disa li derf xist;
“Gelo kes li wir heye?”

‘Is there anybody there?’ said the Traveller,
Knocking on the moonlit door;

And his horse in the silence champed the grasses
Of the forest’s ferny floor:

And a bird flew up out of the turret,

Above the Traveller’s head:

And he smote upon the door again a second time;
‘Is there anybody there?” he said.

Rudyard Kipling pirtir weki romannivis té nasin 1é hin helbestén wi yén weku “If” (Heke) én di
Puck of Pook’s Hillé (Ciné 1i Giré Pook) (1906) 0. Rewards and Fairiesé (Xelat 0 Peri) (1910) de
pargeyeki ji canda me ne. Lé divé ew bé zanin: prensibén xurt yén karakter ku di vé helbesté de hatine
rézkirin, bi tené ji bo “lawikan” in! “The Children’s Song” (Strana Zarokan) a ji kitéba Pucke, pirtir
weki 1lahi té zanin:

Bavé ezmanan yé ku ji hemiiyan hez dike,

Ax, gava gazi te dikin, aliyé zarokén wan bike;
Ji bo ku ew nifs bi nifs ava bikin,

Mirateke pak G parasti.
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Father in heaven who lovest all,

Oh, help thy children when they call;
That they may build from age to age,
An undefiléd heritage.

Pisti Seré Cihané yé Yekem, helbesta sivik'® populer bii. Gelek pirtiikén Rose Fyleman (1877-1957)
yén periyan én weku Fairies and Chimneys (Perl it Kulek) (1918) hene. Lé ecéb e, her ¢iqas helbestén
wé bi rengeki acizker “sirin” bin ji; hin ji helbestén wé dikevin nav antolojiyan. Helbestvaneke pir
¢étir Eleanor Farjeon (1881-1965) e ku berhevoka wé ya yekem, Nursery Rhymes of London Town
(Zugotinokén Bajaré Londoné), di 1916an de derket. The Children's Bells (Zengilén Zarokan) (1957)
koleksiyona wé ya helbestan e. Wé bixwe, ji nav pirtikén ku xwe yén ji bo nliciwanan nivisandji,
ew helbest wergirtine; 1 Anne Harveyé, vé dawiyé hin helbestén wé yén kémnas di Something I

Rememberé (Tista ku T¢€ Bira Min) (1987) de berhev kirin.

Neéziki ¢il sal pisti A Childs Garden of Versesé, A.A. Milne (1882—-1956) berhemén bi navé When
We Were Very Young (Dema Em Geleki Ciwan Biin) (1924) G Now We Are Six (Niha Em Ses Sali ne)
(1927) wesandin. Béguman, teswira Milne a li ser zarokatiyé, ji bo gelek zarokan pir bi kéf e. Herwiha
qurnazi, hestyari G qurretiya mezinan ji té de heye. Stevenson li ser kéliyén zarokatiya xwe sekini -ku
vegotina vé€ ya bi durusti ji bo mezineki ¢iqas mimkun be- G héza helbesta wi ew b, 1€ héza Milne ji
cavkaniyeke cudatir dihat. Her weku kuré wi Christopher Milne gotiye:

Tékiliya hinekan bi zarokan re bas e. Ya hinekan ne bas e. Ew diyari ye. Tu xwediyé wé yi yan ji
nini. Ew bi bavé min re tunebi- yani... Bavé min niviskareki behremend ba G tam ji ji ber vé yeké ku
nekari bi kuré xwe y€ picik re bilize, hesreta xwe li dereke din derbas kir @i tér ba. Di siina wé de, wi li
ser xwe nivisi... Hesta heri kiir a bavé min nostaljiya ji zaroktiya wi ya bextewer bll. (Milne 1974:36)

Tisté ku nayé Inkarkirin ew e ku Milne bi demé re ji populeriteya xwe wenda nekir, ji ber ku
helbestén wi bag in. Milne bi salan, ji bo kovara Punché nivisi 0t wé tecriibeyé fersendek da wi ku
qabiliyeteke rafine ya nivisina helbesté bi dest bixe. Milne, ew tecrlibeya xwe bi serfirazi, bi nérinén
xwe yén basg én li ser zarokatiyé kombine kirin. Hineki fronik e, Milne xwe bi pirani weku niviskareki
ji bo mezinan dihesiband. Herwiha T.S. Eliot ji wisa b{, 1€ wi pirtlikeke ecéb bi navé Old Possum s
Book of Practical Catsé (Pirtika Pisikén Xebatkar ya Possumé Pir) (1939) ji bo zarokan nivisi.

Dinav helbestvanén nil de, James Reeves (1909-1978) bi berhevokén xwe yén weku The Wandering
Moon (Heyva Gerok) (1950) G The Blackbird in the Lilacé (Clka Res a li ser Leylaké) (1952) navdar
bi; xebatén wi di cildeki de, bi navé Complete Poems for Childrené (Hemu Helbest ji bo Zarokan)
(1973) hatine berhevkirin. Hevdemén Leonard Clark (1905-1981) Near and Far (Nézik G Dur) (1968),
én ku di 19601 de weku Clark ji bo zarokan dinivisin, éd1 bi pirani nayén c¢apkirin 0 balé nakésin, ev
in: Robert Graves (1895-1985) (The Penny Fiddle (Kemana Piglik) (1960); E.V.Rieu (1887-1972) The
Flattered Flying Fish and Other Poems (Masiya Pozbilind a ku Difire @t Helbestén Din) (1962); lan
Serraillier (1912-1995) Happily Ever After (Kéfxwes Heta Dawiyé) (1963); Edward Thomas (1878-
1917) The Green Road (Réya Kesk); Poems for Young Readers (Helbest ji bo Xwinerén Ciwan)
(1965); John Walsh (1911-1972) The Roundabout by the Sea (Xageréya li Ber Behré) (1960); G Russell
Hoban (1925) The Pedalling Man (Zilamé ku Pédelan Digerine) (1968).

Di nav helbestvanén navdar én ameriki yén vé sedsalé de Laura Richards (1850-1943) ji heye;
ku Tirra Lirrayé (1913) ji berhevokén wé geleki siid wergirtiye. Hin helbestvanén ku nivisén wan bi
pirani ji bo mezinan in, ev in; Elizabeth Coatsworth, E.E. Cummings, Emily Dickinson, Rachel Field,
Robert Frost, Langston Hughes, Myra Cohn Living-stone, Edna St Vincent Millay, Carl Sandburg,

16 Light Poetry: Cureyeki helbesté ye ku hewl dide mizahi be. Helbestén sivik bi gelemperi kurt in, ¢édibe 1i ser

mijarén béwate yan ji ciddi bin. Ev helbest listika bi peyvan, aliterasyon, cinas G hwd. dihewine (wergér).
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Theodore Roethke, May Swenson, John Updike G William Carlos Williams e. L& belki, ew ji bo
nlciwanan helbestén ku heri zéde ketine nav antolojiyan G yén cihéreng dixin nav literaturé. Frost @
Sandburg ji bo zarokan, ji helbestén xwe bijarteyén mina You Come Too (Tu ji Were) (1959) G Wind
Song (Strana Bay1) (1960) amade kirin. Di heman demé de bijarteyén Emily Dickinson 4 Letter to the
World (Nameyek ji Cthané re) (1968) i Langston Hughes, Don t You Turn Back (Bi Stinde Venegere)
(1969) di van demén dawi de hatin wesandin. Li Britanyay¢€ helbestén Edmund Blunden, W.H. Davies,
Thomas Hardy, John Masefield, Elizabeth Jennings @ R.S. Thomas piri caran ji bo zarokan hatin
hilbijartin @ hin ji tén hilbijartin.

Beri guhertinén bingehin én ku di nivé sala 1970y1 de pék hatin, du helbestvanén pir resen
berhevokén xwe yén yekem ji bo zarokan amade kirin: Ted Hughes Meet My Folks! (Malbata Min
Nas Bikin!) (1961) G Charles Causley Figgie Hobbin (1970) amade kir.

Di destpéka salén 1970yi de cureyeki nii yé helbesté bi dengeki bilind derket piyaseyé G ew form
ya Michael Rosen bl: Mind Your Own Business (Tu li Karé Xwe Binére) di sala 1974an de derket G
yekser serkefti bli. Dibe ku iro, ji bo zarokan helbestvané ku heri zéde kitébén wi tén firotin Rosen e,
1& xebata w1 di nav gelek rexnegiran de bilye sedema tevliheviyé. Bi rasti ew helbest e? Ew formeke
nezma serbest a néziki ritmén axaftiné bi kar tine. Ma ew hilwesanger ¢? Gelo mirov dikare wé ji bo
nlciwanan weku wéjeyeke biqalite bihesibine? Rosen tinazén xwe dike bi kesén ku karé wi pi¢ik
dibinin: “Ew helbest ¢? Cirok ¢? Ma ew film e¢? Ma ew miiz e?” (Styles 1988: 89). Béguman, helbesta
wi ji rabirdliyé qutbinek e G li ser tecriibeyén rojane yén zarokan radiweste, carinan ji bi zimaneki
mubalaxayi 0 asayi hatine nivisin; bi henek, heqaret G argoyé. Ew bé serm e, carinan ji hov e, piri
caran dev diavéje toreya mezinan. Piraniya rexnegiran guh neda aliyé ciddi yé Rosen ku her gav bi
mizahé ve girédayi ye. Rosen niviskareki berhemdar 0 antolojinGs e: You Can t Catch Me (Tu Nikari
Min Bigefeéli) (1981), The Hypnotiser (Hipnotist) (1988), Mind the Gap (Baldar Be ji bo Cal€) (1992)
bi tené hin nimineyén piglk in ji nav gelek berhevokén wi yén ji bo zarokan.

John Rowe Townsend jé re dibéje “risteyén simker”!” . wisa pénase dike: “li vir jiyana malbaté
xav, bi sohbetén pig, bi hérs 0 tevliheviyén xwe; 0 1i sina daristan (i mérgan xetén tréné én ku nayén
bikaranin, cihén santiyeyan 0 sergoyén xurdeyan hene” (Townsend 1987: 303). Bi tené xwendina
sernavan yén salén 1970 0 19801 nisan dide ka helbest ¢igas guheriye: ew réznezan, nefermi, biidia G
kugeyi (street-wise) bi. Komeke helbestvanén jéhati, bi awayeki kelecan péleke berhevkiriné derxist
holé. Wan mijarén mina yén Rosen bi kar anin 0 li di sopa pirtika wi ya Mind Your Own Business
¢lin. Lé pasxane, perspektifa li ser zarokatiyé, séwaza nivisiné G formén hilbijarti yén vé komé cuda
0 cihéreng bln.

Kit Wright bi karikaturist Posy Simmonds re hevkari kir da ku di Rabbiting Oné (Galegal) (1978)
de helbestén zindi G zarok-dost binivise; 1€ ew jixwe helbestvaneki mezin b, helbestén wi xwedi
séwazeké bin 0 bi baldari hatibin nivisin. Wendy Cope ku helbestvaneki gerfok @ pirfirog/bestseller b
ji bo mezinan, ji bo piciikan di Twiddling Your Thumbsé (Listika Bi Tiliyén Xwe) (1987) de helbestén
xwe yén bikeéf parve kirin. Beri ku ew ji bo zarokan The Clever Potatoyé (Kartolé Zirek) (1988) cap
bike; helbestén Vernon Scannell, bi salan di dibistanan de hatin xwendin. John Mole, Boo to a Goose
(Kiskis Qazé) (1987) G Libby Houston A/l Aboard (De Siwar Bin)!® (1993) her du ji helbestvanén
xwed1 wesan bilin beri ku beré xwe bidin zarokan.

Roger McGough ji tradisyona performansi ya helbestvanén radikal én Liverpool€ yén salén 1960an
té. Bi heman sekli Adrian Henri, The Phantom Lollipop Lady (Lolipop Leydi ya Xeyalet) (1986) 0
Brian Patten Gargling With Jelly (Xulxulekirina bi Pading€) (1985) ji wisa. Her sé€ ji mizahé geleki bi

17" “Urchin Verse”
18 Dibe ku ew “All Change” be (wergér).
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kar tinin; 1€ em dikarin és G dilovaniya ku bi karén mezinan re eleqedar in 0 rexney¢ ji t€ da bibinin.
Xeyalén resen 0 bikaranina peyvan a sareza a McGough di You Tell Meyé (Tu ji Min re Bibéje) (1979)
de ya ku bi Michael Rosen re nivisi G di Sky in the Pieyé (Ezmané di nav Pasteyé de) (1983) de bi
tevahi t€ nisandan: Adrian Mitchell li derdora tradisyona performansé ji bas té€ zanin: kombinasyona
wi ya sefqet, xema civaki G mizahé weku di Nothingmas Dayé (Roja Tu Tuneyi) (1984) de ji té
ditin, helbestén jibirne¢tyi diafirine. Gareth Owen, bi jiyana kolané ya zarokén Salford Roadé (Réya
Salford€) (1979) G Song of the Cityyé (Strana Bajér) (1985) re eleqedar b, 1€ 1lhama wi ji xebata wi
ya di perwerdekariyé de dihat. Bi heman awayi di Swings and Roundaboutsé (Hélekan G Hespik)
(1981) de Mick Gowar ji wisa bil. Allan Ahlberg, mamosteyeki beré bii G jiyana dibistané ya hemdem
di Please Mrs Butleré (Ji Kerema Xwe Xanima Butler) (1983) 0 Heard it in the Playgroundé (Li Parké
Ew Bihist) (1990) de bi kar ani, her weku Judith Nichollsé di Magic Mirroré (Eynika Efsini) (1985)
de bi kar ani.

Pésvecineke din a balkés ji salén 1980yi vir ve populerbiina niviskarén Britani yén Karayibi ne.
John Agard di sala 1983an de / Din Do Nuttin’(Min Tu Tistek Kir) nivisi; di Say It Again (Disa Bibéje)
0 Grannyyé€ (Dapir) (1986) de gotinén pésiyan én Karayibiyan weku bingehek ji bo helbestén xwe yén
bi mizahi i jirane bi kar tine. Grace Nichols di sala 1988an de berhevoka xwe ya yekem a ji bo zarokan
Come on into my Tropical Garden (Were Baxgeyé Min € Tropikal) ¢ap kir:

Déya min dide da ¢éleka har Me mudder chase bad-cow
Bi “hoho”yeké With one “Shoo”

Bériké dikisine ber bi jéri cem She paddle down river

Di geyika weé de In she own canoe

Tu tistek tuneye Ain’t have nothing

Ku ji desté déya min nayé Dat me mudder can’t do

When I Dance (Dema ku ez direqisim) (1988) a kariger a James Berry; nivisineke bas, empatiyeke
li hemberi hestén nliciwanan G hesteke zindi ya sahiyé nisan da. Herwiha wi hem bi zaravayi 0 hem
j1 bi Ingiliziya standard nivisi. Van her s€ helbestvanan antolojiyén geleki resen ji berhev kirine ku bi
taybeti bi xwinerén niiciwan helbestén ¢andén din didin nasin. Berhema resen Two s Company (Civata
Duyan) a Jackie Kay 0t dengén din én jéhatl yén mina Valerie Bloom, Faustin Charles G Benjamin
Zephaniah nisan didin ka helbesta zarokan ya hemdem ¢awa di waré ziman, form 0 temayan de ber bi
gonaxeke eksperimental ve dige.

Zarok heta niha ewqas bi sans neblne ji aliyé xwegihandina helbesta mewcid, bikéf i mustehcen ve;
1€ ew sans her tim ne wisa dilsa biiye. Li cem McGough piri caran toneke tari heye ku ew wé weku “Siya
li qunciké”" bi nav dike G ew amade ye ku di helbesta xwe de behsa destdiréjiya i zarokan, depresyoné
0 miriné ji bike. Qabiliyet, helwest e ku mirov li ser mijarén xedar bi awayeki hessas 0t di heman demé
de rastgoyi bisekine. Wright di heman demé de his dike ku zarok “dikarin hin mijarén zehmet ragirin” G
helbestén xwe de li ser nijadperestiy€ radiwestin. Rosen i Mitchell bi zordesti, zayendperesti, redkirin
0 windakiriné re tédikosin. Henri li ser zarokatiya dema ser; 0 Patten ji i ser encamén sereki nukleer
difikire. Owen, helbesté weku amiireke ku biraninan diparéze, dinivise 0 féri me dike ku em ji bir nekin:
“Ez her tim hévi dikim ku di qunciké hisé min de giyaneke din hebe ku dé bib&je ‘eyni wisa b... ji bo
min j*” (Styles and Triggs 1988: 89). Ew teqez ne rast e ku mirov helbesta hevdem a ji bo zarokan bi
tené weku mizahi 1 sivik bi nav bike. Ew ji hin aliyan ve get ewqas bihéz neblbi.

Hem helbestvanén vé serdemé li gor xwe, ji dil G can “bi zarokatiyé re eleqedar biin”; li gor min
ligel hem tevliheviya zarokatiyé ew rewsa wan, rézdari 0 nasina wan a derbaré xwinerén nliciwan

19 “The shadow round the corner”
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de nisan dide. Sedemeke vé ew ¢ ku ew bi réya serdanén dibistanan G pésangehén xwendekaran bi
zarokan re tékiliyeke biréklpék saz dikin. Piraniya wan helbestvanan dizanin zarok ji ¢i kéfxwes dibin
0 néziki xwinerén xwe ne, dema xwe di navbera nivisina ji bo mezinan G zarokan de parve dikin; ev
dibe tisteki ku di vé qadé de ne berbelav e bé guman. Gelekan ji wan, ji bo zarokan antolojiyén giring
ji amade kirine. Wan hemtiyan, di salén 19901 de bi wesana berhevokén nii yén populer dewam kir.

Hin hevkarén wan én ameriki John Ciardi, Eloise Greenfield, Mary Ann Hoberman, David McCord,
Eve Merriam, Jack Prelutsky, Nancy Willard @t Charlotte Zolotow in. Helbesta wan ji ya helbestvanén
britani bédengtir G kémtir realist e, ji bili van sé helbestvanan: Shel Silverstein A Light in the Attic
(Ronahiyek di nav Kéranan de) (1982), Karla Kuskin Any Me I Want To Be (Eza ku Dixwazim Bibim)
(1972), G her c¢iqas helbesta wi netirs be 0 rinerm nebe ji Nikki Giovanni Spin a Soft Black Song
(Straneke Res a Nermik Veke) (1971). Balkés e 1€ ji “risteyén siimker”, weku Townsend pénase dike,
li Britanyay€ nim{ineyén ewqas bas derketine holé, 1¢ li Amerikayé geleki hindik té zanin.

Komeke mizahbéjan heye ku li her du aliyén Atlantiké ji berhemén wan bas tén firotin: weku
nimine, William Cole Oh Such Foolishness (Ax Béaqiliyeke Wisa) (1980), Roald Dahl Revolting
Rhymes (Helbestén Serhildér) (1982), Spike Milligan Unspun Socks from a Chickens Laundry
(Goreyén Hiri ji Cilsoxaneya Miriskan) (1981), Colin McNaughton There s an Awful Lot of Weirdos
in our Neighbourhood (Li Taxa Me Gelek Kesén Ecéb Hene) (1987), Colin West A Step in the Wrong
Direction (Gavek di Réya Cewt de ) (1984) G Dr Seuss Green Eggs and Ham (Hékén Kesk G Jambon)
(1960). Lébelé ne kesek ne ji ew bixwe ji xwe re dibéjin “helbestvan”, 1€ helbesta wan ji héla zarokan
ve geleki té pejirandin.

Dawiyasedsala20an, sahidiya deqén biresim én geleki serkefti yén mina versiyona The Highwayman
(Rébir) a Charles Keeping yan ji A Child’s Garden of Verses (1985) a Michael Foreman kir. Tisteki din
& balkés ji hevkariya di navbera helbestvan 1 illlistratorén wek Michael Rosen @t Quentin Blake, yan ji
Ted Hughes G Leonard Baskin de bl ku hevkarén navdar én raboriyé yén weku Rossetti it Hughes yan
Milne 0 Shepard tine bira me.

Iglima populerkirina helbesté dibe ku bibe sedema komeke xwineran a berfireh: her ¢iqas ku gelek
berhem hebin ji, disa bi tené¢ kémineyeke picik dixwine, dinivise @i dikire. Di heman demé de, her ¢end
helbesta ji bo zarokan ji réyeke dir G diréj derbas bilibe ji, tercthén “qaso” dilpak én mezinan, hin ji
¢iqasi li ser zarokan tén empozekirin?

Helbesta Navneteweyi

Niqas heta niha li ser helbesta ji bo zarokan a li Ingilistané ligel ya Amerika, Kanada (helbestvanén
mina Anne Corbett G Dennis Lee) G Awistralyayé (Max Fachen, Norman Lindsay, Doug MacLeod)
bl ku wan di vé sedsalé de récén hema hema paralel sopandine. Divé mirov bibéje ku helbesta ji bo
zarokan, li derveyl Britanyayé ne ewqas berbelav e: 0 li piraniya welatan, tradisyoneke xwecih a
helbestén zarokan én ¢apkiri tuneye. Xwinerén ciwan €n bi helbesté re eleqedar, ji berhemén mezinan
én berdest deyn werdigirin. Du sé€ antoloji hene ku bi taybeti bi helbesta navneteweyi re eleqedar in:
weku nimlne, Can [ Buy a Slice of the Sky (Ez Dikarim Pariyeki Ezman Bikirim) ji héla Grace Nicholsé
ve hat amadekirin (1991), I Like That Stuff (Ez ji Wan Tistan Hez Dikim) ji héla Morag Stylesé ve hat
amadekirin (1984), G Poetry World (Dunyaya Helbesté) (1985) ji héla Geoffrey Summerfield ve hat
amadekirin. Bi rasti, gelek editorén bas én pir hatine nasin én weku Charles Causley bi pirtika xwe
ya The Sun, Dancing (Dema Tav Dans Dike) (1984) yan ji Naomi Lewisé bi A4 Footprint in the Air
(Récek 1i Hewayé) (1983) wisa ne. Di piraniya ¢andan de gelek caran eleqeyeke zédetir ji bo helbesta
kémineyén etniki heye, 1€ hin réyeke diréj li pésiya me heye ku em bi hemli dengén wé, bigihijin
perspektifeke rastin a navneteweyi yan ji niinertiya helbesté.
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A

Merema vé xebaté nasandin 0 nirxandina berhema bi navé Mecme‘a Xezelyatéd Su‘erayéd
Kurmancan ji Koleksiyona Aleksandre Jaba ye ku ji layené Yakup Ayka¢ ve hatlye amadekirin. Ev
berhem li Wang, ji ¢apxaneya Peywendé hatiye wesandin di sala 2023an de. Pirtik ji 222 rGpelan pék
hatiye; ji bill destpéké 0 encam 0 ¢avkaniyan, ji ¢ar besén serbixwe pék hatiye. Di pésekiya kitébé
de hatiye diyarkirin ku vé€ kitébé beri her tisti xwestiye giringlya mecmi‘eyén helbestan derbéxe pés.
Li di hindé, diyarkirina qimeta keskil i mecmi‘eyan e ji bo Edebiyata Kurdi ya Klasik. Her weha
ev pirtlk bi hirgili danasin, tewsif {i tipguhéziya mecmi‘eya Kurd 36¢€ ye ji Koleksiyona A. August
Jaba ku li argiva Zaningeha Leningrad (bi navé kevn St. Petersburg)é té parastin. Cihé gotiné ye ku
Zaningeha Mardin Artukluyé kopyayén dijital én Koleksiyona Jaba hemi bi komisyonek taybet kirin
di sala 2013an de. Di vé koleksiyoné de ses mecmii‘e bi hejmarén Kurd 26, Kurd 27, Kurd 28, Kurd
29, Kurd 36 0 Kurd 45 hatine qeydkirin. Li gori diyarkirina Aykag, di mecmi‘eya Kurd 36¢ de neh
helbestvanén kurd hene ku bi rézé weha ne: ‘Eliyé Heriri, Melayé Ciziri, Feqiyé Teyran, Ehmedé
Xani, Melayé Bateyi, Muradxané Bazidi, Husén, Esami, Durfesani. Digel vé yeké ji 26 xezel, 5 qeside,
3 menziimeyén diréj i murebbe ek, museddesek G texmisek heye ku bi hemi vékre dikin 37 helbest.

Mecmii ‘e peyveke erebi ye 1 ji koka cem ‘ hatiye daristin ku wateya wé berhevkirin, civandin,
komkirina li ser hev, dayina ser hev G wateyén li dor vé yeké ne. Peyva mecmii ji ji heman raderé
darijiye ku disa wateya tistén berhevkiri, kombuayi 0 civandi dide (Aykag, 2023: 13). Her ¢i gas
wateyén cur bi cur én terma “mecmii‘e”’y€ hebin ji di edebiyata klasik de mecmi‘e, ji wan berhevokan
re t€ gotin én ku ji yeké zédetir menzim G helbestén edebi di nav du bergan de kom dikin. Ev berhem

carinan weki “mecmi‘e”, “mecme*”, “sefine”, “keskiil”, “gul¢in”, “guldeste” yan ji “dewre” j1 hatine
binavkirin (Adak, 2015: 452).

Her weki li joré ji derbaz biyi ev kitéb ji ¢car besén serbixwe pék hatiye: Besa yekem, behsa tégeha
mecmi‘ey€, derketina wé, cureyén wé, gesedan 1 taybetlyén wé dike. Her wesa di edebiyaté de cawa
reng vedaye 1 giringl 0 nimineyén wé di Edebiyata Kurdi de.

Besa duyem, ji bili tégeha kurdolojiyé bi gisti bala xwe daye pévajoya derkeftin i gesedana xebatén
rojhelatnasan én li ser Kurdi. Li pey vé yeké li ser jinenigariya rojhelatnas G xwediyé koleksiyoné @
bikiré van mecmii’eyan Aleksandre Jaba hatiye sekinin i agahiyén giring hatine dayin. Bi heman
rengl jiyan G xebatén mustensixé mecmi‘eya berbehs Mela Mehmidé Bazidi hatiye sekinin ku bi
teswigén Jabayi, Bazidi ev berhem dane hev 1 istinsax kirine G Jabayi jé kirine. Her di heman besé
behsa hevnasina wan hatlye kirin ku Jaba bi alikarlya seydayé xwe Mela Mehmdé Bazidi hem hini
zimané kurdi bliye hem der bareyé gelé kurd de blye pispor i ew nas kirine, berhemén kurdi dane ser
hev ku iro gelek ji wan li bajaré Leningradé€ yé Riisyay€ ne. Heta dikare bé gotin ku bi xéra wi, Bazidi
berhemén xweser ji nivisine. Divé li vé deré em kevaneké vekin 1 tisteki 1€ z&€de bikin ku di vé besé de
niviskar gava behsa kurtejlyana A. Jaba dike, wi bi sifetén “Daxwazker G bikiré mecmii‘eyan” 0 her
weha Mela Mehm(dé Bazidi ji bi sifetén “Mustensix (i murettibé mecmi‘ey€” pénase dike. Ji vé deré
bi awayeki nepen niviskar derketin (i nivisandina van mecmi‘eyan weki hunereké nirxandiye, mesele
aniye erz-telebé G himayeyé ku di esasé xwe de ew hizir (i raman ji xwe dispére doktoraya niviskari ku
wi teza xwe li ser sistema patronajé ava kiribi.

Di besa s€yem de ev mecmi‘e (anku Kurd 36) bi hiirgili hatlye nasandin i tewsifa wé hatiye kirin.
Anku agehiyén der bareyé ripelsazi, berg 0 ebadé de hatine dayin, heta rengé hibiré 0 hwd, yani
agehlyén li ser ruxsarlya mecmi’eyé. Taybetiyén wé hatine nisandan. Tékiliya wé bi mecmi‘eyén
din én Koleksiyona Jaba re hatiye dayin. Li ser istinsaxa van mecmii‘eyén koleksiyona Jabayi hatiye
sekinin. Pist re bi réya tabloyé klasorén mecmi‘eyén helbestan di koleksiyona Aleksandre Jaba de
hatiye nisandan. Hema mecmii‘eyén helbestan én Koleksiyona Jabay1 di vé tabloyé de hatine nisandan
(r. 40). Niviskar, di vé tabloy¢ de navé sairén hey1 yek bi yek nivisine @i ka di kijan mecmi‘eyé de kijan
helbest an ji menzimeyeke wi ya diréj heye hemil diyar kiriye. Bi xéra vé tabloya réber, 1ékoler dikarin
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rasterast xwe bigehinin destnivisén resen yén helbestan. Li pasika vé besé tabloyeke din ji hatiye
dayin ku té de ji bo her helbesté li gel nimlyek ji beyta ewil, mexles, hejmara beyt G bendan, teseyé
nezmé, behr G wezin hatlye dayin. Helbet tayinkirina behr @t weznan rihetiyek daye ji bo kesan ku di
ilmé artizé€ de zehmetiyé dibinin 0 nikarin jé derbikevin. Ji xeyni van, wek dimahik ¢end xalén giring
hatine destnisankirin ku em € pagé 1i jéré li ser wan bisekinin. Disa di v€ besa s€yem de niviskar ji aliyé
tertib (i naveroké ve li ser helbestan hir biiye, bal késaye ser xalén muhim 0 heri daw1 ji behsa sairén
v€ mecmil‘eyé€ kiriye. Ji risaleya Mela Mehmidé Bazidi ya bi navé Sair it Musennifén di Kurdistané
agehi hatine wergirtin der bareyé Eliyé Heriri, Melayé Cizirl, Feqiyé Teyran, Ehmedé Xani, Melayé
Bateyi Gt Muradxané Bazidi de.

Besa Carem, besa tipguhéziya helbestén mecmi‘eyé ye. Lé beri wé hindek t€bini li ser ré G rébaza
vé€ tipguhéziyé hatine dayin. Pésiké tipguhéziya mecmi‘eyé hatiye kirin. Di tipguhéziya nusxeyé de
ji bo ku cihé wé diyar bibe hejmara wereqan di nav kevaneka goseyi de wek [wr.1] hatiye nigandan.
Li da vé yeké, helbestén mecmii‘eyé i gor réza wan a nusxeyé€ bi hejmaran hatiye nisandan. Pist re
sernavé ku mustensix 1€ danib(, ew sernav wek xwe li jér hejmaré hatlye danin. Her weha tese O
cureyé helbesté di nav kevaneka goseyi de hatiye destnisankirin 1 1i jéra wé j1 behr i wezna helbesté
hatiye nivisin. Bo nimine ji bo helbesta di réza heftan de ku mersiyeyeka Xani ye ev agehi dane; li
nusxeyé di wereqa 6b-yé€ de, bi behra recez, bi wezna mustef ilun mustef ilun mustef ilun mustef ilun
hatlye nivisin G di réza heftan de cih digire ku sernav ji allyé Mela Mehmid ve hatlye danin 0 cureyé
helbesté ji wek mersiye hatiye nisandayin.

n [IXXE)

Jibo herfa he’yé [z] tipa “h” G ji bo herfa xeyné [¢] tipa “X” 1 ji bo herfa ‘eyné [g] ji remza dabiré
(‘) hatlye bikaranin. Bes herfén ditir én erebi normal bi tipén latini hatine nisandan. Cihén ku nehatine
xwendin, nehatine nivisin an ji mustensixi vala hélane, li wan deran sé xal (...) hatlye danin {i ev cihén
problem, ji berhemén capkiri hatine temambkirin di jérenoté de. Her weha xalbendi hatlye bikaranin.

Hindek caran di nav beytan de hindek riste li gor wezné kém mane, lewma ji bo ku li wezné bén,
tipek an ji kiteyek li hin peyvan hatlye z&dekirin @t di nav kevaneké de hatiye destnisankirin. Bo
nimine:

Ew bl ku Zuleyxayé € diti di Yisuf da
Mecnin(i) di Leylayé Ferhad(i) di Sirin da

Di nav beytan de ji bo wezn 11 ariiz 1€ bir(ine carinan tipek an ji peyvek hatiye 1ézédekirin ku ev yek
ji bi kevaneka ¢argoseyi ([ ] ) hatiye nisandan. Her disa di helbesta heftan a mecmi‘eyé de li dawlya
beyté redif nehatiye nivisin, bes di kitébé de, di nav kevaneka goseyi de hatiye temamkirin:

Koma Dimil bt sé hezar sed mirekan vékra du car
Jék rakirin kir tarGmar [kan padisahé serhedan]|

Di her helbesté de 1i jérenota ewil kunyeya ¢avkaniyé hatiye dayin, 1€ pist re tené tipén ewil én
nav 0 pasnavé niviskar hatiye nisandan. Bo nimiine gava ku ji kitéba Tehsin Ibrahim Doski hatiye
istifadekirin, di jérenota ewil de pasnav, sala capé U ripel hatlye nisandayin. Wek minak: “Tehsin
{brahim Doski, Diwana Ehmedé Xani, Spiréz, Duhok, 2016, 1. 49: Ey dilberé.” Lé di jérenotén li da
wé de tené bi vi rengi hatiye destnisankirin: “TiD: Wey dilberé.”. Her weha mexlesén sairan italik
hatine nivisin.

Heger mirov nirxandineka gisti 1i ser vé berhemé bike: Her weki 1i joré ji me goti vé kitébé beri her
tistl xwestiye giringiya mecmi‘eyén helbestan derbéxe pés, nexwe divét em bi vi ¢avi beré xwe bidin
vé kitébé. Li di vé diyardeyé gava em bi vi cavi beré xwe didine vé berhemé xaleka giring derdikeve
pésiya me. Ji xeyni besa yekem, hemi besén ditir G besa tipguhéziya mecmii‘eya Kurd 36¢€ bi tené
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ji vé armancé re weki minak diminin. Wate j€, besa yekem danasina mecmii‘eyan e 0 besén ditir ji
minakek in ji bo vé besé. Hal bo ¢i, ji ber ku tipguhézi rasterast hatiye kirin G hindek agehiyén nti der
heqé van niviskaran de cara yekem derketine meydané, mirov dikare van besan bi tené weki babeteka
serbixwe j1 bihesibine. Her wesa ji ber ku mijar sinordar e, besa yekem dikare bi tena seré xwe bibe
meqaleyek tér 1 teji ji. L€ belé niviskari réyek ni bijartiye ku he¢i bixwaze xwendin G 1€kolinan li
ser mecmi‘eyan bike, li gor genaeta min, minakeka bi vi rengi serkefti peyda nake di kurmanciyé
de. Hem li ser nasandina mecmil‘eyan agehiyén gqimetdar hatine nivisin, I€htrbinek heye 0 hem ji
minakek xwes hatiye dayin ku gesta me minaka mecmii‘eya Kurd 36€ ye. Pisti besa yekem a teorik
heblina minakeké mijaré derbazi fiiliyaté dike da ku bastir bé famkirin. Wate jé teorlyén besa yekem
li ser besén di hatine tetbigkirin.

Her weki me goti agehiyén nl derketine meydané bi xéra vé xebaté. Cend navén mecmi’eyan
hene; gulzar, keskul, gudeste 0t hwd, 1i vé€ deré€ ji bo mecmi’eyé cara yekem navé “sefine”’yé derbaz
blye (r. 19). Her pasé li gor hizira me hé&jatirin G binirxtirin tist ew e ku bi xéra vé xebaté xezelaka nl
ya Melay¢ Ciziri hatlye peydakirin (r. 45). Pagé diyardeyek giring di vé kitébé de hatiye kirin ku héjayi
gotiné ye: T€ de texmiseka saireké bi navé Husén li ser helbesta Mela Remezané Cizirl heye ku Mela
Mehmdé Bazidi ev texmis weki muxemmeseké fam kiriye 1 ji ber vé€ yeké li ser helbesté siina navé
Husén binivise ¢liye navé Mela Remezan nivisiye (r.44). Gava ku ev mecmi‘e ji peyda b, bi xéra wé
navé sairén Esami, Durfesani G Husén di nav sairén kurd de zéde blin. Her weha her ¢i her sé sairén
din in, agehi der bareyé wan de li hi¢ dereké tune. Tené bi xéra mecmi‘eyén Kurd 26 G Kurd 36 én di
koleksiyona Jaba de, em pé dizanin ku sairén bi vi navi di diroka Edebiyata Kurdi ya Klasik de hebtne.

Niviskar bi hrgili ketlye nav mecmii‘eyé€ G daye pey peyv G navan. Niviskar ne tené li ser Kurd
36¢€ her weha li ser mecmii‘eyén din ji xebitlye. Bo nimilne, diyardeyeke giring ji vé kité€bé li ser Esami
ye. Ji ber ku li gori diyarkirina niviskar, di mecmii‘eya Kurd 36¢ de, di sernavé xezela 301 de ji hatiye
gotin “Esami Fermayed”, 1ébelé di mecmi‘eya Kurd 26€ de bi sernavé “Mela Meqstd Fermayed”
heman xezel hatlye nivisin. Niviskar ji ev der tesbit kiriye ku navé wi sairi Mela Meqsid e G Esamt ji
mexlesa wi ye. Pisti vé€ tesbité, niviskar bi xwendineke navbermetni ketiye pey navé Mela Meqstd G
tesbiteke balkés kirlye ku Ehmedé Xani di helbesteka xwe de bi hunera cinasé navé Mela Meqstd du
daran bi kar aniye ku ya duyem xitabi wi kirlye 0 bi vi rengi xwe gehandiye vé diyardeya giring ku
weha derbaz biye:

Meger her min divé dilber du sed ‘ilman bikit ezber
Ji xilxalan dibit ebter Mela Meqstdé Xilxali

Mela meqsidé min xal e ne mulk [] menzil G mal e
Ne ‘ilmé qal e ew hal e me hasil kir bi ‘ebdali

Li dd hindé niviskar dib&je dibe ku Mela Meqstidé sairé vé xezelé 1t Mela Meqstidé Xilxali heman
kes bin. Ji vir ji em dikarin bibé&jin ku Mela Meqstid yan hevgaxé Ehmedé Xani ye yan ji beri wi jiyaye.
Wek encama van fhtimalan, gotiye ku texminén me rast bin, Mela Meqstidé Xilxali ku mexlesa wi
Esami ye saireki Edebiyata Kurdi ya Klasik e ku di sedsala XVII-an de jiyaye.” (Aykag, 2023: 47).

A9y A

Her weha niviskar li ser rastnivisina navé helbestvan “Durefsani” an ji “Durfesani” sekiniye ketiye
0 nav 1€kolin 0 muqayeseyan. Mijlilblina li ser guherina tipeké yan ji du tipan nisaneya ciddiyeta
niviskari ye ku dib&je her ¢end xwendina Durefsani an ji Durfesani bi herfén kurdo-arabik ‘Durefsani’
be ji li gor wezn 1 erizé ‘Durfesani’ be eger, dé rihetir li galibén weznan bigunce. Cunki ev mexles
ji car kiteyan pék t& 0 li gori tef*lleyén ertizé qet nebe kiteya duyem kiteyeke kurt be hingé€ béyi ku
zihaf yan ji imaleyek ¢ébibe, dé bikeve qaliba wezné. Gava em notén A. Jaba j1 dinérin, dibinin ku wi
ji terciheke bi vi rengi kiriye 0 mexlesa sair weki ku em ji dibé&jin ‘Dourfechani’ nivisiye. Thtimaleke

~
1
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mezin Jaba ev form ji devé Mela Mehmudé Bazidi girtiye. Her weha Riidenkoyé ji di kataloga ku li ser
arsiva vé koleksiyoné amadekiri de bi vi sikli ‘Durfisani’ nivisiye. (Aykag, 2023: 43).

Her weki din bi gelemperi em di helbestén Feqiyé Teyran de béhtir hini ¢arineyan bline. Hema ké
helbestén Feqiyén Teyran kom kiribin 0 ¢ap kiribin exleb di forma carineyan de ¢ap kirine. L& belé di
vé kitébé de em dibinin ku béhtir di forma xezel an ji gesideyan de hatine nivisin ku ev ji diyardeyeka
muhim e.

Ji van tesbitan diyar dibe ku ji mecmi‘eyeké gelek agahlyén nil yén der bareyé sairan de dikarin
bén tesbitkirin. Ji bili van, du nisane hene ku amadekaré kitébé nexwestiye bi desttéwerdané ji ré
0 rézikén mecmi’yé dir bikeve 0t heman weki xwe rasterast neqli kitébé kiriye. Ji van a yekem; di
ripela ewil a mecmi‘ey€ de navé van neh helbestvanan bi fransizi hatine nivisin ku her wesa di vé
kitébé de bi heman sikli bi fransizi hatine nivisin. Heta navé berhemé ji nekiriye mecmi‘e her weki
orijinaliya xwe mecme* nivisiye. Ya duyem, gava mirov beré xwe dide wan berhemén di yén ku li
ser van mecm{‘eyan hatine nivisin, taybet ji bo helbestén Ehmedé Xani bo minak mirov di ya Tehsin
Doski 0 Kadri Yildirim1 de destéwerdanén pigtlik dibine, ¢i ji bo temamkirina weznan be ¢i ji bo hindek
nérin U fikiran be, 1€ belé€ di vé kitébé de mirov dibine ku bi hi¢ séweyeké desttéwerdan nehatiye kirin
wezin nerine, peyv xelet be yan ji kém be ne muhim e. Bi tené ji bo wezné di nav kevaneké de belki
hindek tip hatibin 1ézédekirin an ji li gor ¢avkaniyén ¢apkiri hindek alternatif di jérenotan de hatibin
diyarkirin. Li da vé yeké weha hatiye gotin:

“Divé bé gotin ku gelek helbestén vé mecmii‘eyé hatibin wesandin ji, 1€ bel€ ji ber ku ev mecmi‘e
berhemeke destnivis e, tekane ye 0t minakeke wé ya din tuneye, lewma ji wek cavkaniya desté yekem
giring e. Ji ber vé yeké di hin cudahiyén mezin de yan ji hinek cihén ku li wezné nedihatin, me destkart
1é nekirin 11 wek xwe histin. Ji vi aliyi ve em hévi dikin ku cudahiyén bi vi rengi yén ku di helbestan de
¢ébiine, siberoj ji bo xebatén edisyon-kritik én helbest it diwanan dé bibin ¢avkani.” (Aykag, 2023: 56).

Xaleke di heye ku héjayi gotiné ye, ji bo peyvén ku di ¢cavkaniyén di de cuda ne hatine nivisin,
yek bi yek hatine destnisankirin 0 minaka cavkaniyén di ji hatiye nivisin. Bes muqayese li gel hemi
cavkaniyan nehatiye kirin. Jixwe di péseké de hatlye diyakirin ku armanc ne edison-kritik e an ji
tehqiq e bi tené danasina mecmii‘eyan e.

Her weki diyar e, ses mecmu‘e hene di koleksiyona Jabayi de bes ev kitéb bi tené ji mecmii‘eya
Kurd 36°¢ pék hatiye. Li ser vé yeké di pésekiyé de sedema vé yeké weha hatiye ravekirin: “Ji aliyé
naverok 0 helbestén kurdi ve li gori yén din dewlemendtir b, lewma di vé kit€bé de me biryara xwe
li ser amadekirina wé mecmii‘eyé da.” Li vé deré t& xuyané ku mecm@‘eyén di ji vé mecmil‘eyé
kurttir in, ji ber hindé€ 1i gor hizira me hem@ mecmii‘e bibina mijara vé kitébé dé bastir biibliya yan ji
berdewama vé kitébé divét bé.

Her cend 1i gor me berhemeke héja 0 serkeftl be ji bivét nevét xeleti ji dé hebin. Cawa ku di
pésekiyé de hati gotin, “...tu xebat ji kémasi 1i sasi i xeletiyan xali nine, helbet ya me ji té de...” Ji bo
tipguhéziyée ji herfén navneteweyi yén transkripsiyoné ji bili herfén h’ya stlir [z] tipa “h” 0 ji bo herfa
xeyna stir [¢] ji tipa “X”, ji bo herfa ‘eyné [¢] ji isareta dabiré (“) herfén ditir nehatine bikaranin. Li gor
hizra me herfén ditir j1 hatiban bikaranin bastir diba ji ber ku di kurdi de bandora telafizé li ser maneyé

bihéz e. Her ¢end armanc danasina mecmi‘eyan be 0 ne serh G sirove be ji divét hebiya.

Rexneyeka me ya ditir li ser navé vé berhemé heye. Cawa ku li ser riipela pésiké ya mecmii‘eyé
nivisiye “Mecme‘a Xezelyatéd Su‘erayéd Kurmancan” her wesa niviskarl heman nav kirlye navé vé
kitébé. Bes li gor hizira me her ¢end nav orijinal be ji ev nav gelek ecéb e, giran e, diréj e G xwendina
we ne sivik 0 rihet e. Ne keseki péwendiya wi li gel Edebiyata Kurdi ya Klasik heyi, em bawer nakin
kesén ditir bag t€ bigehin, heta em bawer nakin bala wan ji bikése. Li di hindé naveki siviktir 0 zelaltir
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hebiiya bastir dibli. Her weha rexneyek ditir car di li ser navé berhemé heye. Her weki hati diyarkirin
armanc (U mebesta vé berhemé danasina mecmi‘eyan e, bo ¢i navé berhemé ne di vé ¢arcoveyé de ye?
Wek minak niviskar dikari navé berhemé bike “Mecmi‘e di Edebiyata Kurdi ya Klasik de (Nimiineya
Mecmi‘eya Kurd 36)” an ji tisteki ditir. Yani em dikarin béjin muxatabé vé kitébé cimaeta kurdi ya
akademik e. Her weha ziman zelal G fesih e, béhtir zimaneki ravekiriné hatlye emilandin. Helbet ji ber
babeté peyvén der biwareyé gada klasik de hatine xuya dibin. Wate jé, peyvén erebi 0 farisi.

Pagé, di vé risteya “Cana bide min biiseyeki her we bi dilxwaz” (1. 84) de du rexneyén me hene. Her
weki té zanin devokén Bahdinan G Botané serdest in di metnén vé serdemé de. Ji ber hindé di tipguhézi
0 serha berhemén klasik de pédivi bi hakimiyeta van devokan heye. Jixwe di vé babeté de siyan O
zanina niviskari péscav e, bes di risteya joré de peyva “her we” rast nehatiye famkirin. Wexté mirov
v€ peyvé bi hev re binivise weki “herwe” di devoka badini de wateya “belas”€ dide. Tevi ku belas,
béheq, bépere, bébedel (herwe) li wateya risteyé bé ji di kitébé de ji hev dir weki di peyvén serbixwe
hatiye nivisin ku ji wateya xwe diir ketlye. Di heman risteya berbehs de peyva “dilxwaz” di nusxeyé
de “dilxwah” e bes niviskari ji ber serwayé G ¢avkaniyén ditir weki “dilxwaz” nivisiye 0 “dilxwah”
di jérenoté de diyar kirlye. Bi ya me diviya her weki xwe nivisiba {i jérenoté de alternatifa wé nisan
dabtiya. Heger di vi wari de pédivi bi destnisankirina cend mecmii‘eyén sereke én giring hebe mirov
dikare van minakan bide:

Keskila Siirani Kurdi an ji bi ingilizi Anthology of Gorani Kurdish Poetry ji helbestén kurdiya
gorani pék t€. Helbestén té de ji layené Séx Abdelmomeni Merdoxi (1739-1797) ve hatine komkirin.
Anwar Sultani, ev mecmii‘e li Londoné ¢ap kiriye di sala 1988an de. Pisti vé ¢apé ev mecmi‘e
li Silémaniyé ji layené “Binkey Jin” ve careka di hatiye capkirin. (Adak, 2015: r.54) Mecmi‘eya
Masilé ji mecmi‘eyeka gelek bernas e. Ev mecmi‘e li pirtlikxaneya Misilé ye ku li gor daneyén li ser
istinsaxa wé di sala 1767an de hatlye nivisin. Lékoler E. Ysif cara pésiké ev keskll peyda kirlye di
sala 1961an de 1 pist re bi navé Diwana Kurmanct li gel hindek sirove 0 danasina helbestan li Necefé
cap kiriye di sala 1971an de. Di vé€ mecmii‘eyé de pir sairén kurmanciniis én kurd hene, her weki
Heriri, Feqi, Mela, Bateyi, Mela Menstré Girgasi, Macin, Mina, Sadiq, Pertew Beg, Séx Nareddiné
Birifkani. Ev mecmi‘e zehf giring e di tarixa Edebiyata Kurdi de, ji ber hindé bi xéra vé mecmi‘eyé
cara yekem sairén wek Macin, Mina 0t Sadiq hatin zanin 0 helbestén wan gehistin ber desté kurdan.
Di vi biwarl de mecmi‘eyeka di ji Keskiila Kurmanci ye. Ev ji ji layené Mela Murad ve 1i bakuré
Striyé hatiye parastin. Ev mecmi‘e helbestvanén kurd én ji sedsala 10em heta sedsala 20em di nav
xwe de dihewine. Celilé Celil ji helbestén kurdi yén vé mecmi‘eyé neqandine G li Wiené ¢ap kirine
di sala 2004an de (Celil, 2004). Her weha gelek mecmi’eyén di ji hene (Bnr. Aykag, 2021: 27-28).
Wexté mirov hemiyan dide ber hev hem ji komkirin an ji tipguhéziya wan berheman e. Bes ev kitéb
ji vi layené xwe ve ji wan vedigete ku hem weki berhemeka nasandina mecmiieyan hem ji weki
nimineyeké derdikeve pés. Li di hindé ev berhem ciheké zor giring digire ji vi layené xwe ve 1 dibe
cavkaniya sereke.

Her ¢end bi editoriya M. Oztiirk (2017) ji li ser destxetén koleksiyona Jaba vekolin @i danasinek
bi kurdi hatibe amadekirin ji agehlyén hirgili t¢ de zE&de cih negirtine ji ber ku di vé pirtiké de hemi
destnivis hatine nasandin. Bes li vé deré ji nii ve tewsifa nusxeyén vé mecmil‘eya berbehs bi rengeké
berfirehtir 0 bi kurdi hatlye duristkirin.

Her weha gava mirov beré xwe dide rabirdilya xebatén niviskari ji li ser heman babeta berbehs
¢end gotarén wi derdikevin pésiya me. Navén van gotaran ev in: “Danasin G Tewsifa Mecmi‘eyén
Helbestan di Koleksiyona Aleksandre Jaba de” (Aykag, 2021), “Tewsif G Danasina Keskiila Kurdi
ya li Pirtikxaneya Meclisé Strayé Islami” (Aykag, 2022), “Nusxeyeke Ni ya Luxetnamey Ehmedi
li Pirtikxaneya Déra Sehid Mor Béhnam a Misilé” (Aykag, 2022) G “Kolxaniya Vesarti Keskila

A A9y

Qesideyén li dor Medreseya Mala Séx Mustefayé Sisi” (Aykag, 2021). Ev ji téte wé wateyé ku niviskari
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seré xwe bi v€ mijaré ve ésandiye 11 1€ hir biye.

Serencam, li ser vé babeté nivisén serbixwe ninin di kurmanciyé de, anku nivisén rasterast li ser
danasina mecmi‘eyan. Exleb nivis G berhemén yekem an ji yén li ser babetén xav 0 nekesifkirl her
dem ciheké giring digirin, 1i d0 hindé ji li gor hizira me vé berhemé ji cihé xwe yé€ giring girtiye. Bi
rébaza xwe ya xweser 0 cudawaz danasina mecmi‘eyan weki teorik di ¢argoveya tégeh, dirokge,
weje U taybetmendi G nimineyan de hatiye kirin. Ji bo vé yeké weki minakek sénber mecmii‘eya
Kurd 36°¢ ya ku ji koleksiyona Aleksandre Jaba girtiye ber xwe bi zimaneki zelal. Hem bi danasina
bikiré wé Aleksandre Jaba i muxtensixé wé Mela Mehmudé Bazidi G hem ji bi 1€éhtrbiina vé minaké
babeta danasina mecmi‘eyan derbazi fiiliyaté kiriye 0 li ser tetbiq kirlye. Ev rébaz minakek sereke @
dergehek nii 0 rengeki teze ye ji bo xebatén weha. Her weha bi xéra vé xebaté gelek agehlyén nii yén
giring derketine meydané di Edebiyata Kurdi de. B&é guman ji wan 1ékoleran re jéderek serkefti ye ew
&n bixwazin li ser mecmii‘eyan xwendin 0 I€kolinan bikin.
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ra degerlendirilmek iizere “kor hakem” yontemiyle konunun uzmani iki
hakeme gonderilir. iki hakemin gériis ayriligi durumunda, iiglincii bir
hakemin goriisiine basvurulur. Makale, en az iki hakemden olumlu rapor
gelmesi halinde yaymlanir. Hakem raporlari yazara gonderilerek karar
bildirilir.

Hakemlerden biri veya her ikisi, “diizeltmelerden sonra yayinlanabilir”
goriisii belirtirse, gerekli diizeltmelerin yapilmasi i¢in makale yazara gon-
derilir. Diizeltme yapildiktan sonra hakemlerin uyarilarinin dikkate alinip
alinmadigi hakem veya Editér Kurulu tarafindan degerlendirilir. Ayrica
yazarlarin, hakemler tarafindan belirtilen goriislere itiraz etme hakki bu-
lunmaktadir. Yapilan itirazlar editor kurulu tarafindan gérisiiliip uygun bir

karar alinir.

Yayinlanmasina karar verilen yazilar, sayfa diizenlemesi yapildiktan sonra
pdf formatinda yazarlara gonderilir. Yazar son okumay1 yapar ve gerekli

diizeltmeleri metin tizerinde isaretleyerek dergiye geri gonderir.

Yayinlanmayan yazilar iade edilmez ve yazilardaki goriislerin yasal so-

rumlulugu yazarlarina aittir.

Yayinlanan yazilar igin yazardan dergiye veya dergiden yazara herhangi

bir ticret ddenmez.

Yayin asamasinda yazilar tizerinde esasa yonelik olmayan kiigiik diizelt-

meler Editér Kurulu tarafindan yapilabilir.

Yayinlanan yazilarin yayin haklart MAU Tiirkiye’de Yasayan Diller Ensti-

tiisti’ne devredilmis sayilir. Bu devir, sanal ortami da kapsar.

Makale gonderimi ve degerlendirme siireci Dergipark sistemi iizerinden

yiriitilir.

Makaleler degerlendirme siirecine alinmadan 6nce iThentica intihal prog-

rami kullanilarak benzerlik analizine tabii tutulur.
Yayn Dili

JMS’nin yaym dili Tiirkge, Kiirtge, Arapga, Ingilizce ve Siiryanicedir.
Ancak her sayida, dergide yer alan galismalari en az yarismin Kiirtce
ve onun gesitli lehgelerinde yazilmis olmas ilke olarak benimsenmistir.
Dergiye gonderilecek yazilarin akademik dil kullanimiyla ilgili her tiirli

kusurdan arinmis olmasi gerekir.

Yazim Kurallar1 ve Sayfa Diizeni

Yazilar A4 boyutunda kagida, MS Word veya uyumlu programlarla yazil-
malidir. Yazi karakteri olarak Times New Roman kullanilmalidir. Yazilar
12 punto ve 1.5 satir araligiyla yazilmali, sayfalar numaralandiriimalidir.
Makalelerin uzunlugu en fazla 9.000 sozciik olmalidir. Ozel yazi karak-
terleri kullanilmamali, transkripsiyon isaretleri varsa bununla ilgili doku-
manlar ulastirilmalidir.

Yazarm adi, soyadi, unvani, gérev yaptigi kurum, ORCID numarasi ve

e-posta adresi mutlaka belirtilmelidir.

Makalenin basligi igerikle uyumlu olup koyu harflerle yazilmali ve 15 s6z-
cligli gegmemelidir.

Makalenin baginda, en fazla 150 ile 200 sozciikten olusan bir 6z yer alma-
lidur. Tiirkge disindaki dillerde yazilan makalelerde 6z makalenin orijinal
dilinin yam sira Tiirkge ve Ingilizce olarak da yazilmahdir. ingilizce 6z
kisminda makalenin ismine de yer verilmelidir. Ozlerin altinda genelden
ozele dogru siralanmus 4 ila 6 sozciikten olusan anahtar sozciikler bulun-
malidir.

Basliklar koyu harflerle yazilmalidir. Uzun yazilarda ara bashklarin kul-
lanilmasi okuyucu agisindan yararlidir. Ana bagliklarin, 1., 2., ara baslik-
larmnsa, 1.1., 1.2., 2.1., 2.2 seklinde numaralandirilmasi tavsiye edilir. Ana
ve ara bagliklarin tiimii (ana béliimler, kaynaklar ve ekler) koyu harflerle
yazilmalidir.

Metin i¢indeki vurgulanmasi gereken ifadeler, “tirnak iginde” gosterilir,
egik veya koyu karakter kullanilmaz. Hem “tirnak iginde” hem egik veya

hem koyu hem egik yazmak gibi ¢ifte vurgulama yapilmaz.
Boliim ve paragraf baslarinda girinti uygulanmaz.

Yazilarda kullanilan ¢izim, grafik, resim ve benzeri malzemeler JPEG ya
da GIF formatinda olmalidir. Gorsel malzeme ve ekler gerektiginde e-pos-

ta yoluyla ayrica ulastirilmalidir.
Kaynak Gosterimi
Alint1 yapma ve kaynak gostermede APA yontemi kabul edilmektedir.

Dipnot ve kaynaklarm yazimi konusunda, yontem bakimindan kendi igin-
de tutarlilik sarttir. Uzun yapt (kitap, dergi, gazete vb.) adlar egik, kisa
yapit (makale, dykil, siir vb.) adlar ise “tirnak i¢inde” yazilir. Ayrica dip-

notlarn yalnzca metne almamayan ek bilgiler igin kullanilmas1 &nerilir:

Bir yapitin derleyeni, ¢evireni, yayina hazirlayani, editorii varsa kiinyede
mutlaka gosterilmelidir.

Elektronik ortamdaki metinlerin kaynak olarak gosterilmesinde, yazari,
basligi ve yayin tarihi belirtilmis olanlar kullanilir. Ayrica kiinye bilgile-

rinde parantez i¢inde erisim tarihi belirtilmelidir.
Ulasilabilir kaynaklarda ikincil kaynak kullanimindan kagmilmalidir.

Atif yapilmayan caligsmalara Kaynaklar kisminda kesinlikle yer verilme-

melidir.

Kaynaklar metnin sonunda, yazarlarin soyadina gore alfabetik olarak ya-
zilmalidir. Eserlerin yaymevleri agik sekilde ve makalelerin bulundugu
sayfa araliklar belirtilmelidir.

Latin harfleri disindaki alfabelerle yazilmis makalelerde Latin harfleriyle
yazilmis baglik, 6zet, anahtar kelimeler, ve kaynak¢aya (referanslar) yer
verilmelidir.
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Publication Principles

The Journal of Mesopotamia Studies (JMS) is publication of The
Institute of Living Language of Mardin Artuklu University. The
JMS is a peer-reviewed journal which gives places to scientific
researches on Kurdish, Arabic and Syriac culture, language and
literature. It is published semi-annually (Spring and Autumn Is-
sues). The articles to be published should bear criteria of scien-
tific researches, be innovative, and also should not be published
anywhere else before. If an article has been presented in a scien-
tific meeting, it will be accepted on the condition that it has not
been published anywhere before.

The Evaluation of Articles

Articles submitted for publication are firstly examined by edi-
torial board in accordance with the publication principles of the
journal. The endorsed ones are sent to two reviewers. The aut-
hors corrected the article according to the notes by reviewers;
however they have right to object to the points where they do
not agree with.

Articles submitted for publication are sent to two experts of the
field via methed of “blind review” afte they examined by Editori-
al Board. In the case of split in opinon of these two reviewers, the
the article is sent to another reviewer. The article is published if at
least two reviewers express positive opinion. The reports by re-
viewers are sent to the authors to pronounce the evaluation result.

If one or both reviewers express “it could be published after
certain revisions”, the article is sent to the author for the requ-
ired revisions. After revisions are done, they are checked by re-
viewers or the Editorial Board to evaluate whether they are done
in accordance with the remarks. Besides, the authors have right
to object to the reviewers opinions. The objections are evaluated
and resulted by the editorial board.

The articles that decided to be published are sent to the author
in PDF formatted after page adjustment. The author makes the
last reading and shows necessary revisions on the text and sent
it back.

The unpublished articles are not return back to the rightful owner,
furthermore the authors are responsible for the opinions of the
articles.

The journal does not demand any fees to publish their articles,
and likewise does not pay any fees for publishing articles.

The Editorial Board may make small adjustments those are not
on the main stage.

It is accepted that the copyright of the published articles are
transferred to The Institute of Living Language of Mardin Artuk-
Iu University. This transfer includes virtual platforms.

Article submission and evaluation process is conducted on Der-
gipark system.

Before Evaluation process starts, the articles are analyzed via iT-
hentica plagiarism program.
Language(s)of Publication
The JMS gives places to articles in Turkish, Kurdish, Arabic,
English and Syriac. However, it accepted as a principle that at

least half of the studies in the journal should be in Kurdish and
its various dialects. The articles sent to the journal must be free

Writing Rules and Page Layout

The articles must be written on MS Word or compatiple programs.
Times New Roman should be used as typeface. The articles should
be written in 12 font size in 1.5 ink line spacing and the pages
should bear numbers. The articles should be maximum 9.000
words. The custom typefaces should not be used and if there are
transcription signs, their documents shuld be sent with the article.

The name, surname, title, place of work, ORCID number and
e-mail address of the author(s) must be stated.

The title of the article must be in accordance with the content and
written in bold face, and also must not be longer than 15 words.

There must be an abstract of maximum 150 to 200 words at the
start of the article. For the articles written in languages other than
Turkish, the abstract must be written both in the original langu-
age of the article and in English. The title of the article must be
stated before the abstract as well. There must be maximum 4 to
6 key words that ranked from general to specific at the bottom
of the abstract..

The title must be written in bold face. There should be interme-
diate titles in the long articles. It is recommended that the main
titles numbered as 1., 2., and intermediate titles as 1.1, 1.2., 2.1.,
2.2. All the main and intermediate titles (main sections, sources
and appendices) should be written in bold face.

Expressions highlighted in the text, must be «in quotes», bold or
italic faces must not be used. There must not be double highligh-
ting as «in quotes» and bold or italic.

There must not be intents at the start of section and paragraphs.

[llustrations, graphics, images and other materials those used in
text must be in JPEG or GIF format. Visual material and attach-
ments must be delivered also via e-mail if required.

References
APA is accepted for citation and references.

Methodically consistency is essential for writing the footnotes
and sources. Names of long works (books, magazines, newspa-
pers etc.) should be written in italic face, names of short works
(articles, stories, poems and so on) «in quotes». Also, it recom-
mended that to use footnotes only for the additional information
that cannot be given in the text.

The compiler, translator, preparer for publication, editor must be
shown in the tag if exist.

In case of the citation of the text of electronic media, the name of
author, title and date of publication which are specified are used.
The date of access should also be noted in parentheses in catalog
information.

The secondary sources should be avoided if the primary resour-
ces are available.

The works those have not been cited must not be shown in the
sources.

The sources should be given at the end of the text in alphabetical
order. The publishing houses should be given clearly and the pa-
ges ranges of the articles should be stated.

Articles written in any alphabets other than Latin alphabet should
include the title, abstract, keywords, and references written in

Q)m all kinds of defects related to the use of academic language.

Latin. /

The Journal of Mesopotamian Studies Vol 8 (2) Autumn 2023

266




