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Function of Foklore

Metin CiFTCI*

KILMNUS:

Diwan hem icra @i zeminé neqli yé berhemané kulturi
yé fekki ra yew o, hem zi derheqé cuya sari ya geléri
de datayané muhiman neqil keno. Diwan goreyé xwu
(x0) ra wayeré yew hiyerarsi (i qaydeyan o. Tiya de
ikramé wer i simitisai yeno kerdis, misafiri yeni we-
dartis. Vatisé ke carceweya edeté diwani de ca geni,
tayé karkerdé inan esté. Né karkerdi sey car karkerdé
folklori yené zanayis; keyfiisayikerdis, tesdigbilyayisé
kulturi @ é ke rituelan musahedekerdis G é ke icra
kené, tesdigkerdisi rituelan G dezgehan G karkerdé
perwedeyi. Peyniya na xebate de ma vinené ke edeté
diwani de car karkerdé folklori vejeni meydan. Bi
naye edeté diwani hercigas dewrané veran de zixm
bibo zi ewro tiké biyo sist.

Kilidcekuyi: Edeté diwani, ¢ar fonksiyoné folklori,
zazayi, kulturo fekki.

ABSTRACT:

Divan tradition, which is one of the performance and
transmission contexts of oral cultural products, con-
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veys important data about the traditional life of the people.The divan tradition has
some functions. These functions are known as the four functions of folklore; enter-
tainment is the affirmation of culture and the validation of the rituals and institu-
tions of those who observe and perform the rituals, the educational function and
the maintenance of accepted behavioral patterns. It is concluded that the divan
tradition, which was very lively in the old times in the Zaza society but weakened
today, plays a very important role in the maintenance of the behaviors and rules
that meet the needs of people such as entertainment, education and socialization,
ensure the approval and continuity of traditions and customs, and are adopted by
the society in a common way.

Key Words: Divan tradition, four functions of folklore, Zazas, oral culture.

1. DESTPEK

fcra @i zeminé neqli yé berhemané kulturi yé fekki ra yewi zi edeté diwan (qo-
nax/oda) o (). Diwan goreyé xwu ra wayeré yew hiyerarsi {i qayde yo. Ma xebaté
wari de gey né edeti mefhiimé “diwan, qunax {i wadi-e” tespit kerdi (KK 1, KK 2).
Diwankerdis, diwan ronayis, qunaxkerdis, cemat girédayis; carcewayé cayék de
kombiyayis G terragekerdis, meclis ronayis, péserameyis de suxiliyené.

Diwan yan zi qunax, zafane keyeyé risipiyané dewe de niyeno ro. Bé ney odayé dewe
z1 esti. Xwu gore tiké qaydeyé nénuste yé né dezgehi est €. Terrageyé ke tiya de bené
tena camérdi besdar beni. Cinlyi yewna ca de yan zi odayo clya de yéni péser. Bé ney
misafirék béro dewe zafane cayo ke misafir ho ci tiya de diwan niyeni ro (KK 1, KK 2).

Mumkin o ke ma vaji miyané saré zazayan de edeté diwani dewrané verénan
de tradisyonéko zehf gani bi. Ma eskené vaji dezgeh 1 tradisyoné tewr muhim yé
kulturé fekki yé zazayan diwan o. No behs de Paul Connerton vano ke keye tena
yew mekan niyo eyni wext de qey virameyisi zi sistemék o (Connerton, 2021, 1. 29).
Cunke komelé zazayan hetani serrané peyénan wayiré yew dezgehé perwerdeyi-
banderbiyayis @i ziwané nusteki nébi. Coka diwan, dezgehék o ke wayiré muhimiya
heyati yo (i berdewamiya ziwan @i kulturi dewamneno (domnen) @i konteksté icra
0 virastis yé kulturé fekki yo. Né mekanan de sanik G hikayeyan ra teber hikaye
serebiité ke cuwa ver ciwiyayé vajiyeni. Ciyé ke tiya de vajiyeni hem kulturék o hem
z1 yew neqlé ziwani yé.

2. EDETE DIWANI DE CAR KARKERDE FOLKLORI

Vatisé ke carceweya edeté diwani de ca geni tiké karkerdé (fonksiyon) inan est
é. Né karkerdi; sey car karkerdé folklori (Bascom, 1954, 1. 333-349; Bascom, 2007)
yeni zanayis; keyfisayikerdis, tesdigbiyayisé kulturi @ é ke rituelan musahede-
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kerdis G & ke icra keni, tesdigkerdisi rituelan {i dezgehan @i karkerdé perwedeyi.
Mumkin o ke bivajiyo vatisé ke tiya de icra beni insan ke yew estbiyayeyo sosyal o,
hewceyilya sosyalbiyayis Gi keyflisayikerdisi eyi ani ca. Bi taybeti fikrayi ke no kon-
teks de yeni vatis, anekdoté komiki, yarikerdisi cayo sereke geni. Ney ra piya teqlid
0 temsilkerdisan de yew géde wayiré karkerdé keyflisayi G sakerdisi yé. Bi taybeti
teqlidé ke bi fek i qalkerdisé dewané binan beno elemané sakerdisi ra yew o.

No mekan de bi wasitayé sanike, efsane, destan i qiseyé péxemberan yan zi
yew sereb(ité ya gosdarikerdoxan ré, rasterast ré zi nerasterast derheqé heyati de
zanayisi neql beni i waziyeno ke né vatisan ra dersék bigeriyo. Bi sanikan merdimé
ke miyané komeli de yé {i bi taybeti tutan ré erjé ke komel giymet dano ci qédeyéko
nerasterast neql beni. Ney ra piya bi konteksté yew vateyo verénan yan zi idyomi
ya erjé ke komel tesdiq keno ano ¢iman ver G bi nesihetdayis a yew géde karkerdé
perwerdeyi vineno.

Kulturé diwani G ¢lyéké ke tiya de vajiyeni karkerdé pawitis {t dewamkerdisé xeylé
urf G edetl ke miyané komeli de esté inan ani ca. Ma eskeni vaji ke careserkerdisé
persané komelkiyan de peyniya misewreyi ke diwani de ameyé kerdis, bi ciman ver
ardisé urf (i edetan a qerarék girewtis, dezgehané komelkiyan i viyartbarbiyayisé urf
(i edetan zixm keno. Né icra i vatisi eyni wext de berdewam {i neqlbiyayisé kulturi
11 tesdigbiyayisé ci ano ca.

Cend tertib (pergalkerdis) G qaydeyé dezgehé diwani esti. Veré verkan no ca,
goreyé taybetiyané zazayan ke komeléko patriyarki ya dilq (sekil) geno. Kombiyayisé
ke tiya de bené de tena besdarbiyayisé camérdan yani goreyé cinsiyeti clyayi ronayis,
dizayné runistisé odayi de lazimiya cayané berzan de runistisé kokiman i misafi-
ran U cayané nézdiyé beri de zi runistisé bi taybeti ciwanan 4 tutan 4 sey zafane
galikerdisé kokiman i gossernayisé ciwanan gaydeyé nenusteyi est &. Ma eskené
vaji ke né qaydeyi tena né cayan de nésixuliyené, eyni wext de hema hema eyni
gayde cuya rojane de yené sixulnayis. No semed ra hem bi vatisé sanikan, giseyan,
hikayeyan 1 vateyé verénan ke carceweya kulturé diwani de icra beni hem zi bi
sayeyé gaydeyé ke tiya de yené tetbigkerdisi ciiya rojane de tégerayisé gebulbiyayé
yené dewamkerdis.

Roja ma de komelé zazayan de tradisyoné diwani yew bediliyayis viyarneno
roj bi roj beno sist. Tiké sebebé né bediliyayis i necarbiyayisé ke kulturi de bené
estl. Kulturo ke komelék wayir o, heté tiké unsuran ra dilq géno. Né unsuran ra sere
de erdnigari (cografya) {i serté ciwiyayisé yé é komeli ke tede cuyeno yené. Qismé
diyarkerde yé saré zazayan ciiya xo dewe de dewamneno. E ke dewe de cuyeni goreyé
veri tay bo zi ziret G heywankari ya mesxiil bené (i debareyé xwu temin keni. Labelé
ma vineni ke bi zédebiyayisé fabrikayan a dewiji hewceyané xwu, kar (i ramiteyané
xwu ra teber, zafane wina cayan ra sey ¢iyané hedre temin keni. No semed ra himara
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dewijan ke bi ziret G heywankari ya mijuliyeni roj bi roje kémiyena.

Maeskenivajikeencamébediliyayisitena ekonomik nébenieyniwext de konteksté
né karan de kulturo ke viyarte de hina dinamik bi hédi hédi orte ra wedariyeno. No
mesxuliyet tena yew bikarardiso asan niyo, yew rasti yo ke kultur xwu miyan de pé
ardo yo. Terke c¢inayis de miterhe kerdis, cend bikarardisé ke derheqé heywankariye
de yé, kelam/lawiké ke wexté né karan de yené vatis, vatisi Gisn. erjé kulturi zi
teriknayisé de né karan a piya ver bi vindibiyayisi de yé. Kémbiyayisé karané ziret
U heywankariye ya piya vatisé ke viro kulturi de ca géni, ma eskeni vaji ke zeminé
diwani de vatisé ke derheqé babeti de yé kémnayo. No semed ra azo newe xeylé
hajeté ke ziret i heywankariye de sixuliyeno, bikarardis 0 mefhimé ke babet a ele-
gedar &, inan béxeber maneno. Coka beynateyé azan de manaya ziwan @ kulturi de
gerifiyayis yeno meydan. No mewzu de Jan Assmann vano ke “qey his, ca/mekan ci
yo, gey kulturo virameyisi zi zeman eyni yo” (Assmann, 2018, 1. 39). Yani eger edeték
orte ra wedariyo ¢iyé ke eleqader ci yé & z1 orte ra wedariyeni.

Unsuro bin zi ke cliya komelki G kulturi ser o tesir keno aversiyayisé teknolojiki yo.
Haceté teknolojiki cliye keni asanér. No néeskiyeno béro inkarkerdis labelé né haceté
asanérkerdisé heyati cliya dewijan bi yew terzo radikal bedilnayo. Heté cematé zaza-
yan ra ma biewni na babete, ma beni sahid ke bi taybeti televizyon cuya komelki es-
kera yew géde bedilnena. Televizyon, edeté diwani ke elemané neterikiyaye yé cuya
komelki ra yew o G karkerdané tewr verénan yé komelkibiyayisé ra yo bin ra xerxil-
nayo (Postman, 1994). No rastiyéko bések o. “Veré cii insani muhtacé yewbinan bi.
No semed ra zafane sewan ameyéni téhet {i terragnayeni. Labelé ewro kam o ke boya
ci bena teng, keyeyé xo de televizyon keno a (i wexté xwu viyarneno” (KK 2).

Cigérayisané wari de xeylé keso ¢cime, ma sahid biyé ke veré cii yani nézdiyé 20-
30 serran ra ver hema hema her dewe de sewi dewiji ameyéni téhet @i terraqnayéni,
keyf kerdéni, tiké meseleyan ser o qali kerdéni (i inan careser kerdéni, vaténi (KK 1).
Vatisan i musahedeyan ra ma rayir bigerl ma eskené vaji ke edeté diwani hema zi
esta labelé xeylé biya sist.

Yewna xisuso ke kulturé diwani ser o tesir keno asabiyayisé resi yo. Dewré ke
bejrayiri zaf ¢in bé insani seyahatané xo de dewan xo ré sey ding diyéni. Mecbur
dewan de mendéni. No semed ra misafir rastkerdis zaf bibi coka edeté diwani zehf
gani bi (KK 1). Kémbiyayisé hacetané dayisgirewtisé xeberan, misafiran ré karkerdé
dayisgirewtisé xeberan bar kerdéni. Dewiji zi bi misafiran dinyaya teberi ra xeber-
dar biyéni. Unsuré bini ke diwani ser o xirab tesir keni ra piya asanbiyayisé resi zi
kulturé diwani kerdo sist. Bi aversiyayisé teknoloji ya ma sahid beni ke veré cii kesé
ke eyni cayan pare keni nika tiké zeminé medyaya komelki de yené téhet, griitban pé
ani i hewceyiya xo ya komelkibiyayisi (sosyalbiyayisi) ani ca.

Bi bediliyayisé sertané cuye ya piya edeté diwani hem heté dilqg hem heté tedeyi
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ra bediliyayo. Dewrané verénan de diwani hema hema her sewe icra béni la nika
biyo sist. Heté tedeyi ra xeylé vatisi herinda xo babetané populeran ra siyaset, din-
yaya televizyoné yan zi serebuté medyaya sosyali ré verdayo. Hema hema get yew
dewe de z1 hini sanik, efsan {i destani xo ré vatoxi névineni. Cunke herinda inan tele-
vizyon girewta {i né besi hini ver bi xovirirakerdisi yé. Veré cti edeté diwani wezifeyo
zehf muhim ardené ca @ tiya de hiso komelki ameni meydan. Komeli, bi hiso komelki
kulturé xwu az bi az neqil keni (Connerton, 2019, r. 8-11). La ewro ma néskeni né his
ra behs bike. No semed ra nika extiyari G ciwani yewbinan hol fehm nikeni.

3. PEYNIYE

Ma eskenti vaji ke edeté diwani né tena yew edet o, eyni wext de dewamKkerdisé
kulturi de roléko heyati kay keno. Cunke ma vineni ke cayé ke no edet tede dewam
keno de hem ziwan hem zi kultur zehf dinamik o. Ewro dewan de edeté diwani serté
cuya ke bediliyayne rey dir hem bediliyayo @i hem z1 biyo sist. Ma eskeni vaji ke né
bediliyayisé ke diwani viyarnayi hem zirar dayo ziwan hem zi kulturi. Cunke kultur
{i ziwan perabesteyé yewbinani yé. Wexto ke no edet ame tereknayis ziwano ke né
cayan de sixuluyeno beno zeif.

Demané verinan de hisa kulturl ya ke carcewaya edeté diwani de ¢iyéké
vajiyayneyi ra ameya meydan biya zeif. No semed ra né hal de tesiréko xirab ginayo
kulturo fekki (Alay, 2019). Vateyé verinan, idyomi, duayi, zewti, sondi, cibenoki ke
unsuré kulturo fekki yé. Né dewlemendiyé ziwani nika hisé mileta ma de biy zeif i
her roj beni vind. Badé wekenitisi ra ma eskeni vaji ke diwani de keyftisayikerdis,
tesdigbiyayisé kulturi i é ke rituelan musahedekerdis i é ke icra kené, rituelan
dezgehan tesdigkerdisi i karkerdé perwerdeyi vejeni meydan. Edeté diwani né car
heme karkerdané folkor xwu miyan de paweno.
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Extended Abstract:

It is possible to say that the divan tradition in Zaza society was a very lively institution
and tradition in ancient times. It can be said that the most important institution and tradition
of Zaza oral culture is the Divan. Because of the Zaza society did not have any educational
institution and until the last years a literary language. Therefore, the divan, which is a vital
institution and tradition that ensures the continuity of language and culture; It is the context
of formation and execution of oral culture. In addition to the tales and stories told in these
environments, many real events and stories that have lived before are also told. What is desc-
ribed here is both a culture and a language transfer.

One of the contexts of performance and transmission of oral cultural products is the tra-
dition of “divan” (mansion/room). It is possible to explain the divan as an institution and
tradition, where the villagers gather in a house and chat, have a unique hierarchy and rules,
serve food and drink, and host guests. In field studies, we found that concepts such as “di-

» <

wan”, “qunax” and “wadi-e” are used for this tradition. “Diwan kerdis”, “diwan runayis”,
”

“qunax kerdis”, “cemat giridayis”; idioms such as meeting and chatting, setting up a council,
meeting are also used in this context.

The Divan or the mansion was usually set up in the houses of the notables of the village,
and there were also village rooms. This institution has some unwritten rules according to its
own. Only men participated in the conversations held here. Women would also gather elsew-
here or in a separate room. In addition, when a guest comes to the village, the divan is usually
set up in the place where the guest is.
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The narratives within the framework of the Divan tradition have some functions. These
functions are known as the four functions of folklore (Bascom, 1954: 333-349); entertainment
is the affirmation of culture and the validation of the rituals and institutions of those who
observe and perform the rituals, the educational function and the maintenance of accep-
ted behavioral patterns. It is possible to say that the institution of Divan and the narratives
performed here meet the socialization and entertainment needs of human beings, who are
social beings. Especially the jokes, funny anecdotes and jokes told in this context are at the
forefront of these narratives. In addition to this, imitations and animations also have a kind
of entertainment and entertainment function. In particular, imitations made with the dialect
and speaking style of different villages are one of the elements of entertainment.

The tales, legends, epics, stories of the prophets or any event told in this place are con-
veyed to the listeners, sometimes implicitly and sometimes directly, about life, and they are
asked to learn a lesson from these narratives. With fairy tales, the values that society attaches
importance to individuals and especially children are implicitly conveyed. In addition, a pro-
verb or idiom said in the context of an event or situation functions as a kind of education by
underlining the values approved by the society and giving advice.

Divan culture and the narratives here serve the function of preserving and maintaining
many traditions and customs in the society. It is possible to say that trying to reach a decision
by considering tradition and tradition as a result of consultations in the council for the soluti-
on of social problems reinforces the validity of social institutions and tradition. These practi-
ces and narratives also ensure that the culture is transmitted, maintained and validated.

Today, the divan tradition in the Zaza society is undergoing a change and is gradually
weakening. There are some reasons for this weakening and change in culture. The culture
of a society is shaped by some factors. At the beginning of these factors are the geography
and living conditions of that society. A certain part of the Zaza society continues to live in
the village. The people living in the village continue their lives with agriculture and animal
husbandry, albeit less than in the past. However, with the increase in factory production, we
see that the villagers get their needs ready from such places rather than what they cultivate.
Therefore, the number of villagers dealing with agriculture and animal husbandry is decrea-
sing day by day. The results of this change are not only economic, but it is also possible to say
that the culture that existed dynamically in the past in the context of these efforts is gradually
disappearing.

Another factor affecting social life and culture is technological developments. It is unde-
niable that technological tools have made life easier, but these tools have radically changed
the life of the villagers as well as making life easier. When we consider the subject in terms of
Zaza society, we witness that television has clearly transformed social life. It is an undoubted
fact that television has deeply shaken and transformed the Divan (Diwan/Qunax) tradition,
which is one of the indispensable elements of social life and one of the most prominent prac-
tices of socialization in the Zaza society. “People used to need each other. That’s why they
usually get together in the evenings and chat. However, today, a bored person turns on the TV
at home and spends time.

Last factor affecting the Divan culture is the ease of transportation. During the periods
when highways were not common, people generally had to spend the night in villages, which
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we can define as some stops. Therefore, the tradition of divan was also very lively, as hospi-
tality was also common. The inadequacy of the means of communication has led to a kind
of communication function being assigned to the guests. The villager could also be aware of
what was going on in the outside world through his guests. Along with other factors affecting
the divan negatively, the ease of transportation weakened the divan culture.

We are faced with the conclusion that the cultural memory formed by the narratives per-
formed within the framework of the divan institution in the old times weakened, and therefore
the oral culture was adversely affected by this situation. Proverbs, oaths, riddles, rhymes, etc.,
which are products of oral culture. riches are only in the memory of the elderly, weaker than in
the past. At this point, it becomes clear that the divan institution is not just a tradition, but has a
vital function in preserving and maintaining both language and culture. We can easily see that
the language and culture are dynamic in places where the Divan institution is alive.

As a result, it is concluded that the divan tradition, which was very lively in the old times
in the Zaza society but weakened today, plays a very important role in the maintenance of the
behaviors and rules that meet the needs of people such as entertainment, education and soci-
alization, ensure the approval and continuity of the traditions and customs, and are adopted
by the society in a common way.
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